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NOTICE. 



The National Gallery of British Art is open to the public free 
ou Mondays, Tuesdays, Wednesdays, and Saturdays throughout the 
year during the following hours : — 

January From 10 a.m. until 4 p.m. 

MjtfX'^^ 1 ^^^^ ^^ ^•^' ^^^^ ^^^^' 

April 
May 

July ^From 10 a.m. until 6 p.m. 

August 
September J 

October 1 

November >From 10 a.m. untU dusk. 

December ) 

The Gallery is open to Students on Thursdays and Fridays 
during the above-mentioned months from 10 a.m. to 5 p.m. in 
summer, and 4 p.m. in winter, and to the Public on the same 
days after 11 o'clock a.m., and up to the same hours, by payment 
of sixpence. 

The Gallery is open on Sunday from 2 p.m. until 6 p.m. from 
April to September, and from 2 p.m. until dusk during October. 

The GkiUery is closed on Christmas Day and on Good Friday. 



EXPLANATORY REMARKS. 



The Catalogue is arranged in the alphabetical order of the 
painters' names, reference should be made from the painter's name 
on the frame of the picture to the corresponding name at the head 
of the page in the Catalogue, where the order is alphabetical. 
Should the name of the master on the picture frame from any 
cause not be easily legible, it may be found by referring to the 
number in the Index list, page 7, corresponding with the number 
of the picture. 

In describing the pictures, the terms right and left are used with 
reference to the right and left of the spectator, unless the context 
obviously implies the contrary. 



B. = bom^ 

D. = died. 

h, = high. 

w, := wide. 



I. = long, 
ft. = foot, 
in. ^ inch. 
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This Gallery 

AND Sixty-five Pictures 

WERE Presented to the Nation 

BY 

HENRY TATE 

FOR THE 

Encouragement and Development 

OF British Art 

AND AS A Thank Offering for 

A Prosperous Business Career of 

Sixty Years. 



This inscription is to be seen upon the base of a colamn opposite 
the entrance, in the Sculpture Hall ; it records the gift of this 
G-allery to the Nation by its generous founder, Henry Tate, J.P. 

The Gallery was opened to the Public by His Royal Highness 
the Prince of Wales, on 21st July, 1897. 

In addition to his collection of sixty-five pictures, Mr. Tate also 
presented two important bronzes. 

The President and Council of the Royal Academy, who are the 
trustees under the will of Sir Francis Chantrey, R.A., D.C.L., 
consider this a "suitable and proper building,'' according to the 
words of that document, wherein to deposit the important collection 
of sixty-four oil paintings, eight water-colours, one pastel and 



twelve pieces of sculpture, purchased under the terms of the wil] 
up to the date of the opening of the Gallery, and known as the 
" Ohantrey Bequest." 

G-eorge Frederick Watts, B.A., has generously {^resented the 
Nation with nineteen of his most important works, and these form 
the " Watts Collection " in this Gallery. 

Ninety-six pictures, executed by artists who worked within the last 
hundred years, have been transferred from the National Gallery^ 
Trafalgar Square. Thirty-eight of them belong to the first great 
donation of British pictures, presented to the Nation by Mr. Bobert 
Yemon on 22nd December, 1847, known as ^^ the Yernon Collection/^ 
which was removed to the National Gallery in the year 1876 from the 
South Kensington Museum, where it had been temporarily exhibited. 
One piece of sculpture by John Gibson, B.A., from the Yernon 
Collection, also came from Trafalgar Square. 

One large picture, the Landaeer-Millais equestrian portrait, was 
presented to the Gallery by an anonymous donor 

Sidney B. J. Smith, F.B.I.B.A., was the architect of the 
building. 
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231 
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S28}Wilkie,J^r David 

380 
331 J 

382 ColUnS, WUUam 

854 1 Newton, oubert s, 
355 ) 

QKQ } Etty, William, 

374 Bonington, Richard P. 

378 Good,^.^. 

379 Miiller, William j. 

I94 } Mulready, wuiia^n, 

397) 

398 > Eastlake, >s^^ (Maples z. 

399) 

401 ) ^0^®r*®» David 

403 ) ^®^^^®» Charles B, 

404 I 
I^^Utanfield, Clarkion 

407' 

410^ 
411 

412 \LB,niBeeTf Sir Mivin 

413 
414 J 



No. 

416 Pickersgill, Ifenry w. 

423 j Maclise, Daniel 

424 Hart) Solomon A, 
427 f ^^^Ster, Thomas 

429 Creswick, Thom^ 

430 I 

431 \ Ward, Edward M, 

432) 

437 Dauby, Francu 

4gg I Linnell, John 
442 ) 

443 ) J'^^^Ce, George 

444 Egg, Aoigustus L, 

446 Horsley, John c, 
447) 

448 S C00^6» Edward W. 

450 I 

451 ) Soodall, ^Frederick 

452 Herring, John F, 

563 Seddon, ^t^mer^ 

600 Dyckmanns, JohM L. 

607) 

608 \ Landseer, Sir Edwin 

609) 

614 Etty, William 

615 Frith, William P 

616 Ward, Edward M. 

620 Lee and Cooper 
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759 
810 
815 
894 
898 
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Good. T. 8. 

Wilkie, Sir David 
Linton, WUliam 

Mulready, wnuam 
Miiller, yFUliam J. 

Poole, Pavi F. 
Linnell, John 
Lawson, Oo*' 

[ Scheffer, ^ry 
Mnlready, wuiiam 

Leslie, Oharle* R. 
Lance, George 
Wilkie, Sir David 
stark, Jamet 
Bridell, Frederick Mee 
Walker, Frederick 
RoSSetti, bfahriel C. D, 

Webster, Thimat 

Landseer, Sir Edwin 

Constable,</(>A« 
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Constable, John 

Holland, Jarnss 

Constable, John 

RoSSetti, GahHel C, D. 

Vernet, E- J ^. 

Scott, WUliam Bell 
Woodward, Thomas 
XSgg, Augustus Z. 
Mason, George H, 
Willcock, Oeorge B. 
Walker, Frederick 
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1,392 Bell, John Zephaniah 
1,334 Brown, Ford Madox 

1 395 1 
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I Faed, T. 
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1,561 
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Davis, B. w. s. 
] Gow, A. a 
Woods, s. 

\ Landseer, Sir £dum. 
Phillip, J. 

\ HoU, F. 

I Nicol, m: 

Boughton, &■ s. 
Leader, -S. w. 

[ Waterhouse, J- w. 

Forbes, stanhope A. 

Pyne, -r. -». 
I Linnell, J". 

HalSWelle, KeeUy 
Hoore, Mbert 
G-OOdwin, Albert 

\ Waller, s. M. 

{ Butler, Lady (^Elizaheth 
I S. ThompiKm) 

Haynes- Williams, J. 

\ Sadler, W. Bendy 

Reid, John R. 
Douglas, -&• 
Carter, s. j. 
Eennington, T. b. 
Watts, &. F. 
Goodall, -^■ 

f MillaiS, Sir John E. 

Hiiller, Win. J. 
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1,570 

1,571 
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1,573 

1,574 

1,575 

1,576 

1,577 

1,578 

1,579 

1,580 

1,581 

1,582 

1,583 

1,584 

1,585 

1,586 

1,587 

1,588 

1,589 

1,590 

1,591 

1,592 

1,593 

1,594 

1,595 

1,596 

1,597 

1,598 

1,599 

1,600 
1,601 
1,602 
1,603 
1,604 
1,605 
1,606 



Biviere, Briton 

J Stanley, Mr». h. it. 

( (JDorethy Tentumf). 

Mason, Q. h. 

Swan, John M. 

Prinsep, Vai. c. 
MacWnirter, John 
Waterhouse, J- W. 
Calderon, P. B. 
Leighton, i^i 
Herkomer, Buiert 

Hacker, Arthur 
Riviere, Triton 
Herritt, Anna Lea 

Hunter, CoHn 
Wyllie, w. L. 

Hunt, Walter 

Pettie, John 

Stone, Marcut 

Millais, Sir j. e. 
Watts, G. F. 
Pojmter, Sir e. j. 

Dicksee, Frank 
GOW, A. C. 
Parsons, Alfred 

Gotch, T. a 
Chantrey, Sir f. 
Corbet, in. B. 
Clark, Joieph .. 
Wyllie c. w. 
Small, Wm. 
Waterlow, -Emett 
Macbeth, B. w. 
Hook J. C. 

Cole, Vioat 

Reid, John B. 
Orchardson, w. g. 
Herkomer, Buhert 

Hayes, Edwin 
Moore, Benry 

La Thangue, B. H. 
Johnson, C. E. 
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1 
1 
1 
1 
1, 
1, 
1 

i: 



i: 
1 
i: 
i: 
i: 
i: 
1 
1 
1, 
1. 
1 
1 
1, 
1, 
1, 
1. 



607 


North, J> w. 


^1 


649 


608 Davis, s, w. B. 




650 


609 Teames, w^. ^^ 




655 


610 Clark, Jo$eph 


Xt 


^ ^ ^^ 

,656 


611 Millet, ^.i>. 




,657 


612 Claueen, Qtorge 


Xi 


,672 


613 TukCj^.-^. 


Ai 


,678 


614 Murray, BamA 


X] 


1**  

,677 


»615 Sargent, John 




,678 


,616 Collier, ^^». ./^. 


^L 


7 

,679 


617 Brett, ./i>^« 


^^ 


7^ • "^ 

,684 


,618 Tuke,^.^. 


^^1 


.685 


619 Aumonier, Ja'niet 


^Li 


,686 


620 Lucas, J* Seymour 


•; 

^ti 


,687 


621 Logsdail, Wm. 




,688 


622 Knight, Joseph 




,690 


623 Stokes, Adrian 




,691 


624 Rooke, t. m. 




6921 
698 J 


625 Strudwick, ./: iif. 




626 Farquharson, J- 




,697 


627 ^X2i,m\Qy^ Frank 




,698 


628 Parton,^^^ 




,702 


629 Hilton, William, 




703 


6301 




704 


681 






705 


632 






706 


688 






707 


634 






708 


,635 






709 


,636 






710 


637 






711 


,638 
,639 


^ Watts, O.F. 




712 
713 


,640 






7141 
715) 


,641 






642 






7161 


,648 






717 f 


,644 






,718 


,645 






,719 


,646 






720 


647 J 






,721 


648 


Parquharson, J^&tH 




722 



No. 



Kemp-Welch, L, e, 

Hemy, Napier 

Knight, C. P. 
McLachlan, ^. ^* 
Millais, Sir J. E, 
Peacock, Ralph 

King, Yeend 
MaoCallum, Andrew 

Fisher, S Meitm 

Draper, Herbert J. 
Webb, James 
WalliS, Henry 

Fautin-Latour, H, F, 
Watts, o.F. 
Lewis, John F. 
Edwards, Edwin 
Millais, Sir John E. 

Watts, O' F. 

Wyllie, w. L. 
Hunter, Y- 

BoSSetti, Oahrielj C, D, 

Hunt, A. w, 
Gregory, ^. J^ 

Dixon, Harry 

Hopwood, H. 8, 

Cockram, Oeorge 
Butler, JilUdred A. 
Smythe, Lionel 
Rivers, Leopold 

Nisbet, ^. B, 

Osborne, Walter 
Wade, Thomas 

Macallum, Hamilton 
Poynter, Ambrose 

Glendening, Aifred^Jun^ 
Bonington, w, P. 
Fielding, a, r. a 

Cattermole, George 

Bennett, wnuam 
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1,723 
1,724 
1,725 
1,728 
1,727 
1,728 
1,729 
1,730 
1,731 
1,732 
1,733 
1,734 
1,736 
1,736 
1,737 
1,738 
1,739 
1,740 
1,741 
1,742 
1,743 
1,744 
1,745 
1,746 



Donaldson, ^- B. 

MacCallum, Andrew 

Gulich, *^ohn p. 

Maundrell, Charles 
Wilkie, Sir David 

Mtiller, w. J. 
Lewis, *^ohn F. 

Cattermole, Oeorge 



Cox, David 

\ Varley, *^okn 

Wilkie, Sir David 

Smith, «S. R. J. 
Mulready, wnuam 
Gibson, John 



No. 

1.747 Brock, ^^wi«* 

1.748 Marshall, TT. C. 

1.749 Fehr,^.t;. 

1.750 Bates, -ffa^^y 

1.751 Thomycroft, TT. ^. 

1.752 Leighton, Lord 

1,753 Ford, E. Onslow 

1,754 Leighton, Lord 

1,755 John, W, Qosoomhe 

1.756 Pegram ^.^. 

1.757 Drury, Alfred 

1.758 YQxiL,:E. Onslow 

1.759 Pomeroy, f, w. 

1.760 Stark, ^^'^^ 

1.761 Leighton, Lord 

1.762 Pomeroy, F, w. 

1.763 Banks, ^^^w^* 

1.7 64 Joseph, Samuel 

1.765 BrOCky Thomas 

1.766 Colton, William R. 

1.767 Bates, ^^'•^^ 

1.768 Watts, O, F, 

1.769 Weekes, ^<wiry 

1.770 Foley J^. 



1»ICTURES AND SCULPTURES. 



THE CATALOGUE 18 ABBANGED IN THE ALPHABETICAL OBDEB 

OF THE ABTISTS' NAMES. 



A&niA-TADSIlIA (Sir Lawrence), &.A. 
No. 1523- A Silent Greeting. 

The picture was suggested by the following poem :— 

" Fain had I to-day surprised my mistress. 
Bat soon found I that her door was fastened. 
Yet I had the key safe in my pocket, 
And the darling; door I open d softly ! 
In the parlonr found I not the maiden. 
Found the maiden not within her closet. 
Then her chamber-door I gc«jtly open'd. 
When I found her wrapp'd in pleasing slumbers 
Fully dress* d, and lying on the sofa. 

While at work had slumber stolen o'er her ; 
For her knitting and her needle found I 
Besting in her folded hands so tender ; 
And I placed myself beside her softly, 
And held council, whether I should wake her. 

Then I looked upon the beauteous quiet 
That on her sweet eyelids was reposing ; 
On her lips was silent truth depicted, 
On her cheeks had loveliness its dwelling, 
And the purenessof a heart unsullied 
In her bosom evermore was heaving. 
All her limbs were gracefully reclining. 
Set at rest by sweet and godlike balsam. 
Qladly sat I. and the contemplation 
Held the strong desire I felt to wake her 
Firmer and firmer down, with mystic fetters. 

* Oh, thou love,' methought, *I see that slumber, 
Slumber that betrayeth each false feature. 
Cannot injure thee, can nought discover 
That could serve to harm thy friend's soft f eelings* 

Now thy beauteous eyes are firmly closed, 
That, when open, form mine only rapture— 
And thy sweet lips are devoid of motion. 
Motionless for speaking or for kissing : 
Loosen' d are the soft and masic fetters 
Of thine arms, so wont to twine around me. 
And the hand, the ravishing companion 
Of thy sweet caresses, lies nnmoving. 
Were my thoughts of tliee but based on error^ 
Were the love I bear thee self-deception, 
I must now have found it out, slnco Amour 
Is, without his bandage, placed beside me.' 



ARxMITAGE. Ti 

Long I sat thus, full of heartfelt pleasure 
At my love, and at her matchless merit ; 
She hiad so delighted me while slumbering. 
That I could not venture to awake her 

Then I on the little table near her 
Softly placed two oranges, two roses ; 
Gently, gently stole I from her chamber. 
When her eyes the darling one shall open, 
She will straightway spy these colourd presents, 
And the friendly gift will view with wonder. 
For the door will still remain unopen'd. 

If perchance I see to-night the angel, 
How will she rejoice,— reward me doubly 
For this sacrifice of fond affection ! " 

QoHhe^ translated by Edgar Alfred Bovcaring, C3. 

An aubom-haired Roman lady has fallen asleep over her woi^i 
on a well-cushioned marble couch, in her room decorated by marble 
carvings and incrustation ; a Roman warrior, her lover, ])laoe8 a 
bunch of red roses in her lap, leaves her so, and passes 
through a door-way ; a slave girl holds back the thin curtain and 
we get a glimpse of blue sky and sun-lit court. Signed, 

L. Ahna-Tadema, Op. CCXCIX. 

On wood, 12 in. h, by 9 in. w. 

Exhibited at the New Gallery in the year 1892. 

Tate Gift. 



(Edward), &.A. 

B. 1817. D. 1896. 

Edward Armitage was born on the 20th of May, 1817, in 
London, where he received his earliest education ; but it was on 
the Continent — mainly in France and Germany — that he pursued 
his later studies, and there, too, probably acquired a taste f cr art. 

Having decided to become a painter, he entered the Ecolc dca 
Beaux-Arts in Paris, then under the direction of Paul Delaroche, 
who in course of time noticed the zeal and ability displayed by 
the young Englishman, and employed him as an assistant in 
executing certain portions of the ** Hemicycle,** that well-known 
decorative work which adorns the amphitheatre of the Ecole, and 
is considered Delaroche*s masterpiece. This experience and the 
natural enthusiasm which it created in Armitage for French art 
of the neo-classic school, tended to form a taste which be retained 
through life, and which is recognizable in some of his own 
productions. 



14 ARMITAGE. 

In 1842, being then only 25 years of age, he exhibited at the 
Paris Salon his first large picture ^^ Prometheus Bound," which 
seems to have been received with favour. A year or two later he 
entered into the competition organized by tne British Govern- 
ment for cartoons, exhibited in Westminster Hall, with a view to 
the decoration of the Houses of Parliament, and in this venture 
he achieved a great success. The subject which he selected for 
illustration was " Gsesar's First Invasion of Britain.'* The desi^ 
was placed first in the list of those to which a premium of 300Z. 
was awarded. In later competitions of the same kind his cartooB 
representinff " The Spirit of Religion," won a prize of 200^ For 
a. third work, " The Battle of Meeanee," painted in oil, he received 
the award of 500Z., and had the additional satisfaction of seeing it 
pus into Her Majesty's possession. 

After spending twelve months in study at Rome, Armitage 
exhibited, for the first time, at the Royal Academy in 1848 two 
prctnres, viz., "Henry Vm. and Catherine Parr, and another 
entitled "Trafalgar," representing the death of Nelson. These 
were followed in subsequent years by many other works, of 
which the most notable were his "Samson," exhibited in 1851 ; 
" The Thames and Its Tributaries " (study for a fresco at West- 
minster), 1852 ; " The Ravine at Inkermann," 1856, and " Retri- 
bution," painted in commemoration of the Indian Mutiny and 
its attendant horrors, 1858. A little later the painter seems to 
have selected religious subjects for illustration, and among these 
may be mentioned "St. Francis and his Followers," 1859, 
"The Mother of Moses hiding," and "Christ with the Twelve 
Apostles," 1860. 

In 1867 Armitage was elected an Associate of the Royal 
Academy, and five years afterwards was admitted to the honour 
of full membership. In 1875 he was appointed Professor of 
Painting at the Academy, and in that capacity delivered a series of 
lectures which have since been published. He was a cultivated, 
well-read man, possessed of some tastes v^hich are not always 
associated with his profession. For instance, he had a scientific 
love of natural, history, and formed a collection of beetles and 
butterflies, remarkable for its completeness : he also was ex- 
tremely fond of sailing, and carried his enthusiasm so far as to 
submit -to the Board of Trade examination, which qualified him to 
command his own yacht. Towards the latter part of his life he 
inherited a large fortune, of which he made good use, not only in 
the direction of generous hospitality, but towards the substantial 
encouragement of art. His closing years were spent in retirement 
at Tunbridge Wells, where he died (^ the 24th of May, 1896, 
aged 79. 
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No. 759. The Bemorse of Judas. 

" Then Judas which had betrayed him, when he saw that he was condemiMA 
repented himself, and brouffht again the thirty pieces of silver to the chitf 

Sriests and elders, saying, lliave sinned in that t have betrayed the innocent 
lood. And they said. What is that to us ? see thou to tliAt."— Matthew xxvii.,3, 4t 

Four life size half length fignres. On oanvas, 4 ft. 2 in. h, by 
6 ft. 7 in. w. 

Exhibited at the Royal Academy in 1866. 

Presented by the painter to the National Q-allery in the same jetok 



Aumonmn (Jambs). 

No. 1619- Sheep-washing in Sussex, 

The sheep are penned to our right, under the sheltor of a low 
hill, with seven or eiffht trees upon it ; over the brow appear a 
cottage and an orchard ; a stream runs past to the front of the 
picture. The washed sheep walk out of the shallows to the left ; 
a boy, and a little girl, with a black and white dog, watch the whiter 
smocked shepherds at their work ; the marshes are seen in the 
distance to the left darkened by the shadows cast from the large 
white clouds of the sunny sky. Signed 

J. Aumonier 

On canvas, 3 ft. 1 in. h. by 5 ft. 4^ in. w. 
Exhibited at the Royal Academy of Arts in 1889. 
Bought by the President and Council of the Royal Academ|E, 
under the terms of the Chantbbt Bequest, in 1889. 



(Thomas), &.A< 

B. 1735. D. 1805. 

Thomas Banks was the eldest son of William Banks; the land 
steward and surveyor of the Duke ol Beaufort. He was bom in 
Lambeth on the 22nd of December, 1735 ;he was sent to school at 
Boss, in Herefordshire. At the age of fifteen he was placed under 
Mr. Barlow, an ornament carver, and served his full term of seven 
years' apprenticeship. Barlow lived near Scheemakers, the 
sculptor, and after working at Barlow's from 6 a.m. to 8 p.m., the 
youth studied at Scheemaker's from 8 to 10 or 11. He was 
employed by Kent, the architect. At the age of twenty-three he 
entered the Academy in St. Martin's Lane, and between 1763 and 
1769 obtained at least three medals and premiums from the Society 
of Arts ; otie of these honours was awarded for a bass-relief of 
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the " Death of Epominondas " (1763) in Portland stone ; another 
for a baas-reKef in marble of " Hector's Body Redeemed" (1765) ; 
and a third for a life-size model in clay of " Prometheus." This 
was in 1769, the year of the first exhibition of the Royal Academy. 
In 1770 He exhibited two designs of " JSneasand Anchises escaping 
from the Flames of Troy." In the same year he obtained the gold 
medal of the Academy for a bass-relief of the " Rape of 
Proserpine." His Mercury, Argus, and lo, of 1772, procured him 
the travelling studentship, and he arrived in Rome in the August 
of that year. During his absence he exhibited two works only at 
the Royal Academy — a marble bass-relief of "Alcyone discovering 
the Body of Ceyx in 1775, and a marble bust of a lady in 1778 ; 
but the following are reckoned as amongst the works of his Roman 
period : — A bass-rehef of the " Death of GTermanicus," bought by 
Thomas Coke, Esq., of Holkham ; another of " Thetis rising to com- 
fort AchiUes," possibly the original of the work now in this gallery ; 
" Oaractacus and his Family before Claudius," exhibited in 1 780 ; 
a portrait of Princess Sophia of Gloucester as Psyche plucking the 
golden wool, in 1781 ; and Love seizing the human soul in the 
likeness of a butterfly, which was purchased by the Empress 
Catherine of Russia. He spent two years in Russia, and returned 
to London in 1782. He was elected an Associate of the Royal 
Academy in 1784, and the year afterwards a full member. His 
diploma work was the " Falling Titan," His " Mourning Achilles " 
is also to be seen at the Royal Academy. In Westminster Abbey 
there are monuments by Banks to Dr. Watts, WooUett, the en- 
graver. Sir Clifton Wintringham, and Sir Eyre Coote. In St. Paul's 
are his monuments to Captains Westcott and Rundle Burgess, and 
a sonsiderable collection of Mr. Banks' models are to be seen 
in the Soane Museum, Lincoln's Inn Fields. His figure of 
Shakespeare which long adorned the front of Boydell's Shakespeare 
Gallery in PaU Mall has been removed to Stratford. Other im- 
portant works of his are the monument to Mrs. Petrie, in [jowisham 
Church, and another to Penelope Boothby, in Ashbourne Church, 
exhibited at Somerset House in 1793. Banks was also the author 
of the statue of Lord Comwallis at Madras, of a bust of General 
Coutts (executed for the India House), and of the monuments to 
Bishop Newton in St. Mary-le-Bow Church, Cheapside ; to Mr. 
Hand, in Cripplegate Church ; and to Baretti, in St. Marylebone 
Old Church. Amongst his busts may be mentioned Home Tooke, 
Warren Hastings (now in the National Portrait Gallery), Mrs. 
Cosway, and Mrs. Siddons as Melpomene. His last exhibited work 
(1803) was a bust of Oliver Cromwell. He died on the 2nd of 
February, 1805, and was buried in Paddington Churchyard : there 
is a tablet to his memory in the north aisle of Westminster Abbej*.* 

* Dictionary of National Biography. 
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No. 1763- Tfietis and her Nymphs rising from the Sea 
to condole with Achilles on the loss of Patroclus, 

Alte relievo in marble, oval 3 ft. 1 in. h. bv 3 ft. 10 in. w. 

Presented to the National G-allery in 1845 by the sculptor's daughter, 
Mrs. Lavinia Forster. 



(Harry), A.&.A. 
B. 1850. D. 1899. 

Harry Bates was bom at Stevenage, in Hertfordshire, upon the 
Second of June, in 1850. He was the son of Joseph and Anne 
Bates of that town. Whilst still a lad he was apprenticed as a carver 
to the firm of Farmer and Brindley, sculptors and marble merchants, 
of 63 Westminster Bridge Road. He began his career by cutting 
stone rosettes and foliations. He carved the ornaments in many 
new churches and buildings in various parts of the provinces 
during the seventies, but in 1879 he returned to London, and worked 
only at such carving as could be done in the workshop in West- 
minster Bridge Road, spending his evenings in study at the neigh- 
bouring school of Art at Lambeth 

Here for three months he was under the influence of M. Jules 
Dalou. He won a silver medal in the national competition at 
Kensington with the first head he modelled from life in the schools. 
On Dalou's return to Paris Bates entered the Royal Academy 
Schools ; his career there was short and brilliant, for in 1883 he 
won the gold medal and the travelling studentship of £200 with 
his relief of '* Socrates Teaching the People in Agora." After 
trying several arrangements for this composition. Bates at last, 
when the time was getting short, saw an old workman taking his 
mid-day rest in Kensington Gardens and holding forth to his 
companions ; from this beginning the successful group took form ; 
it was carried out in marble, and presented to Owens College, 
Manchester, by Mr. Alfred Waterhouse R.A. The model was 
exhibited at the Royal Academy in 1884, and the marble relief in 
1886 ; opposite to it hung a companion relief '* Homer," with the 
quotation *' A blind old man and poor- sweetest sings he." 

With the scholarship money Bates took a studio in Paris, and 
by Dalou's advice worked under the direction of M. Rodin, who, 
when he saw what his pupil could do, refused all return for his 
iirouble. 

The three -^oeas panels and the head of Mr. J. P. Russell, an 
Australian painter, were modelled in Paris. These reliefs were 
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exhibited at the Boyal Academy in 1885, they are in bronze and 
form a sort of pediment, with these inscriptions : — 

" Why does he stop his unrelenting ears to my words? 
Whither does he fly " ? 

" Then indeed JSaeas weeps." 

" The form of the Gtod returning, with the same aspect, 
appeared to him in his sleep." 

They were much admired by artists, and probably would have 
been bought by the Trustees of the Chantrey Bequest if they had 
been executed within the United Kingdom. They are now in the 
possession of the Jjarl of Wemyss. 

In 1887 appeared three panels from the story of Psyche. How 
she was taken from the mountain head by Zephyrus ; in 1889 the 
important group in the round, of a young athlete, crouching down 
and holding back two Danish boarhounds, called "Hounds in 
Leash," also in the possession of the Earl of Wemyss ; in 1890 the 
design for the altar frontal of Holy Trinity Church, Chelsea, a low 
relief representing the dead Christ laid in the Holy Sepulchre and 
two angels sitting, the one at the head and the other at the feet ; 
and the same year the marble statue now in this Gallery, " Pandora," 
purchased by the President and Council of the Royal Academy 
under the terms of the Chantrey Bequest. In 1892 Bates was elected 
an Associate of the Royal Academy ; he exhibited six works, ** The 
Story of Endymion and Selene : how she conveyed him softly in 
sleep to old mount Latmos," a panel in relief ; a design for a 
chimney-piece to receive this panel ; a marble bust of G. fl. B. 
Warner, Esq. ; Dr. Guy's medallion in bronze ; the memorial of 
James Tennant Caird ; and a door-knocker in silver. This same 
year Bates exhibited at the Grosvenor Gallery a head cast in bronze 
by the lost-wax method, a portrait study of his wife, it was called 
" Rhodope," Lord Windsor has a marble replica of this work. 

True to his early training Bates continued to design and execute 
decorations for buildings, some of which may be seen in this city ; 
such as the bronze panels in low relief inscribed " Springtime and 
Harvest " flanking the recessed shop of Mr. Neave Hill, coi5ectioner, 
Kensington High Street ; the four terra cotta high reliefs on the 
bakery in James Street, Victoria, and the corbel to the oriel and 
other decorations at the Institute of Chartered Accountants. 

During the last few years Bates produced a statue of the Queen 
for Dundee ; portrait busts in marble of Dorothy, daughter of 
G. Freeman, Esq., and the Hon. Mrs. Maclaren Morrison ; a design 
for a memorial tablet to Major-General D. Limond, C.B., R.E., 
for work in Irish green marble and bronze ; a bronze bust of 
" Field Marshal Lord Rol erts, Y.C., G.C.B., etc." and the equestrian 
statue of that General with smaller figures grouped around the sides 
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of the pedestal, which was exhibited m the Courtyard at Burlington 
House during the exhibition of 1 897, and is now erected in Calcutta 
He died at his home, 10 Hall Road, St. John's Wood,, London, 
very suddenly, on 30th January 1899.** 

No. 1750- Pandora, 

She kneels on her left knee, a carved ivory and bronze casket 
supported by her left hand upon her right knee ; with her right 
hand she is about to lift the bronze catch that will liberate a 
multitude of evils and distempers over the world. Insciibed — 

Harry Bates. 

Marble, ivory, and bronze, including the yellow marble base 
3 ft. 6 in. h, by 1 ft. 9 in. by 2 ft. 6^ in. 

Exhibited at the Royal Academy in 1891. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Cha»tbet Bequest, in 1891. 

No. 1767a '• Hounds in Leash^ 

A young athlete, crouching down on one knee, holds back by 
the leash two Danish boarhounds. The dogs are springing forward 
and struggling to get after their prey. 

Heroic size. Plaster cast of the bronze group, executed for the 
Earl of VVemyss. 

Plaster cast, 3 ft. 6 in. ^., 7 ft. Z., 3 ft. 6 in. to. 

Presented by the Earl of Wemyss, in 1899. 



(John Zephaniah). 

B. 1794. D. 1883. 

John Zephaniah Bell was born at Dundee in 1794 ; his father 
was a tanner. He studied at Edinburgh University, and also under 
private tuition. Although he had chosen Law as his profession, 
it soon became evident that his talents lay mainly in the direction 
of Art. He therefore came to London, bringing with him letters 
of introduction to Sir David Wilkie and others, and entered the 
Schools of the Royal Academy, where he studied under M. A. Shee, 
the future President. He next visited Paris and worked in the 
studio of the Baron Gros. In that city Bell found a generous 
patron in the Earl of Airlie, who commissioned him to decorate 
the dining room in Cortachy Castle with incidents from the lives 
of his ancestors. 



* The Portfolio and The Artist, December, 1897. 
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In 1825 he went to Rome, and after working there for fifteen 
months returned to Scotland, where, in 1831, he married Miss 
Jane Gt. Hay Campbell, an Argyllshire lady. 

In 1833 Bell went to Lisbon to paint a full length portrait of the 
Queen Maria for the Town Hall of Oporto. 

On the pressing recommendation of Sir D. Wilkie, in 1837, he 
undertook the direction of the School of Design in Manchester, an 
office which he held for five years. He then returned to London 
and chiefly occupied himself in producing designs on a large scale 
for the decoration of public buildings. Among these were the 
cartoons he executed for the great competition in Westminster 
Hall — for one of which he received a prize of 250Z. 

He died at his residence in South Kensington on the 28th of 
January 1883, in the 89th year of his age. 

No. 1392* Cardinal Bourchier urges the Widow of 
Edward IV, to let her Son out of Sanctuary , 

In the centre of the picture, the youthful Prince, clad in black, 
clings to the Queen, who is also draped in deep mourning and 
surrounded by her attendants. Towards the right of the fore- 
ground the Cardinal, whose back is turned to the spectator, but 
wliosc face is seen in profile, raises his hands with an appealing 
gesture. Near him stand other ecclesiastics and a page or acolyte. 
On the right, through the open door of the convent haU, are seen 
the halberds of a troop of soldiers on guard. On the left is a 
servant cording a trunk. 

On canvas, 4 ft. 4 in. h. by 5 ft. 9^ in w. 
Presented by the painter's widow in 1893. 



(William). 

B. 1811. D. 1871. 

William Bennett was born in 1811 ; he came from the neigh- 
bourhood of Longleat, in Wiltshire. He was placed in the wholesale 
cloth trade in London with a firm in the Borough, but he soon forsook 
it for art. He is believed to have received his first lessons from 
David Cox. Bennett lived in a house a few doors from that of 
David Cox junior, in New Park road, Clapham Park. Bennett was a 
popular teacher and tried his best to inculcate the study of nature. 
His house was near Tooting Common, and at that time cornfields 
abounded in the neighbourhood. He was very fond of the tints of 
early summer, and would rise at 5 a.m. and be at work in the 
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fields by 6 a.m. He would work out of doors till 9 a.m. and return 
to his studio when the fresh cool colouring of the morning had 
departed. He began to exhibit at the New Water Colour Society *s 
Gkdlery in 1842, and became a full member of that Society in 
184><. He exhibited some 378 pictures there before his death, 
which took place in 1871. He also exhibited 18 pictures at the 
Royal Academy.^ 

No. 1722. In Richmond Park, 

" A brotherhood of venerable trees." 

Four large oak trees cast a shadow across a pathway through 
a glade in the park. Through the archway formed by the branches 
of the trees a shepherd is seen sitting with a dog and watching his 
sheep grazing near a large oak brightly lit up by the sun on the 
other side of a hollow ; to the left are old oaks stag-homed at 
the top ; over them may be seen a distant view of the valley of the 
Thames. 

Signed, W. Bennett, 1852. 

Water colour 1 ft. 2\ in. h. by 1 ft. 9^ in. lo. 
Presented by Mr. E. Homan, in 1899. 



BONXaiGTON (Richard Parkes). 
B. 1801. D. 1828. 

Richard Parkes Bonington was born in the village of Arnold, 
near Nottingham, October the 25th, 1801. His father, who was 
a landscape and portrait painter, took him, when only fifteen years 
old, to Paris, and there procured him permission to copy in the 
Louvre. Owing to this circumstance, Bonington's education was 
chiefly French ; he became a student of the Ecole des Beaux- Arts, 
aad attended occasionally the studio of the Baron Gros. He 
devoted himself chiefly to landscape painting, working often in 
water-colours ) his subjects are mostly marine or river views. 

Bonington obtained considerable reputation in Paris, and had a 
great influence upon the French School of painting. He visited Italy, 
:iQd in Venice found ample materials suited to his especial taste ; 
he executed some elaborate views there, both in oil and in water- 
colours. By the exhibition of some of these works he acquired 

* Bryan's Dictionary of Painters and Engravers ; Graves' Catalogue of 
Exhibitors, and information kindly supplied by W. H. Urwick, Esq. 
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great reputation ako in England. He died of decline, at 29, Totten- 
ham Street, London, on the 23rd of September 1828, shortly after 
his return from a second visit to Paris, not having quite completed 
his twenty-seventh year. He was buried in St. James' Church, 
Pentonville. 

Sir Thomas Lawrence, writing to a friend on attending Boning- 
ton's funeral, remarks, '' I have never known in my own time an 
early death, of talent so promising, and so rapidly and obviously 
improving."* 

Bonin^on exhibited only four pictures at the Royal Academy : 
" A Scene on the French Coast," in 1827 ; and the three following 
in 1828 : " Henry III. of France," a " Coast Scene," and " The 
Ors^nd Canal, with the 'Church of La Yergine della Salute, 
Venice." 

No. 374s. The Column of St. Mark, Venice, 

The one column supports the winged lion, the attribute of St. Mark, 
in bronze, this and the other column on the right, which supports 
the marble statue of St. Theodore, the first patron of Venice, are 
known as the Colonne della Piazzetta. They were brought from 
the East early in the twelfth century, by the Doge Domenico 
Micheli, and were erected in their present position by Niccolo 
Barattieri in 1180. The statue of St. Theodore was placed on the 
column in 1329 ; the lion of St. Mark, a work of later date, was 
carried to Paris in 1797, but restored to its original position in 
1816. 

On canvas, 1 ft. 5^ in. h, by 1 ft. 2\ in. w. 
Engraved by James B. Allen. 
Exhibited at tb^ British Institution in 1826. 
VsRNON Collection. 

No. 1719. Gheyne Walk. 

A view of Cheyne Walk in its old and picturesque state 
before the present Embankment was built. Chelsea Old Church 
is seen in the distance ; on the left are trees and white palings, 
und the houses of the terrace with their red roofs occupy the 
right of the picture, telling dark against a quiet evening sky. 
In the roadway are a brewer's dray and a horse and a cart, and 
groups of figures are walking by the river. 

Water colour 4^ in. h. by 7 in. vo. 

Exhibited at the Winter Exhibition of the Royal Academy in 1878. 

Formerly in the collection of William Quilter, Esq. 

Presented by Mr. E. Homan, in 1899. 

• Ounningham's Lives of British PainterR, Ac, 
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BOWVZN (FRANgois Saint). 

B. 1817. D. 1888. 

Bonviu was a French painter both of landscape and interior* 
with figures, and was born at Vaugirard, Paris, on the 22nd of 
November, 1817. He was the son of a garde-champ^tre^ and 
received his early art education in the Drawing School of the Rue 
de TEcole de Medicine under Lecoq de Boisbaudrau. For thirty 
years lie was a constant exhibitor at the Salon, and in 1870 he 
leceived the Order of the Legion d'Honneur. The latter part of 
his life was clouded by ill- health. He died in 1888. 

No. 1448a A Village Green in France, 

A broad level pasturage on which cows are grazing. On the 
right hand of the picture is a row of trees which cast their 
shadows on the grass. In the background a hedge divides the 
enclosure from distant woodland and scattered buildings. 

Signed and dated. 
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On canvas, 1 ft. 5^ in. %. by 1 ft. 9^ in. w. 
Presented by Mrs. E. Edwards in 1895. 



BOlTGKTOaf (GTeorge Henbt), &.A. 

No. 1539. Weeding the Pavement. 

At the quiet old town of Hoom on the Zuyder-Zee, the few 
inhabitants sometimes turn out and weed the pavement to keep it 
from looking neglected, for there is not enough traffic on the old 
quay to wear away the grass, all trade having departed to the more 
favoured port soen over the sea. The silting up of the sand in th^ 
harbour has converted the once flourishing town into a "Dead' 
City." The old harbour master has nothing to do but smoke hi^^ 
long pipe and watch the seven young girls m white caps weeding 
the pavement. His dog barks at the unusual sound of the splash* 
of oars caused by two men rowing near. Signed and dated 

G. H. Boughton, 1882. 

On canvas, 2 ft. 11} in. A. by 4 ft. \\\ in. w. 
Exhibited at the Grosvenor Gallery in 1882. 
Tate Gift. 
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(Frank), A.&.A. 
No. 1627. A Hopeless Dawn. 

'• Human effort and sorrow goinR on perpetually from age to age. Waves 
rolling for eyer, and winds moaning, and faithful hearts wasting and sickening 
for ever, and brave lives dashed away about the rattling beach like weeds for 
■ever, and still, at the helm of every lonely boat, through starless night and 
hopeless dawn, His hand, who spreads the fisher's net over the dust of the 
Sidonian palaces, and gave into the fisher's hand the Keys of the Kingdom of 
feeaven."— -Biwfcm. 

A young wife kneels in despair beside her old mother who has 
been trying to comfort, her during the long watches of the night 
with good words from the big Bible. Their beloved ones have 
perished in the angry sea, which is seen through the little cracked 
panes of the cottage window, where the candle that has burnt 
all night as a beacon has just flickered out. Two unbufnt. 
candles and a matchbox lie beside it ; these and the homely 
weather glass and hanging seaweed show useless forethought. The 
tea-things are still spread, and the chair is still empty for the one 
who returns not. The candle on the white cloth will soon bum 
out. The windy sky gives no sign of the storm's abating. Signed, 

Frank Bramley, 1888. 

Painted at Newlyn in Cornwall. 
On canvas, 3 ft. 11^ in. /*. by 5 ft. 64 in. w. 
Etched by James Dobie for the " Art Journal." 
Exhibited at the Royal Academy in 1888. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantret Bequest. 1888. 



(John), A.&.A. 

No. 1617. Britannia* s Reahn, 

A wide space of calm azure sea, reflecting large summer clouds 
lit up by the bright sun. The various vessels have spread all their 
canvas to catch the breeze. There are four tan-sailed fishing- 
boats in sight, two white-sailed yachts, a brig and two coasting 
-schooners. Signed and dated 

John Brett, 1880. 

On canvas, 3 ft. 5 J in. h. by 6 ft. 11^ in. w. 
Exhibited at the Royal Academy in 1880. 

Purchased by the President and Council of the Royal Academy under 
^e terms of the Chantbey Bequest, in 1880. 
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(Frederick Lee). 
B. 1831. D. 1863. 

Frederick Lee Bridell was bom at Southampton in 1831. He 
showed an early love of drawing, and at the age of fifteen entered 
on the profession of a portrait painter in his native town. His first 
efforts appear to have been wholly unassisted, for at that time it was 
difficult to obtain even elementary education in Art at Southampton. 
Young BridelFs work attracted the attention of a local picture 
cleaner and dealer, with whom he entered into an engagement, which, 
after much labour supplied him with the means of study on the 
Continent. It was not, however, until 1859 that he exhibited in 
London, when his picture of the " Coliseum by Moonlight " was 
hung at the Royal Academy, and again at the International Exhi- 
bition of 1862. The public impression which it made was fully 
sustained by subsequent works. A visit to the Lake district in 
North Italy resulted in the execution of several noteworthy pictures, 
which met with full appreciation and a ready sale, but unluckily 
for Bridell's fame most of his best landscapes were never exhibited, 
Among them was a scene illustrating the '' Temple of Love," 
described in Spenser*s "Faerie Queen," which Bridell is said to 
have painted in imitation of Turner. This was a commission 
from Mr. Wolff, of Southampton, who bought several of his 
pictures and formed a collection to which the owner gave the name 
of the " Bridell GaUery." 

In 1858 Mr. Bridell married, at Rome, the daughter of Mr. W. 
J. Fox, then M.P. for Oldham, a lady who herself had adopted Art 
as a profession. But unfortunately his health had long been 
delicate, and he died of consumption in August 1863. 

No. 1205> The Woods of Sweet Chestnut above Varenna^ 
Lake Gomo. 

A wooded slope rapidly shelving towards the rocky sides of the 
Lake, a portion of which is seen to the left, with a boat sailing on 
its surface. In the foreground, to the right, is a felled or shattered 
chestnut tree, near which a woodman sits. Mountainous back- 
ground, with a blue sky crossed by drifting clouds. To the left, 
in the extreme distance, the crest of Monte Rosa, illumined by a 
rosy light, rises from the horizon. 

On canvas, 1 ft. 9^ in. h. by 4 ft. 10^ in. w. 

Presented by Mrs. Bridell-Fox (formerly Mrs. Frederick Lee Bridell) 
in 1886. 
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BftOCBL (Thomas), A.A. 

No. 1747. A Moment of Peril. 

A ' red man ' driving his spear at the head of a huge serpent 
that has wound itself, in two great coils, round the hind leg of his 
frightened horse, and nearly brought him to the ground. 
Inscribed — 

Tho». Brock, Sculpt, 
London, 1880. 

Bronze, 6 ft. 8 in. ^., without the spear, upon a black marble base, 
8ft. Z. by 3ft. lOin. w. 

Exhibited at the Boyal Academy in 1880. 

Purchased by the President and Council of the Boyal Academy, 
imder the terms of the Ohantbey Bequest, in 1881. 

No* 1765a Sir Henry Tate. 

A portrait bust of the Founder of this GTallery. Signed 

Tho« Brock 
Sculptor 
Bronze, 1 ft. 8 in. %, 

Exhibited at the Royal Academy in 1898. 
Presented by a body of Subscribers in 1898. 



B&OWW (Ford Madox) 

B. 1821. n. 1893. 

Ford Madox Brown was bom on the 16th of April 1821 at 
Calais, where his father, Dr. John Brown, a retired commissary in 
the British Navy, had gone to reside. Young Brown, even in 
early childhood, showed so much taste for drawing that his 
father, after removing to Bruges, placed him under the tuition 
of Albert Gregorius, a portrait painter, and sometime director of 
the Academy in that city. He subsequently studied under 
Van Hanselaer of Ghent, and finally entered the Academy at 
Antwerp, then directed by the leader of a new school of paintins 
in Belgium, viz., Baron Wappers, from whom Brown derived 
valuable instruction in the technical practice of his art — and the 
use of various mediums. 

While still a pupil of this distinguished master, the young painter 
exhibited at a public gallery in Ghent his picture of " Job and his 
Friends,^' which attracted some notice. 
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In 1841 he sent to the Boyal Academy another work entitled 
'* The Giaour's Confession." About twelve months afterwards he 
removed to Paris, where he spent three years in drawing from the 
life and studying in the Louvre. During the competition organised 
about 50 years ago by the British Government with the object 
of procuring designs for decorating the Houses of Parliament^ 
Brown sent two cartoons to the Exhibition held at Westminster 
Hall in 1844, and three fresco paintings in 1845. 

After a short residence in Italy, where he had gone in the vain 
hope of restoring his wife's health, Mrs. Brown uiSortunately died 
in Paris, and her husband came to settle in London, and occasionally 
exhibited at the Boyal Academy. A difference with that body 
and his own artistic predilections might have led him to associate 
himself with that youthful band of painters who, under the title 
of the Pre-Baphaelite Brotherhood, at one time seemed likely to 
revolutionise pictorial taste in this country and form a new school 
of British Art. But Brown, though he took a great interest in 
the rising genius of Bossetti, and even instructed him in the 
technique of oil painting, in 1848 declined to be elected a Brother. 
He had always been a man of independent action and he continued 
to take his own course. 

His principal works are well known. The picture of ^' Lear and 
Cordelia " was executed in 1849. Two years later he sent to the 
Boyal Academy his " Chaucer reading the Legend of Custance.'' 
In 1852 he painted *^ Christ washing St. Peter's feet," which 
obtained a prize from the Academy at Liverpool, and was presented 
in 1893 to the National Gallery. {See description below.) The 
Birmingham Gallery possesses *^ The Last of England." ThQ 
" Cordelia's Portion " belongs to Mr. Albert Wood, of Conway. 
Another picture, entitled " An English Summer Afternoon," is in 
the collection of Mr. George Bae, of Liverpool. Among the last 
of his more important works was a series of twelve panels illustrat- 
ing the history of the city, which he was commissioned to paint 
for the Town Hall at Manchester. 

In 1865 a collection of Brown's pictures and studies was 
exhibited at a gallery in Piccadilly. Examples of his brush were 
contributed to the Paris Exhibitions of 1855 and 1889, as well as 
to those held some years ago at Manchester, Leeds, and Liver- 
pool. 

In 1891 a number of artists and amateurs subscribed £900 for the 
purpose of commissioning the painter to execute a work which they 
proposed to present to the National Gallery, but it was not com- 
pleted at the time of his death, which occurred on the 11th of 
October 1893. The picture, now in this Gallery, was bought and 
presented by the subscribers, at the same time the cartoon represent- 
ing " The Body of Harold brought to the Conqueror," exhibited at 
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Westminster Hall in 1844, was presented to the South London 
Gallery, and several designs for stained glass to various art schools. 

No. 1394. Christ washing St, Peter*s Feet, 

On the right of the composition St. Peter, clad in a plum-coloured 
tunic and green mantle, sits with clasped hands reverently extend- 
ing his naked feet towards the Saviour, who, draped in a bluish 
grey robe, kneels to wash them in a copper laving-dish. In the 
background is a table covered with a white cloth, around which 
the disciples sit in various attitudes of devout attention, watching 
the scene. To the extreme left of the group at a corner of the 
table, Judas, with the money-bag before him, stoops to unloosen 
the sandal from his foot. The figures are about two-thirds the size 
of life. 

On canvas, 3 ft. 10 in. h, by 4 ft, 4^ in. w. 
Exhibited at the Royal Academy in 1852. 
Presented by a body of subscribers in 1893. 



BUTZ1S&9 ZiADY (Elizabeth Southerden Thompson). 

No. 1553- The Remnants of an Army, 

Dr. Bryden, the only survivor of sixteen thousand of the British 
forces under General Elphinstone, who were massacred in the 
JugduUuck Pass, is arriving exhausted at the gates of Jellalabad, 
January 13th, 1842. To the left the commandant and some of the 
garrison ride out to meet the fugitive ; to the right is the morass 
through which he has passed. 

" One man alone reached Jellalabad. Literally, one man— Dr. Bryden came 
to Jellalabad oat of a moving host which had numbered in all some sixteen 
thonsand when it set out on its march. The carious eye will search through 
history or Action in vain for any picture more thrilling with the suggestion of 
an awful catastrophe than that of this solitary survivor, faint and reeling on 
his jaded horse, as he appeared under the walls of Jellalabad"— Justin McCarthy 
History of Our Own Times. Vol. I., p. 25d. 

When friendly hands lifted Dr. Bryden from his saddle he fainted ; 
on coming to himself the first question he asked was, ^^ Have you 
given the pony a drink ? '* The pony was dead, having; faUen 
utterly exhausted when Dr. Bryden was lifted from his back. 
Signed with the initials E. B., and dated 1879 ; above are the 
letters E. T. and a red cross in a black G. 

On canvas, 4 ft. 4 in. h, by 7 ft. 8 in. w. 
Exhibited at the Royal Academy of Arts in 1879. 
Engraved by T. J. Chant. 
Tate Q-ift. 
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BUTZ1S& (Mildred Anne). 

No. 1708a Morning Bath. 

White Fantail and hooded Jacobin pigeons bathing in the water 
that overflows from a stone horse trough ; Virginia creeper hangs 
from the wall behind. Signed 

Mildred A. Butler. 

Water-colour, 2 ft. 4 in. A by 1 ft. 8 in. w. 
Exhibited at the Royal Academy in 1896. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chanteey Bequest, in 1896. 



CAZiDS&OM (Philip Hermogenes), a.A. 

B. 1833. D. 1898. 

Philip Hermogenes Calderon, K.A., Keeper of the Royal 
Academy, was born at Poitiers, in May 1833. He was the only 
son of the Rev. Juan Calderon, a native of La Mancha, sometime 
Professor of Spanish Literature at King's College, London. Philip 
H. Calderon was educated in London from his twelfth year, mainly 
by his father. He began life as pupil of a Civil Engineer, who 
encouraged him to occupy his leisure time in copying prints after 
Raphael, and in the end persuaded the father to allow his boy to 
to become a painter. He began to study in the year 1850 at 
Leigh's well-known academy in Newman Street, working also at 
the British Museum and the National Gallery. 

When nearly twenty years old he went to Paris and was admitted 
to the Ecole des Beaux- Arts under M. Picot, Membre de I'lnstitut, 
where he spent over one year drawing from the life. 

Returning to London he worked at Leigh's School in the 
evenings, and on Students' days copied Paolo Veronese and Peter 
Paul Rubens at the National Gallery. Calderon first exhibited 
at the Royal Academy in the year 1853 a brilliant picture with 
the title — 

" By the waters of Babylon there we sat down, 
Yea, we wept when we remembered Zion." 

Devoting himself for some years to portrait painting he did not 
exhibit regularly until after 1857, when he sent to the Academy a 

C' ire called *' Broken Vows " ; it was engraved, and Calderon's name 
me widely known. " La Demande en Mariage," *' The Return 
from Moscow," and " Releasing Prisoners on the Young Heir's 
Birthday," of 1861, increased his popularity, which was firmly 
established by his picture of 1862, called " After the Battle," a 
little boy in a ruined cottage deserted by his people and sitting on 
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a table alone amidst the victorious soldiery. " Catherine of Aragon 
and her Women at Work," of 1862, and "The British Embassy 
in Paris on the Day of the Massacre of St. Bartholomew/' of 1865, 
ensured his election as Associate of the Royal Academy in 1864. 
In 1865 Calderon exhibited three pictures, the principle one, 
"Her Most High, Noble, and Puisant Grace," obtained for the 
painter the only gold medal awarded to an English picture at the 
Paris Exposition Internationale in 1867. The same year he 
exhibited "Home after Victory," and "Evening," at the Boyal 
Academy, and was elected a full member of that body. The ^ext 
year, 1868, he exhibited his " Young Lord Hamlet riding on 
Yorick's Back," " CEnone," and " Whither ? " his diploma picture, 
which hangs in the Diploma Gallery, Burlington House. In 1873 
Calderon received a medal at the Vienna Exhibition and in 1878 
at the Paris Exposition Universelle a first class gold medal, and 
he was made a Knight of the Legion of Honour. He exhibited at 
Paris seven pictures, including " Home they brought Her Warrior 
Dead," which had been exhibited with great success at the Boyal 
Academy of 1877. 

Other important pictures were " Spring Driving away Winter," 
"The Queen of the Tournament," "Half Hours with the best 
Authors" (three girls fallen asleep over their books on a hot 
summer's day), " Ton jours Fidele," "Les Coquettes," "Watchful 
Eyes," "His Reverence," and some decorative paintings called 
" The Vine," " Flowers of the Earth," " Night," " Morning," and 
" Summer," all exhibited at the Royal Academy, of which Institution 
he was elected Keeper on the retirement of F. R. Pickersgill, R.A., 
in 1887, an office Calderon filled until his deach at his official 
residence in Burlington House, on Saturday the 30th of April 
1898, the day of the Royal Academy Banquet. 

One of his most important pictures of late years was " Home," 
exhibited in 1889, almost a sequel to his "After the Battle" ; it 
represented a peasant woman and her child entering the battered 
walls of their desolate and ruined home ; the mother looks with 
dismay upon the havoc war has wrought whilst the child hugs the 
shako of a soldier. The sub-title of the picture was — 

** But things like this, you know, must be. 
After a famous victory." 

In 1893 he exhibited a large canvas, "Elizabeth Woodville, 
widow of Edwai'd the Fourth, parting with her younger son, the 
Duke of York," and since then appeared " Ariadne " in 1896, 
" Spring-time" in 1896, "Ruth" and " The Answer" in 1897, his 

last exhibited pictures.** 

— ^— »—  — ^^^   ^— ^^■^ 

• The Athenceum, May 7th, 1808. ** Men and Women of the Time." Boyal 
Academy Catalogues 
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No. 1573. Renunciation. See " The Sainfs Tragedy y' 
hy Charles Kingsley, 

" AU worldly goods and wealth, wMch once I loved, 
I do now count but dross : and my beloved, 
The children of my womb, I now regard 
As if they were another's. God is witness. 
My pride is to despise myself ; my joy 
All insults, sneers, and slanders of mankind ; 
No creature now I love, but God alone. 
Oh to be clear, clear, clear, of all but Him 1 

Lo, here I strip me of all earthly helps 

itearina off her clothes. 
Naked and barefoot through the world to follow 
My naked Lord—" 

' ^rhe Saint's Tragedy," Act IV., Sc. I. 



(cri 



She lays her hand on the bare stone altar ; a primitive crucifix 
stands over it. Signed and dated on the stone step of the altar to 
our right. 
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On canvas, 4 ft. 11 in. h. by 6 ft. 11 in. w. 
Exhibited at the Royal Academy of Arts in the year 1891. 
Purchased by the President and Conncil of the Royal Academy under 
the terms of the Ohanteey Bequest, in 1891. 



(Samuel John). 

B. 1835. D. 1892. 

Samnel John Garter was born at Swaffham, Norfolk, on the 
Ist of March, 1835. In his boyhood he made drawings and stupes 
of animal life on the heath and fields of the estate of Anthony 
Hammond, Esq., of that county. He entered the Norwich School 
of Design when he was 13 years of age, but only studied there for 
one year. Afterwards he employed himself in making drawings 
and portraits of animals for many of the neighbouring gentry. 
At 18 he came to London and entered the Boyal A^idemy 
Schools, where he obtained a medal for Drawing from the Antique , 
having to provide for himself he was unable to remain long there. 
Me then devoted his time to animal painting, and by carefully 
studying deer, both in the Highlands and on Exmoor, became an 
authority on every subject in connection with that beautiful 
animal. 
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He first began to exhibit at the Royal Academy in the year 1857. 

One of his best pictures " Heme the Hunter," was painted for 
Lord Amherst of Hackney ; others were " The Baron's Hearth " 
"Maternal Felicity," "The Duel," "The Stampede," "Timber 
Hauling," " Ponto," "Plunge for Life," "Little Foxes," "The 
First Taste," eulogised by John Ruskin in his "Notes," and 
" Waiting for Help," in the possession of H.R.H. the Duke of 
York. 

S. J. Carter was a member of the Institute of Painters in Oil 
Colour, and died in London, May 1st, 1892. 

No. 1559. Morning with the Wild Red Deer ; or^ the 
Royal Govsh. 

A stag, hind and calf just awakening on a sloping moor ; others 
to the right ; a hill almost hidden by the morning mist behind the 
group to the left. 

Signed, 

Saml. Carter, 

1876. 

On canvae, 4 ft. 9 in. h. by 7 ft. 9^ in w. 
Exhibited at the Royal Academy in 1876. 
Tate Gift. 



CATTSaXHOZiS (George). 
B. 1800. D. 1868. 

George Cattermole was born at Dickleborough, near Diss, in 
Norfolk, on the 8th August 1800 ; before the age of 14 he was 
placed by his father, a man of independent means, with John 
Britton, the antiquary, and, like his elder brother Richard Cattermole, 
he executed drawings for Britton's "Cathedral Antiquities of 
England." • 

In 1819 he began to exhibit at the Royal Academy; in that year 
and in 1821 he sent views of Peterborough Cathedral ; in 1826 
" King Henry discovering the relics of King Arthur in Glastonbury 
Abbey," a " View near Salisbury," and " A Lighthouse " ; and in 
1827 " Trial of Queen Catherine," his sixth and last contribution. 
In 1822 he was elected an associate exhibitor of the Society of 
Painters in Water Colours, now the Royal Society of Painters in 
Water Colours ; and in 1833 he became a full member. 

Beginning with drawings of Architecture with archaeological 
associations, he soon began to people the quaint remains of feudal 
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times with suitable incidents of history or romantic adventures. 
He was an English representative of the romantic movement. 
Among the more important drawingsiexhibited at the Water Colour 
Society's rooms were : " After the Sortie " in 1834 ; " Sir Walter 
Kaleigh witnessing the execution of the Earl of Sussex in the* 
Tower^" 1839 ; ** Wanderers Entertained" (engraved by Egan under 
the title of " Old English Hospitality,)" 1839. In July of this;rear. 
soon after completing his drawing of the " Diet of Spiers ' 
(engraved by William Walker), he received the offer of Knight- 
hood, which he refused. The "Castle Chapel" appeared in 1840 ; 
"Hamilton of Bothwellhaugh preparing to shoot the Regent 
Murray," 1843 ; " After the Second Battle of Newbury," 1843 ; 
" Benvenuto Cellini defending the Castle of St. Angelo," 1845 ; and 
" The Unwelcome Return,*' 1846. Cattermole withdrew from the 
Water Colour Society in 1850, much to the regret of his brother 
members, who offered him the presidency about this time, but he con 
sidered that the conditions of exhibition hampered him in planning 
his works, and he likewise desired to devote himself more to oU 
painting. In 1830 he travelled in Scotland, making sketches after- 
wards utilized in the volume called '* Scott and Scotland." In 1834 
appeared a little book of wood cuts after Cattermole called " The 
Calendar of Nature," mostly landscapes; in 183o he illustrated 
Thomas Roscoe's "Wanderings and Excursions in North Wales"; 
in 1840-1 appeared Cattermole s well known illustrations to Dickens* 
* Master Humphrey's Clock," "Bamaby Rudge," and " The Old 
Curiosity Shop"; in 1841 Charles Heath produced " Cattermole's 
Historical Annual," twenty-eight steel engravings from drawings 
illustrating " The Great Civil War of Charles I and the Parliament ;" 
the second volume was called " Heath's Picturesque Annual *' and 
was produced in 1845, the literary part was contributed by Richard 
Cattermole, the artist's brother ; in 1846 appeared another volume 
called " Evenings at Haddon Hall," with letterpress by Baroness 
de Calabrella. He contributed illustrations to J. P. Lawson's 
"Scotland delineated" and S. C. Hall's "Baronial HaUs of 
England." He also published a work in two parts of ten plates, 
each called " Cattermole's Portfolio of Original Drawings," in 
which Mr. Hullmandel's process of lithotint, perfected by Catter- 
mole and J. D. Harding, was used. 

As a young man he was a good whip and very fond of driving 
stage-coaches. He visited Grove House, and mixed with the 
fashionable world of art and literature which gathered round the 
Countess of Blessington and Count D Ursay. Cattermole lived in 
chambers in the Albany that had been occupied by Byron and by 
Bulwer Lytton. 

In 1 839 he married Clarissa Hester Elderton, and took a house 
at Clapham Rise. 

6592— 26a B 
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He numbered amongst his many friends Browning, Dickens, 
Landseer, Maclise, Macready, Stanfield and Thackeray. A number 
of letters passed between Oattermole and Charles Dickens, and he 
was a distinguished member of the latter's amateur theatrical 
•company. 

In September 1863, shortly after the death of his youngest 
daughter he lost his eldest son. Lieutenant E. F. Cattermole, in 
India. The double loss plunged him into a fearful depression 
trom which he never recovered. He retired entirely from society, 
and died on 24th July 1868. 

At the French International Exhibition in 1855 he received one 
of the two M^dailles d'honneur " awarded to English artists, Sir 
Edwin Landseer receiving the other ; in 1856 he was elected a 
member of the Koyal Aoademy of Amsterdam and of the Society 
of Water Colour Fainters of Brussels.^ 

No. 17&1. A Castle Entrance. 

The stone gateway which forms the entrance to the oastle is shown 
on the right, approached by a bridge across a moat in which the 
castle wall and the bridge are reflected. The tofwers are relievefd 
against a bright cloud and a blue sky. 

Signed with the monogram of the artist. 

Water colour, on brown paper, heightened with white, 1 ft. 7^ in. A. 
by 1 ft. 2J in w. 

Piesented by Mr. E. Homan, in 1899. 

No. Vt30m Charcoal Stvdy for a Landscape, 
A mountain torrent rushing out of tarn. 

Oharooal, 1 ft. \, by 1 ft. 6 in. w. 
Hendebson Bequest. 

No. 1731a A Scene of Monastic Life. 

Soldiers and monks are listening to a reading in a chapel. 

Charcoal, 1 ft. \. by 1 ft. 5 in. w, 
Hbndkkson Bequest. 

No. 1732- A Scene of Monastic Life. 

A Cardinal seated on a chair of state points with the little finder 
of his right hand to a passage in the large book open on his 
knees ; ten monks in capucins are in attendance. 

Charcoal, 1 ft. h, by 1 ft. hiD.,w. 
Hendbbson Bequest. 

* Dictionary of KatioDal Biography, and Bryan's Dictionary of Painters 
and Engravers. 
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No. 1733a Charcoal and Sepia Study for a Landscape, 

A square ruined tower stands on the opposite bank of a river 
that runs through a thick wood ; armed mounted men are crossing 
the ford at its foot. 

Charcoal and Sepia, 1 ft. h. by 1 ft. 5 in. w, 
Hjendbbsok Bbqxjest. 



(Sir Francis Legatt), a.A. 
B. 1781. D. 1841. 

Sir Francis Legatt Ohantrey, whose generous bequest endowed 
the Nation with the pictures in this and other rooms, and with most 
of the sculpture in the Central Hall and Corridors of this Gallery, 
was himself a sculptor. He was born on the seventh day of 
April, in the year 1781, at Norton, in Derbyshire ; his father was 
a carpenter and' small farmer at Jordanthorpe, near Sheffield, and 
died when his son was only 12 years old. The boy had only been 
taught in the village school, and soon entered upon the work of 
life in the shop of a grocer at Sheffield. In his sixteenth year he 
was very much attracted by the shop window of a carver and 
gilder named Bamsay, and became his apprentice for a term of 
seven years. 

John Raphael Smith, the draughtsman and mezzotint engraver, 
encouraged him and taught him to draw portraits in coloured 
chalks—a pleasant art, that he made use of in his early struggling 
days. A statuary and stone mason taught him to carve marble and 
stone ; and Sam James, the son of Sam Arnold, musician, taught 
him oil painting. Thus equipped he opened a studio at 24 Paradise 
Square, Sheffield, and advertised in the Sheffield '* Trio," 22nd April, 
1802, that he would execute portraits in crayons and miniatures at 
from 2 to 3 guineas each, at that address. 

He is said to have tried his fortune both in Edinburgh and 
Dublin before he came to London, where he studied for a short 
time in the Royal Academy Schools. At this time he made his 
living by wood-carving for a German furniture dealer named 
Bojsuurt, and long afterwards recognised, as his own handiwork, 
the table at which he was dining in the house of Samuel Rogers, 
the poet and banker. 

A marble bust of the Rev. J. Wilkinson for the Parish Church 
of Sheffield was the first that he chiselled. He executed the 
colossal busts of the Admirals How, Duncan, and St. Vincent, for 
Greenwich Hospital, at the price of £10 each. 

6592— 26A B 2 
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His pecuniary difficulties were solved by his marriage to Miss 
Wale, his cousin, as she brought him a small fortune, which 
subsequently by his exertions in portrait sculpture he increased 
to wealth, which grew with his fame. 

Perhaps his most celebrated work is the " Sleeping Children," in 
Lichfield Cathedral. In the National Portrait Gallery are his 
busts of Sir .Walter Scott, Benjamin West, P.R.A., and George 
Cannmg, and a medallion of Kirke White. His statues of Welling- 
ton, Pitt, and George lY., are to be seen at the Koyal Exchange, 
Hanover Square, and Trafalgar Square respectively. 

Other works are the statues of Sir Joseph Banks (British 
Museum), Sir John Malcolm and Francis Homer (Westminster 
Abbey), Boscoe, and Canning (Liverpool Town Hall), John Dutton 
(Manchester), Spencer Perceval (Northampton), George lY. 
(Windsor), Yiscount Melville (Old Parliament House, Edin- 
burgh), and James Watt (Glasgow). 

In the year 1815 he was elected an Associate, and in 1818 a 
full member of the Koyal Academy. la 1819 he was able to 
travel in Italy for the first time. William lY. honoured him by 
knighthood in the year 1835. He was an honorary D.C.L. of 
Oxford, and honorary M.A. of Cambridge, F.R.S. and F.S.A. 
He died suddenly of spasm of the heart on the 25th of November, 
1841, and was buried in his native village in a tomb he himself had 
prepared. There is a portrait of him painted by himself in this gallery, 
and two more are in the National Portrait (Jallery, one by himself 
in black and white chalk, and one painted by Thomas Phillips, B.A. 
He bequeathed the reversionary interest, after the death of his 
widow, in the bulk of his estate to the Boyal Academy under 
certain terms, a sum to be spent each year in the purchase of works 
of art to form a national collection.* 



No. 1591. Portrait of the Artist. 

Seen to the waist, turned to his right, his face looking cut of the 
picture, he holds a chalk-holder in his right hand and leans over his 
drawing ; he wears a green coat. 

When in the possession of Lieut.-Col. F. Cunningham, this 
picture was lent to the National Portrait Exhibition held at the 
South Kensington Museum in the year 1867. 

On canvas, 2 ft. 5^ in. h. by 2 ft. \ in. w. 

Purchased by the President and Council of the Royal Academy under 
the terms of the Chantbey Bequest, 1894. 



** Dictionary of National Biosrapby-** 
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(Joseph). 
No. 1593> Mother's Darling. 

A young mother in a black dress with beads around her neck and 
a Greek Cross brooch leans with clasped hands over her sick cHld, 
who wearily lifts his right hand as he lies in his little white- 
curtained bed, covered with a white crochet quilt. 

Signed, 

J. Clark, 1884. 

On canvas, 1 ft. 7^ in. h. by 1 ft. 3 in. w. 
Exhibited at the Royal Academy of Arts in 1885. 
Purchased by the President and Council of the Royal Academy und^ 
the terms of the Chantbey Bequest, in 1885. 

No. 1610. Early Promise, 

The young artist leans against the table with the green cloth, 
where he has been drawing a horse in water-colours, grinding them 
down on the back of a plate. On his chair is his portfolio of 
studies, which the kindly old clergyman and his daughter are 
admiring. The proud mother and the eager little sister watch the 
effect on the faces of the visitors, from the other side of the table. 
A tidy cupboard and a tall clock fill the background ; in the fore- 
ground a discarded trumpet in the shadow of a chair lies on the 
mottled red carpet to the right. The signature is written in red. 

J. Clark, 1877. 

On canvas, 2 ft. 6 in. h. by 2 ft. \ in. w. 
Exhibited at the Royal Academy the same year. 
Purchased by the President and Council of the Royal Academy under 
the terms of the Chantbey Bequest, in 1877. 



CZ1AUSSM9 (George), A.a.A. 

No. 1612. The Girl at the Gate, 

With anxious face she stands at the gate, looking out from the 
cottage garden, with her left hand touching the post ; she wears a 
blue check cotton dress, white apron, and ill-fitting button shoes. 
Behind, a man has been working in the garden ; he turns to the old 
mother in the black cap, who looks towards her daughter at the 
gate. Signed, 

G. Clausen. 1889. 

exhibited the following year at the last summer exhibition held at 
the Grosvenor Gallery. 

On canvas, 5 ft. ^^ in. h. by 4 ft. 5^ in. w. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantbey Bequest, in 1890. 
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CZiAYS (PiBRBE Jean) of Brussels. 

No. 815- Dutch Boats lying in the Roads of Flushing^ 
in the mouth of the Scheldt. 

. A calm before a storm. Signed F, J, ClaySy 1870. 

On canvas, 2 ft. 5 in. /t. by 3 ft. 7 in. w. 

Painted in 1870, for Mr. John Meeson Parsons, and bequeathed by 
him to the National Gallery. 



COCKaAK (George). 

No. 1707. Solitude. 

fh^^mmrem break towards the pebbled shore ; sea gulls collect 
ttlMm the wide stretch of wet sand that reflects the grey clouds 
and the iiestl6s& sea. Signed 

George Cookram. 

Water-colour, 2 ft. 2 in. h. by 4 ft. 3 in. tv. 
Exhibited at the Royal Academy in 1892. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Cbantbby Bequest, in 1892. 



COZiS (George Yigat), a.A. 
B. 1833. D. 1893. 

George Yicat Cole was born at Portsmouth on April the 17th, 
1883. He studied landscape painting under his father, Georce Cole, 
an: eyrly member of the " Society of British Artists " of Suffolk 
Street, Pidl Mall, and worked with him during many a summer 
nttsbie by the Teign, the Dart, and the Moselle, from the year 1849 
io'tfae year 1854. In 1852, when he was nineteen years of age, he 
exhibited a picture " Banmore Common " at the British Listitution, 
and views on the Wye and the Teign at the Suffolk Street GaUeriea. 
The next year, 1853, he exhibited two pictures at the Royal 
Academy, ^^ Kloster Marienburg, on the Moselle," and a " Sunny 
View," as well as a large picture, " The Ruins of St. Catherine's, 
near Guildford,'* at Suffolk Street. He was elected a member of the 
Boyal Society of British Artists in 1859 His picture, called 
^' Harvest Time," of 1860 obtained a silver medal from the Society 
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for the Encouragemeut of the Fine Arts. The oommittee reported 
as follows : — '^ This picture recommeudit itself to the committer 
and council by its truth to nature, breadth of treatment, and 
grateful, harmonious colouring/' Living at Holmbury Gottsige, 
Abinger, in Surrey, he painted many pictures of tiiat county, 
with blue distances and, following his success of 1860, yellaW 
cornfields. These culminated in his " Bummer's Golden Orown ** 
ezhilMAed at the Royal Academy in 1666, and at the Paris Intevk. 
national Exhibition in 1867. Li 186S he oftme to lire in KensingtoDi 
at Noi 8 Victoria Road, painting during ibe«timmer on the banjki 
of the Aran, and exhibiting at the Royal Academy the pictures 
" Floating down to Camelot," " Summer Showers," and. " A Paww 
in the Storm," in 1869. These pictures led to his election as 
associate of the Royal Academy in the following Janusry. np4o 
this date his pictures are signed 

" Vicat Cole " ; 

afterwards it was his custom to use only bis initials- and the date, 
two figures on either side of the interlac^ initialB ; 



18^^70 



Sir John Everett Millais wrote in 1S94 : ^* I think, perhaps, his best 
work is in the possession of Mr. Charles Lucas of Horsham — ^ A sea 
of golden corn in the slanting rays of sunset ' " — this was " Autumn 
Gold," exhibited in the year 1871. "Noon," of 1872, was bought 
by Sir E. J. Reed, M.P., and presented to the Cardiff Art 
Gallery. " Arundel," exhibited in 1877. was bought by the 
trustees of the Sydney National Art Gallery. "Ripening Sun- 
beams," of 1879, was bought by Mr., afterwards Lord Brassey. 
In 1880 his four successful pictures, " The Mist of the Morning, ' 
" A Thames Backwater," " The Leaves of Wasted Autumn Woods," 
and " On Silver Thames," caused him to be elected a full member 
of the Royal Academy, shortly after the opening of the Exhibition 
He was the first landscape painter elected since Thomas Creswick, 
who was made Academician in 1850. Thomas Creswiek admired 
and bought a water-colour by Vicat Cole in the year 1859. The 
tercentenary of the Defeat of the Spanish Armada inspired Yioat 
Cole to fulfil a wish of early Portsmouth days, by painting " The 
Summons to Surrender " (sent by Francis Drake to Don Pedro Taldez 
on his great Spanish Galleon). Vicat Cole's last ten years were 
devoted to a series of pictures of the Thames *' from source to sea.'^ 
His steam launch " Blanche " and its considerate navigator were wel^, 
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known on the river. This list, arranged geographically, shows how 
nearly the task was completed. " The Sources of the Thames/ 
exhibited in 1882, " Oxford from Iffley " and " Iffley Mill '* of 1884 
*.' Abingdon," also of 1882. '* Sinodun Hill from Day's Lock," 1886. 
*^The Meeting of the Thame and the Isis at Dorchester," 1890. 
•*Streatley," 1881 (Vicat Cole's favourite spot on the Thames) 
•* Streatley, from near Cleve Lock," 1887. " Cornfields at Gate- 
hampton,*^ 1886, and " Cornfields at Goring," 1888. " The Thames at 
Hartswood," a harvest field and the river in one picture. " Pang- 
bourne," 1886. " Maple Durham Lock," 1884. " The Mist of the 
Morning, Sonning," 1880. " Wargrave," 1881. " A Thames Back- 
water," 1880, and another " Thames Backwater," painted between 
Wargrave and Henley, 1888. " On the Silver Thames, near 
Medmenham," 1880. " Bisham," 1884. "Great Marlow," 1886. 
"Cookham," 1886, "Windsor Castle," 1883 (he left out the 
railway bridge). "Windsor Castle from a Backwater," the last 
work that he finished ; the foreground is as elaborate as in any of 
his early works. " Richmond Hill," 1875. " Westminster," 1892, 
his last work exhibited at the Royal Academy. "The Pool of 
London," 1888, now in this gallery, and " Greenwich " of 1890. Id 
his studio at his death, there was a charcoal drawing of " Gravesend," 
with an emigrant ship spreading her sails, ready to put out to sea, 
and a sketch of " The Nore," all sea and sky save for the lonely light- 
ship. He died at Campden HiU House, on the 6th of April, 1893. At 
the Royal Academy Banquet in May following, the President said 
of him : " English landscape-painting has lost in Yicat Cole one of 
its most conspicuous names. Typically English were the scenes on 
which he loved to dwell — the coppice, the glade, the rolling pasture 
fading from green to distant blue, summer slumbering on brown- 
tipped corn. But most of all our English Thames had won his 
heart and occupied his hands. He had followed its stream with 
faithful brush throughout its length, from where its first sweet 
gurgle is heard within the grass, to where, far away, salt and 
sullied, it rocks on turbid tide the carriers of the commerce of the 
world "•— 

No. 1599. The Pool of London. 

Tide working up against the wind, which blows the great storm- 
-clouds on our right across the sky, and whirls away the dark smoke 
from the large liner getting up steam ; another steamship is 
surrounded by lighters, and " Blue Peter " files at the masthead of 
a sailing vessel. To our left on the barge, "Black 'Eyed Susan," 
they haul up the topsail ; another, the " Nancy Dawson " glides out 

• The life and Paintings of Vicat Oole, R.A. by Robert Chlsrnell, Barrister- 
at-lAW. 
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of the picture ; in front, a man stirs a cauldron of pitch on a barge 
loaded with old, rusty, and broken anchors, their red colour 
contrasting with the silvery distant city, with the Dome of St. 
PauFs, the Monument, and an arch of London Bridge. The Tower is 
seen to our right, through a maze of masts, the smoke of a tug 
towing ctal-barges, and the steam of a passenger boat at the pier. 
Close Dy, two hay-barges seem very nearly in collision ; one lowers 
her topsail, on the other a man signals from the top of the hay to 
the man at the tiller, to *' port the helm " ; nearer, on this side of 
the picture, is a canal-barge, named " Pride of the Thames," its 
owner's name is " Yicat Cole," this is the signature ; the artist is said 
to have visited " The Pool " more than 200 times during the progress 
of this picture ; as early as September 1878, an entry appears in his 
diary *^ Designing for large picture of the Pool." He began it on a 
seven- foot canvas, but increased the scale on the advice of a brother 
Academician, and in 1887 adopted the size we see here. He was 
unable to finish the work of the 1887 Exhibition, and that Jear was 
unrepresented at the Royal Academy. The impression this picture 
made at the Exhibition of 1888, is recalled by the following extract 
from a letter of Mr. Gladstone's, dated Biarritz, 1894. " I do not 
remember whether it was called * The Pool * or pot, what I ;*do 
recollect is the seizure, I cannot use any other word, which the 
picture made upon me, as I first came up to it in the Exhibition. 
I was walking with Mr. Agnew, and he gave his really valuable 
warrant to my rather hot eulogy. I cannot recollect details, but 
the dominant idea was that of admiration for the genius of a man 
who had been able not only to produce a very large and effective 
combination — effective alike to the eye and the mind — but had 
been able so to represent a scene of commercial activity, as to 
impress upon it, as I thought, the idea and character of grandeur. 
The picture seemed to speak and to say. You see here the summit 
of all the commerce of the world." Signed and dated 

VICAT COLE 

1888 

On canvas, 6 ft. 2^ in. h, by 10 ft. w. 
Exhibited at the Royal Academy in 1888. 

Bought by the President and Council of the Royal Academy under 
the terms of the Chantbey Bequest, in 1888, 



COZ1Z1ZS& (Hon. John). 
No. 1616a The Last Voyage of Henry Hvdson. 

" The great navigate made his last voyage to the Polar Seas in 1610. In the 



42 COLLINS. 

Bummer of 1611 his crew mutinied, and set him adrift in an open boat with 
bis flon John Hudson, and some of the most infirm of the sailors. 
Tlloy were never heard of more." 

The grey>bearded navigator, in his f ars, sits in the stern grasping 
the tiller in his left hand ; his glassy eyes stare straight out before 
him. A boy dressed in a light brown suit sits at his f aijher*s feet 
and looks up appealingly into his face. To the left, a sick shipmate 
in the bottom of the boat draws up to his chin the skin of a polar 
bear with the fur towards him, the better to resist the cold. All 
around there is nothing but white ice and cold black water. 
Bihibited at the Royal Academy of Arts in 1881. 

On oanvftB, 6 ft. 11] in, A. by 5 ft. 11^ in. w. 

PurohaMd by the President and Ck>UTicil of the Royal Academy under 
the <ierms of the Chantrey Bbqub^jt, in 1881. 



CmiiXitKS (William), R.ii. 
B. 1788. D. 1847. 

William Collins was born in London, September the 18th, 1788 » 
his father, who carried on the business of a picture dealer in Great 
Titchfield Street, was a native of Wicklow, in Ireland, and the 
friend of George Morland, of whom he wrote a memoir. The son, 
from this intimacy, was in some measure the pupil of Morland, 
wfeo allowed Collins to wa-tcb him painting. From 1807 to 1814 
Collins was a student and an exhibitor at the Royal Academy ; 
in the last year he was elected an associate, and 1820 a member 
of that institution. His first patron was Mr. Lister Parker, 
who bought his picture of " Boys with a Bird's Nest," exhibited 
at the Royal Academy in 1809. He became the chief support of 
his family in 1812, when he lost his father. But he early found 
valuable patrons in Sir Thomas Heathcote, Sir John Leicester, 
Sir George Beaumont, and Sir Robert Peel. 

He was a distinguished exhibitor at the Academy for more than 
thirty years, contributing 121 pictures in forty years, his style 
being chiefly landscape, with the out-door incidents of ordinary 
life prominently introduced ; as the " Young Fifer," the " Sale 
of the Pet Lamb," " Bird Catchers," the *' Fisherman's Departure," 
"Hop Gatherers," ''Happy as a King," "Frost Scene," "The 
Haunts of the Sea Fowl," " Fetching the Doctor," with cottage 
and coast scenes in great variety ; especially Cromer Sands. He 
painted also a few portraits. Latterly, however, he evinced a 
desire to treat higher subjects ; he exhibited " Our Saviour with 
th-^ Doctors in the Temple," in 1«40 ; and " The Two Disciples at 
Emiiaus," in 18il 
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In 1817 he visited Paris ; made a tour in Holland and Belgium 
in 1828 ; imd resided a short time at Boulogne in 18S9. In 1896, 
he visited Italy, remaining there nearly two years; in 1840, 
GermaiDy, and in 1842, the Shetland Islands ; eaoh tour iiWoviamg 
new materials for his varied subjects. He died in Lonidoo, of 
disease of the heart, February the 17th, 1847.** f hiv>j - • 

No. 392. The Prawn Catchers. - 

Boys on the sands at low water, fishing with a net for paranms. 
A small fishing village in the background to the l«f t. 

On wood, 1 ft. 3i in. h. by 1 ft. 10^ in. w, 
Engiaved by J. T. Willmore, A.R.A. 
Exhibited at the Boyal Academy in 1831. 

Pniehaeed by Mr. Vernon at the sale of the late-Sir F. Freeftbig's 
pictnzes. 
Vbbnon Collbotion, 



COXiTON (William Robert). 
No. 1766« ITie Girdle. 

A life-sized figure of a woman seated upon a large cushion 
covered by a brocaded robe, she is about to clasp the girdle round 
her waist ; her hair is arranged in a knot high on her nend, it falls 
on either side almost over her ears ; the plinth is square, wi>(ih the 
comers cut off ; it is inscribed — 

R. W. COLTON, 

1898. 
Bronze, 4 ft. 4 in. A., 2 ft. 8 in. I., 2 ft. 6 in. w. 
Exhibited at the Boyal Academy in 1899. 

Purchased by the President and Council of the Boyal Academy, 
under the terms of the CHANTiBBy Bequest, in 1899. 



(John), II.A. 

B. 1776. D. 1837. 

John Constable was born at East Bergholt, in Suffolk, in 1776. 
His father intended him for the business of a niiller, but Constable^s 
taste for landscape painting early developed itself, and he resolved 

• Art Union Monthly Journal, April 1847. His " Life " by his son, 1848. 
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to be a painter. He became a student of the Boyal Academy in 
1800, received some instruction in landscape painting from 
B. B. Beinagle, BA., and was much encoun^ed by Sir George 
Beanmont. In 1816 he married ; and from 1820 he resided at 
Hampstead, the beautiful neighbourhood of which chiefly occupied 
his pencil for the remainder of his life. He was elected a member 
of the Boyal Academy in 1829, having been for ten vears an 
A8s<$ciate ; and he exhibited altogether 104 works at the Academy. 
He died in London, the 30th 6f March 1837.^ 

Constable's landscapes are conspicuous for the simplicity of their 
subjects, consisting generaUy of a cottage, a village church, or 
green, or the simple meadow ; some are distinguished for the effect 
or dew or rain. " There is a place," says Mr. Leslie,f " among our 
painters, which Turner left unoccupied, and which neither 
Wilson, Gainsborough, Cozens, nor Girtin so completely filled 
as John Constable. He was the most genuine painter of English 
cultivated scenery, leaving untouched its mountiuns and lakes. 

" I love," said Constable, " every stile, and stump, and lane in 
the village : as long as I am able to hold a brush, I shaU never 
cease to paint them."j: 

No. 1235> View of the house in whwh the Artist was 
horn, 

A swiftly-painted sketch taken in the vicinity of a park or 
enclosure. The house, which is of red brick, stands in the middle 
distance surrounded by trees and outbuildings. Grey sky crossed 
by fleecy clouds. 

On canvas, 8^ in. h, by 2 ft. 2\ in. w. 
Presented by Miss Isabel Constable in 1887. 

No. 1236> " The Salt Box^'' Hampstead Heath, 

A road crossing the foreground, bifurcates in the middle distance, 
and winds across the Common. On the left is an enclosure 
planted with trees, beyond which a house is seen. On the right 
a labourer empties his barrow on a hillock overlooking a pond, 
which lies in a hollow below. In the distance an extensive view 



* A Memoir of the Life of John dmstable, Esq.^ B.A., composed chiefly of hit 
Letters. By 0. B. Leslie, Esq., B.A. London, 1842. It contains twenty-two 
enipravinfirs from Constable's works. 

t Handbook :or Young Painters. 1855. 

X Mr. Uwins, in the Journal of the Phrenological Society. 1843. 
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of woodland and meadows. Blue sky with cloud cumuli drifting 
over the horizon. 

[For further description of this picture, see " The Life of 
Constable," by (f, R. Leslie, R.A., 1845, chap. V., p. 78.] 

On canyas, 1 ft^ 3 J in. A. by 2 ft. 2 in. w. 
Presented by Miss Isabel Constable in 1887. 

No. 1237. View on Hampstead Heath. 

In the foreground a grassy slope, skirted by trees. To the 
right a wooded knoll, with a pool lying below. In the distance a 
plain, over which storm clouds are hanging. 

On canvas, 6 J in. A. by 12^ in. w. 
Presented by Miss Isabel Constable in 1887. 

No. 1244. The Bridge at QilUngham. 

The bridge, carried on two stone arches, crosses a shallow stream 
in which a cow, on the left of the foreground, is drinking. Above, 
a cart and rustic figures pass along the road overshadowed by 
trees. In the distance a church tower and cottages. Summer sky 
crossed by light fleecy clouds. There is a replica of this picture io 
the possession of the Rev. Orlando Fisher, whose father. Archdeacon 
Fisher, the painter's friend, saw it painted. 

On canvas, 1 ft. A. by 1 ft. 8 in. w, 
• Presented by Miss Isabel Constable in 1888. 

No. 1245- Church Porchy BerghoUj Suffolk, 

On the left of the foreground three figures stand or sit near 
tombstones in a village churchyard, separated by a low wall from 
a group of thickly-foliaged trees. On the right are the buttressed 
walls and porch of the church, skirted by a path which leads across 
the enclosure. 

On canvas, 1 ft. 5 J in. A. by 1 ft. 2 in. w. 
Presented by Miss Isabel Constable in 1888. 

No. 1276> Harwich ; Sea and Lighthouse, 

On the right a rustic embankment sefiarates the turf -covered 
downs from the beach where the tide is advancing. In the middle 
distance a wooden lighthouse overlooks the sea, on which there are 
a few sailing vessels. From the horizon large cloud cumuli rise 
into a blue sky. 

On canvas, 12 J in. h. by 1 ft. 7\ in. w. 

Bequeathed in 1888 by Miss Isabel Constable as the gift of Maria L., 
Isabel, and Lionel B. Constable. 
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COOSJS (Edwabd W.), II.A. 
B. 1811. D. 1880. 

The son of George Cooke, who was of Dutch descent and well 
known as an engraver of Turner's pictures, was bom in London in 
1811. At an early age he became the pupil and assistant of his 
father, and while thus engaged was employed to make a series of 
illustrations for Loddige's "Botanical Cabinet*' and London|s 
" Encyclopsedia." The study of plants arid flowers which this 
work necessitated laid the foundation for a taste which he retained 
through life, and in conjunction with other researches in natural 
history led to his connexion with several scientific societies. After 
acquiring a knowledge of architecture and perspective in the office 
of the elder Pugin, Edward Cooke published twelve large engravings 
of the Old and New London Bridges, and another series of plates 
illustrating " Shipping and Craft. Meanwhile he had decided to 
become a painter, and in 1835 he exhibited for the first time two 

Eictures at the Royal Academy entitled " Honfleur fiahing-boats 
ecalmed," " Havre in the distance," and " A Hay-bavge off Green- 
wich." These were followed the next year by two E^lish coast 
scenes, viz.*: — " Mending the bait net, Shanklm," and a view on 
*' Hastings Sands." 

In 1837 Cooke went to Holland, to which he subsequently 
returned, at various intervals, no less than fifteen times, bringing 
back with him, on each occasion, a host of sketches in which- 
architectural subjects alternated with studies of coast scenery, sea, 
and shipping. In 1838 he exhibited " Dutch Boats on the Y, near 
Spoomdam.^' In 1840 " The pilot boat " and a view of " Elizabeth 
Castle, Jersey." In 1842 "Scheveling Sands," "A Fisherman's 
cove," and " Broeckenhaven on the Zuyder Zee." Between 1845 
and 1854 he executed about one hundred pictures on the Mediter- 
ranean coast from Marseilles to Poestum, besides views in Florence 
and Rome. After a tour in Scandinavia he paid a series of visits 
to Venice, where he at first devoted his brush to architectural 
subjects, painting many of the principal buildings there with great 
fidelity. The waters of the Lagune, rich in picturesque fishing 
craft, next attracted him, and from his gondola he made a vast 
quantity of studies which he afterwards turned to good account. 
Among his Venetian pictures at the Royal Academy were 
« Bragozzi," exhibited in 1851, *^ The Doge's Palace" (1852), "San 
Pietro in CasteUo," and " San Giorgio Maggiore," and " La Salute " 
(1853\ " Porto del Lido " (1854), the " Riva degU Schiavoni " 
(1855), "The Dogana from the Palazzo Morosini," and "Chioggian 
fishing vessels " (1856), " The Bridge of Sighs " and " Sunset on 
the Lagoon" (1858), "Venice" (1859), "The Piazzetta of San 
Marco '^(1860). 
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In 1861 Cooke went to Spain, and the next year exhibited 
views of the " Rock and Fortress of Alicante " and the " Bay of 
Tangier," the " Bay of Cartagena," followed by an elaborate study 
of the "Rock of Gibraltar" (1863). Meanwhile his frequent 
visits to Holland supplied him with endless subjects for sea-pieces 
and pictures of Dutch fishing craft, which appeared in rapid 
succession. A few years later he travelled in Egypt, and in 1875 
he exhibited a view of " The Mountains and Plain of Denderah on 
the Libyan bank of the Nile," in 1876 the " Ruins of Kom-Ombo " 
and " Philae," and in 1877 " The Garden of the Khedive*s Palace 
of Gesseereh." Cooke became an Associate of the Royal Academy 
in 1851, and succeeded to the honour of full membership in 1864. 
In 1863 he was elected a Fellow of the Royal Society. Ho was 
also a Fellow of the Lmnaean, Zoological, Geographical, and Geo- 
logical Societies, and an Honorary Associate of the Royal Institute 
of British Architects. He died at his residence, " Glen Andred," 

near Groombridge, on the 4th of January 1880. 

* 

No. 447. Dutch Boats in a Calm. 

On wood, 1 ft. 4^ in. h, by 2 ft. 3 in. w. » 

Engraved by T. Je'tvons. 

Exhibited at the Biitish Institution in 184'1« 

Vbbnon Oolleotion. 

No. 448- Tlie Boat House. 

The boat house is a cave hollowed out of the chalk cliif ; the 
fisherman is seen within the cave, attending to his fishing geai*. 

On canvas, 1 ft. 4^ in. h, by 1 ft. 8 J in, w. 
Engraved by S, Bradtjhaw. 
Veknon Collection. 



COOFSa (Thomas Sidney), See XiBE. 



CO&8ST (Matthew Ridley). 

No. X592> Morning Olory, 

The roseate hue spreads over the sky behind the dark hillside. 
To the lef t against the early light are seen the delicate branches of a 
wild crab tree hanging over a dark pool ; a foot-path leads past it 
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over the dewy grass of the field, to the wood on the hill. Painted 
near the Severn valley, not very far from Bridgnorth. Signed, 

M. R. Corbet 

1893-4. 

On canvas, 4 ft. 1 in. h, by 6 ft. 8 in. w. 
E^iibited at the Royal Academy in 1894. 

Bought by the President and Council of the Royal Academy under 
the terms of the Chantbey Bequest, in 1894. 



COSTA (Giovanni). 

No. 1493- Landscape, with a View of the Carrara 
Moimtains, 

Painted in the district of Bocca d'Arno, Italj^ overlooking an 
undulating plain, with olive trees in the foreground and pine woods 
in the middle distance. The effect is that of early dawn. The 
rising sun^has just tinged with rosy light the topmost peaks of the 
Carrara range, which rises in a mass of pale violet colour against 
the sky. 

On canvas, 2 ft. 2^ in. h. by 5 ft. 1^ in. w. 
Presented by a Body of Subscribers, in 1897. 



COX (David). 

B. 1783. D. 1859. 

David Cox was born at Derifcend, near Birmingham, on the 
29th of April, ] 783 ; his father was a whitesmith, and be began 
work in his father's trade, but as he was not considered strong 
enough to wield the hammer he was apprenticed in 1798 to 
a maker of lockets and brooches, which he adorned with miniature 
designs. As his master died soon after this he had to find work 
elsewhere, and became colour-grinder to the scene-painter of the 
Birmin gham Theatre, he soon rose to assist in the painting, and 
r on one occasion, designed and executed all the scenery for a new 
play ; but he was much disappointed to find the authorship 
attributed to an imaginary artist of London fame. Shortly 
afterwards, in 1804, be came to London, and worked temporarily 
in the scenic department of Astley's Theatre. As soon as he 
could he settled down quietly at Dulwich, and earned a scanty 
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income by teaching and making sketches, which be sold for a few 
shillings each. In 1805 he took his first trip to North Wales, 
which was ever after his favourite haunt ; for years he frequented 
the little Inn at Bettws-y-Coed, * The Oak' ; there he painted 
" The Royal Oak," the signboard which was the subject of lawsuit 
in 1880. 

Oox was elected a member of the Society of Painters in Water 
Colours in 1813. He was about this time appointed drawing 
master to the Military College at Farnham, but gave it up and 
went to live at Hereford, in 1814, and the same year published a 
" Treatise on Landscape Painting and Effect in Water Colour." He 
returned to London in 1827, and finally retired to Harborne, near 
Birmingham, in 1841, where he died on the 7th of June, 1859. 

David Cox painted in oils as well as in water colours, fifty-seven 
of them were exhibited in Liverpool in 1875. Forty-two water 
colour drawings were bequeathed to the British Museum by 
Mr. John Henderson, and may be seen in the Print Room, and 
there are twenty-two belonging to the Collection at the Victoria 
and Albert Museum, South Kensington. His friend Edward 
Radclyffe, the engraver, began a series to be called the '*Cox Liber 
Studiorum," but he died after publishing only three plates, 
* Dudley Castle," ** Outskirts of a Forest," and '' Bala Lake." 

No. 1734. Sketch of Harlech Castle, Wales, 

m 

The ruined castle, dark against the sky, stands on a promotory 
to the left, the sea and distant mountains are on the right. Some 
men landing fish from a boat occupy the foreground. 

Water colour, 6 in. A. by 1 1 in. w. 

Presented by Miss Gordon. 

No. 1735- Sketch of a Harbour. 

A wooden pier is on the left, fishing smacks with their sails 
spread and a horse and cart on the beach carrying fish fromi 
a boat are on the right. 

Sepia, 3 in. h. by 9 in. w. 

Presented by Miss G-ordon. 

No. 1736- Beckenham Church, Kent. 

An interior, looking towards the chancel. Over the communion 
table, in an elaborate frame, are two slabs containing the ten 
commandments. The church is furnished with high pews, audi 
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there is an old-fashioned pulpit with a sounding board and a 
clerk's desk on the left. 

I f Water colour, 9 in. k. by 11 in. w. 
Bequeathed by Miss Julia E. Qordon. 



G&BSWZOK (Thomas), R.A. 
B. 1811. D. 1869. 

Thomas Creswick was born at Shefl&eld in 1811, but came very 
young to London ; he had as early as 1828 two landscapes in 
the Royal Academy Exhibition, views in Wales, the theatre of 
many of his subsequent views. He became an associate of the 
Academy in 1842, and a member in 1850. As specimens of his 
works may be mentioned — " England,*' 1847 ; " Passing showers," 
1849 ; " The wind on Shore," " First Glimpse of the Sea," and 
" Old Trees," 1860 ; "A Mountain Lake— Moonrise," 1852; and 
** Changeable Weather," 1865. Creswick's pictures are numerous, 
the later being less pronounced in colour than the works of his 
middle period. He suffered latterly from failing health, and died 
at Bayswater on the 28th December 1869. 

No. 429. The Pathway to the Village Church. 

A woody sunny landscape, with a young girl about to pass a 
stile, in the foreground. 

Painted in 1839. 

On wood, 1 ft. 11 J in. A. by 1 ft. 1\ in. w. 

Engraved by J. C. Bentley, 

Vbbnon Collection. 



CROKfi (John). 

B. 1769. D. 1821. 

John Orome, commonly called Old Crome, to distinguish him 
from younger painters of the name and family, was bom at Norwich, 
where his father kept a public-house, December 21st, 1769, and 
was brought up as a coach-painter ; this occupation, however, 
he soon forsook for that of a drawing master, devoting his 
leisure time to making sketches in oil colours, chiefly in the 
vicinity of his native city. The materials of Crome's pictures 
are generally exceedingly simple, but he has often produced an 
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admirable effect with them. He exhih^'ted occasionally at the 
Royal Academy in London ; twelve c f his works wei*e hung 
between the years 1807 and 1818 incluaive ; all of these were- 
"views" or "landscapes" with one exception, in 1809, when he 
exhibited a '' Blacksmith*s shop," In 1803 he and other young 
artists and amateurs founded " The Norwich Society of Artists." 
Their first exhibition was held in 1805, and at this twenty- three 
works were contributed by John Orome. In 1810 he was made 
President of this Society. He died at Norwich in 1821. 

No. 1504. Near Hingham^ Norfolk. 

Two oak trees, on the road side, dominate the picture on our 
left, one slightly ^^ staghorn'd " at the top has lost much of the 
bark off its trunk ; a pond to our right reflects some old oak 
palings, and three stunted oaks growing in a low thorn hedge ; 
behind the low hills rise large cumuli into the serene blue sky 
overhead. 

On canvas, 2 ft. ^ in. h, by 2 ft. 8^ in. w. 

Etched by the master himself on a copper, signed at the top, J.Crome, 
1813, and inscribed below, '^ near Hingham." 

This picture has been in the collections of Joseph Gillot, Esq., and of 
Madame Bischoffsheim. 

Tate Gift. 



(Francis), A.&.JL. 

B. 1793. D. 1861. 

Francis Danby was bom in the county of Wexford, in Ireland,. 
November the 16 th, 1793 ; he was educated in Dublin, and there 
learnt his art under a landscape painter of the name of O'Connor. 
He exhibited, and sold his first picture in 1812. In 1813 he was 
established as a teacher of water colour drawing at Bristol. He 
eventually attracted public notice by a picture of " Sunset at 
Sea after a Storm," exhibited at the Royal Academy in 1824 ; 
it was purchased by Sir Thomas Lawrence^ In the following 
year Danby removed to London, and exhibited a still more re- 
markable work, " The Delivery of Israel out of Egypt," which 
procured him his election as an Associate of the Academy, in 
1825. This picture, now at Stafford House, and several others 
afterwards painted by Danby, are in the style of John Martin's 
extraordinary compositions. Danby is, however, most distin- 
guished for his calm evening scenes at sea, generally sunsets, 
under various aspects, frequently combined with some poetic- 
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subject, incident, or sentiment, and nearly always conspicuous for 
their brilUknb colouring, such as " The Painter's Holiday," exhibited 
in 1844, and " The Evening Sun : A Calm on the Shore of Eng- 
land," 1848. From 1830 till about 1842 he resided abroad, chiefly 
in Switzerland ; he then lived for a short time near Lewisham, 
in Kent, and from 1846 near Exmouth, in Devonshire, where he 
died on the 10th of February 1861.® Danby contributed forty- 
nine works to the exhibitions of the Boyal Academy. 

No. 437- TJie F 'uglier man'* s Home^ Sunrise. 
A cottage on a promontory, in a lake. 

On canvas, 2 ft. 6 in. h, by 3 ft. 6 in. w. 
Engraved by A. Willmore. 
Exhibited in 1846. 
Vernon Collection. 



DAVIS (Henry William Banks), R.A. 

No. 1528- Mother and Son. 

A mare and foal stand in the sunlight on a breezy cliff -top, 
green and purple sea behind them. Signed, 

H. W. B. Davis, 1881. 

On canvas, 1 ft. 8 in. h. by 2 ft. 6 in. w. 

Exhibited at the Royal Academy of Arts in 1881, and at an exhibition 
of pictures by Modern English Animal Painters, held in the city of 
Birmingham in the year 1892. 

Tate Gift. 

No. 1608- Returning to the Fold. 

In the quiet evening time a flock of sheep slowly pass over 
the hill side, munching the grass as they go. A younc; lamb 
to the right nibbles a bramble leaf. The shepherd, to the left, in 
light cloak and round hat, keeps his two dogs beside him ; he is seen 
Against the yellow evening sky ; the sun has gone down behind the 
hedge-row elms that surround the tower of the little church in the 
distance. Signed, 

H. W. B. Davis^ 
1880. 

On canvas, 2 ft. 2f in. A. by 3 ft. 11 1 in. w. 
Exhibited at the Royal Academy in 1880. 

Purchased by the President and Council of the Boyal Academy under 
Tthe terms of the Chantrey Bequest, in 1880. 

*Art Journal April, 1661 ; Royal Academy Catalogues. 
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DZCKSfifi (Frank), 11.A. 
No. 1587. Harmony. 

A damsel, in a " cinque-cento " dress of yellow silk, purple 
edged ; her auburn hair, delicate profile, and half -open lips are seen 
against the light of a stained ^flass window. She plays upon a 
carved and painted organ ; a young mm seated near the red 
curtain of the window leans over the instrument, and listens and 
gazes, captivated by the harmonies of sound and of sight. Sie^ned, 

FRANK DICKSEE, 1877. 

On canvas with an arched top, 5 ft. 1^ in. h, by 8 ft. ^ in. w. 

Exhibited at the Royal Academy in 1877. 

Etched by Charles Waltner. 

Purchased by the President and Council of the Royal Academy under 
the terms of the Chaktbey Bequest, in 1877. 



DZXON (Harry). 
No. 1705- Lions. 

A lion, a lioness, and a cub, leaving their rocky fastnesses for 
the wide moonlit desert. 

** Thon makest darkness, and it is night, wherein all the beasts of the forest 
do creep forth. 
** The young lions roar after their prey, and seek their meat from God." 

Psalm CIV., verses 20-21. 
Signed and dated 

H. Dixon, 1891. 

Water-colour, 2 ft. IJ in. h. by 3 ft. 10| in. w. 

Exhibited at the Royal Academy in the same year. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantbey Bequest, in 1891. 



DONAXiDSON (Andrew B.). 
No. 1723- Puente San Martin^ Toledo. 

"Puente San Martin consists of one fine pointed central arch with four 
smaller arches. It was built in the thirteenth century, and was broken in 1368 
by Henry of Trastamara, and repaired by Archbishop Tenorio, a kinsman of 
•* Don Juan " and a true Pontif ex Maximns, In the tower is a'statue of San Julian 
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by Monegro. The bridge is very narrow and is greatly elevated above the level 
of the river Tagas on account of the occasional floods which rush down the 
rocky gorge, on the right crest of which towers the grand old city. There are 
some remains of the piers of an older, and, perhaps, a Boman bridge."— - 
Murray's Handbook ofSpain, by Richard Ford. 

The old bridge over the Tagus, with Moorish towers at either 
end, is viewed from the road leading from Toledo. Below the 
parapet, which is decorated with stone balls, are seen the 
buttresses of the bridge and the river. A woman with a red 
handkerchief on her head is seen in the road, and a muleteer is 
riding under the archway, and three mules and their driver can 
be seen in the distance beyond the bridge. The sky is blue, with 
clouds, and the picture is represented in bright sunshine. 

SignedA. B. D. 1889. 

Water colour, 2 ft. 1| in. h, by 1 ft. J in. w. 

Exhibited at the Institute of Painters in Water Colours, in 1890. 

Presented by Miss Twining, in 1899. 



DOUaXiAS (Edwin). 

No. 1558> Mother and Daughter. 

A Jersey cow and calf stand in the cool water under the 
shade of a tree on a hot summer's afternoon. Signed with initials^ 
carved, as it were, in the tree trunk. 

E.D. 

1876. 

On canvas, 4 ft. 7i in. A. by 3 ft. 7 J in. mj. 
Exhibited at the Royal Academy of Arts in 1876. 
Tate Gift. 



(Herbert James). 

No. 1679. The Lament for Icarus. 

The dying Icarus lies upon a rock whei*e the tide has left him. 
Hi? head is supported by an ocean nymph, who sings the dirge to 
the accompaniment of a lyre played by the nymph at her side ; 
a third nymph from the water and weeds below clambers on to the 
rocks 10 gaze upon the hero. The right wing of Icarus is held 
erect by the rocks, the left wing is partly folded ; the larger 
feathers are of a sombre blue colour, dark against the sunlit cliffs 
and Fea beyond. The settins,' sun and the falling tide symbolise 
the ebbing of the life and hope of Icarus. 
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** Icarus, a son of Dcedalus, who, with his father, fled from Crete to escape 
the resentment of Minos. His flight, being too high, proved fatal to him. The 
siin melted the wax which cemented his wings, and he fell into that part of 
the ^gean Sea which was called after his name."— 7. LemprUre. 

On canvas, 5 ft. 11 J in. Ti. by 5 ft. w. 

Exhibited at tlie Royal Academy, the Walker Art Gallery, Liverpool, 
and at Leeds in 1898. 

Purchased by the President and Council of the Royal Academy, 
under the terms of the Chantbey Bequest, in 1898. 



(Alfred), A.R.A. 

No. 1757. Qriselda, 

Bronze bust of a young girl. On the bronze pedestal is a small 
four-winged cherub, the head concealed to indicate her story of 
hidden love. Inscribed — 

A. Drury, 1896. 

1ft. 9 in. A., including the Devonshire green marble b«se, which is 
1 ft. 6 in. I. by 9 in. w, and 1^ in. h. 

Exhibited at the Royal Academy in 1896. 

Purchased by the President and Council of the Royal Academy, 
under the terms of the Chantbey Bequbst, in 1896. 



(William), R.A. 

^ . B. 1806. D. 1864. 

William Dyoe was born at Aberdeen in 1806, and educated at 
Mariachal College. Having determined at an oarly age to adopt 
the profession of a painter, he entered Ihe Schools of the Royal 
Scottish Academy at Edinburgh, and afterwards of the Royal 
Academy in London. These studies were in due course followed 
up by Continental travel. Young Dyce paid two visits to Rome, 
where he remained for some time before returning to settle at 
Edinburgh in 1830. There he followed the practice of a portrait 
painter with such success that he was elected an Associate of the 
Scottish Academy in 1835. Two years later he published a 
pamphlet on the subject of Art-education which attracted con- 
siderable notice, and when the Government Schools of Design 
were established in this country, Dyce was appointed at the 
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head of their administration. He entered into the State com- 
petition for the decoration of the new Houses of Parliament, and 
completed a series of frescoes illustrating the life of King Arthur. 
He was also commissioned to execute mural paintings for Her 
Majesty at Osborne and Buckingham Palace. Dyce was a 
constant exhibitor at the Royal Academy, of which he became 
an Associate in 1844, and a full member in 1848. He was an accom 
plished musician and composer of church music ; in 1843 he pub- 
lished in two quarto volumes " The Book of Common Prayer with 
the ancient Canto Fermo set to it at the Reformation," with two 
dissertations on that kind of music. For this work he received the 
Prussian Gold Medal for Science and Art from the King of Prussia. 
He died in 1864. 



No. 1407. PegwellBay, 1858. 

A view of the sea shore at low tide, with evening light reflected 
from the sun, which is setting behind clouds. In the foreground 
are seen three ladies. The first on the right is the artist's wife ; 
the next, Miss Grace Brand, and the one picking up shells, Miss 
Isabella Brand, her sisters ; further to the left stands a boy with 
a toy spade. The middle distance is intersected by low ridges of 
rock stretching out seaward. Beyond them rise the chalk cliffs of 
the Bay, crowned with verdure. In the centre of the sky above 
may be discerned the great comet of the year in which the picture 
was painted. 

On canvas, 2 ft. \ in. h, by 2 ft. 10^ in. w. 

Exhibited at the Royal Academy in 1860. 

Purchased at the sale of Mr. J. Brand's Collection, at Christie's, 1894. 



No. 1426> St John leading the Blessed Virgin Mary 
from the Tomb. 

The Evangelist, standing in the foreground, clad in a dark grey 
robe, with drab-coloured drapery wrapped round the lower part of 
his body, leads the Blessed Virgin Mary, who walks by his side 
draped in a crimson robe and dark blue mantle. She rests her 
right hand in that of St. John, and holds in her left the crown of 
thorns removed from our Saviour's head In the middle distance, 
Dn the left of the picture, is a garden enclosing the Holy Sepulchre, 
jit the entrance to which two of the holy women kneel mourning, 
;7hile two male figures (Nicodemus and Joseph of Arimathea ?) are 
seen leaving the garden. This picture was begun in 1844, but was 
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not exhibited until I860) when it was called in the catalogue 
" St. John leading home his Adopted Mother/' 

On canvas, 2 ft. 6^ in. h. by 3 ft. in. w. 

Exhibited at the Royal Academy in 1860. 

Presented to the National Gallery by an Anonymous Donor in 1894. 



(John Laurens). 

B. 1811. D. 1888. 

J. L. Dyckmans was born at Antwerp in 1811, and died in 1888. 
Flemish School. 

No. 600. The Blind Beggar, 

A blind old man is standing in the sunshine by a church door ; 
before him is a young girl, who is holding out her hand for alms 
to the passers by ; an old lady coming from the church is feeling 
in her pocket for a sou ; some other figures are seen in the porch 
at their devotions before a crucifix. Small three-quarter figures. 

On wood, 19^ in. A. by 18 in. w. 

Engraved by W. H. Simmons. 

Fainted at Antwerp, signed J, Dychnams, 1858. 

Bequeathed by Miss Jane Clark in 1859. 



(Sir Charles L.), P.&.A. 
B. 1793. D. 1865. 

Sir Charles L. Eastlake, P.B.A., was bom on the 17th of 
November 1793, at Plymouth, where his father held the office 
of solicitor to the Admiralty. He was educated at the Plympton 
Grammar School, in which Sir Joshua Reynolds had also been 
brought up ; and he passed a short time at the Charterhouse 
School in London. Here, while still very young, about 1809, 
partly through the influence of his fellow townsman, B. R. Haydon, 
who had just then finished his picture of "Bentatus," he determined 
on painting for a profession, became a pupil of that master, and 
also attended the schools of the Royal Academy for a few years, 
during the keepership of Fuseli. 
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As early as 1813 the young painter exhibited an ambitious effort 
at the British Institution : — " Christ raising the daughter of the 
Ruler of the Synagogue ;" this picture, of considerable size, 
Sir Charles painted in his twentieth year. 

In 1814, after the peace, he was sent by Mr. Jeremiah Harman 
to Paris to copy some of the remarkable works that had been 
gathered together by Napoleon in the Louvre ; but the escape of 
the Emperor from Elba in the following year caused him to return 
home again, and for a time he devotea himself to the study of 
portrait painting at Plymouth. While there in 1815 he had the 
opportunity of seeing Napoleon on board the Bellerophon, then on 
its way to St. Helena, and from memory, aided by some sketches 
which he contrived to make while the Emperor was standing at 
the gangway of the ship, he painted a portrait of him, a full-length 
figure, life-size, which was considered a good likeness. It is engra^«d 
in half length in the Art Journal for 1848, from a picture now the 
property of the Marquis of Lansdowne. 

In 1815 also Sir Charles exhibited a second historical picture at 
the British Institution : — "Brutus exhorting the Romans to rerenge 
the death of Luoretia." 

In 1817 he went to Italy, being one of the first English artists 
to visit Rome after the peace ; suid in 1819 he visited Grreece, in 
the company of Sir Charles Barry and Mr. Donaldson, returning 
in the following year to Rome by way of Sicily. He remained in 
Italy altogether fourteen years, his time being spent chiefly at 
Rome and Ferrara. The picturesque character of the Italian and 
Greek national costumes seems to have so far fascinated the 
painter as to have drawn him from the department of history with 
which he had commenced his career to the class of genre painting ; 
and during nearly the whole of his Ibng residence abroad from 
1820, his pictures were almost exclusively drawn from peasant life, 
the Italian banditti constituting his favourite subject. 

He exhibited a large historical picture at the British Institution 
in 1820, representing "Mercury bringing the Golden Apple to 
Paris." In 1823 he sent to the same Institution five pictures of 
banditti, painted at Rome ; and in the following year six smaU 
works of a similar character, representing simple peasants or 
brigands.^^ In 1825 he exhibited three more of the same class 
of works ; but from this year forth he sent his pictures no longer 
to the British Institution, but to the Royal Academy. 

• Five of these brigand pictures have been engraved hy Charles Turner ; 
and there is a print of the "Contadina family prisoners -with Banditti," 
exhibited at the Eoyal Academy in 1830, by Edwin Smith. Rogers's Italy 
contains a few vignettes of somewhat similar subjects, engraved in wood by 
J. Thompson. 
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Hifl name first appeared in the Academy catalogue in 1828, 
when he sent three views of Rome to the Exhibition. 

But. the first of Sir Charles Eastlake's works which attracted 
any cooaiderabla notice was the large picture of '^The Spartan 
Isidas," exhibited in 1827. The story is from Plutarch's Life of 
Agesilaus. The young warrior, suddenly called while in his bath 
to repel an attack of the Thebans, seized his sword and spear and 
rushed naked as he was into the battle, causing a panic amonff 
the enemy, who, both from his appearance and his deeds judged 
him to be some guardian deity ; though he slew many he escaped 
himself without a wound. Sir Charles selected this picture, now 
the property of the Buke of Devonshire, to exhibit in Paris, at 
the Universal Exhibition of 1855. It procured him his election as 
an associate of the Royal Academy. In 1828 appeared the beautiful 
and popular picture, an ^' Italian scene in the Aniio SarUo, Pilgrims 
arriving in sight of Rome and St. Peter's. Evening." He repeated 
tliia subject in 1835 and again in 1836, introdudng only some slight 
alterations in the composition.^ In 1829 he exhibited a poetical 
landseape, entitled " Lord Byron's Dream, "f and in the following 
year he became an academician, returned to England, and estab- 
lished himself in London, at No. 13, Upper Fitzroy Street ; whence 
he removed in 1843 to No 7, Fitzroy Square, where he henceforth 
constantly resided in London. 

Sir Charles Eastlake's pictures are not numerous. He was too 
much engaged in literature and with other occupations to admit 
of a very close application to the practice of his profession. In 
1SS3 he exhibited " Greek fugitives, an English ship sending its 
boats to rescue them ;" in 1834 " The escape of Francesco di 
Carrara, last Lord of Padua, and Taddea d'Este, his wife, from 
Oateazzo Yisconti, Duke of Milan," of which there is a repetition 
in this collection ; in 1837 '* An Arab Chief selling Captives, Monks 
endeavouring to ransom them ;" in 1838 " Gaston de Foix before 
the Battle of Ravenna," in which the knight was killed ; in 1839 
** Christ btessing little chUdren ;" in 1840 "The Salutation of 
the aged Friar ;" in 1841 " Christ weeping over Jerusalem," of 
which the Yemen picture is a repetition ; and in 1843 " Hagar 
and Ishmael." The last is a composition of rare simplicity and 
beauty.j: From this time his name did not often appear in the 



• It Is finely engraved by G. T. Doo, R.A. 

t Engraved by J. T. Willmore, A.R.A. 

X There are good engravings of several of the above pictures : of " Greek 
PtDigitivos" by John Goodyear ; of "Christ blessing littie children," by J. H. 
Watt ; of *' Hagar and Ishmael/' by Bridonz and Smith, for the Glasgow Art 
Union ; of "The Salutation of the aged Friar," by S. Bellin ; and of *' Gaston de 
Folx/'by 0. W. Sharpe. 
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Royal Academy catalogue. Among his latest works are several 
ideal portraits of women, painted with great delicacy. He con- 
tributed altogether fifty-one pictures to its exhibitions, extending 
over a period of thirty-three years, exhibiting five works only 
after he became President of th« Academy, having succeeded 
Sir Martin Shee in that office in 1850, when, as is usual on the 
•ccasion, he received the honour of knighthood from Her Majesty. 

We have yet to follow Sir Charles Eastlake's career in his 
literary and official capacity. 

In 1841 he was appointed 'secretary to the Royal Commission 
for decorating the New Palace of Westminster, and conducted all 
the business of that Commission until its dissolution after the 
death of H.R.H. the Prince Consort, its President. The papers or 
appendices accompanying the periodical Reports of the Com- 
missioners, written or collected and edited by the secretary, are 
most valuable contributions to the practical literature of art. He 
had previously written a few articles for the Penny CyclopcBdia ; 
and in 1840 he published a translation of Groethe's Theory of 
Colours^ with a dedication to his friend and patron, Mr. Jeremiah 
Harman. In 1842 he edited a translation of Kugler's Italian 
Schools of Painting ; but his chief literary labour is the very learned 
volume entitled Materials for a History of Oil Painting^ 1847, 
dedicated to the late Sir Robert Peel. This work, as regards the 
Flemish school at least, perhaps exhausts the subject of vehicles 
and methods of painting. 

On the death of Mr. Seguier, the original keeper of the National 
Gallery, in 1843, Sir Charles (then Mr.) Eastlake was appointed to 
succeed him. This office, however, he resigned in 1847. In 
1850, as President of the Royal Academy, Sir Charles became an 
ex-officio Trusteie ; and in 1855, on the occasion of the re-organi- 
sation of the management of the Institution, he was appointed 
Director of the Gallery for a term of five years, an appointment 
which was renewed in 1860, and in 1865. The great feature of 
this new management was, that Parliament voted an annual sum 
for the purchase of pictures ; and the consequence has been a 
steady and vast increase of the collection, independent of gifts and 
bequests. 

The pictures purchased from 1824 inclusive to 1855, that is, 
during thirty-three years, amounted to only 96 in number ; while 
those purchased during Sir Charles Eastlake's directorship reached 
the number of 155, at an average cost of £662 2s. \0d. These 155 
pictures represent eight schools of painting, and 111 masters, ex- 
tending over a period of seven centuries. The various Italian 
schools are represented by eighty-two masters ; the Flemish school, 
by eleven ; the Dutch, German, and British schools, each by five 
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masters ; and the French, Spanish, and Byzantine schools, by one 
each.* 



* The following are perhaps the most notable of Sir Charles Eastlake's pur- 
chases, given in the order of their acquisition. Such pictures as are marked 
with an asterisk (•) were bought together with others in one purchase, and had 
no fixed price : — 



Subject of Picture. 



Painter. 


Price. 




Date of 
Purchase 




£ 8. 


d. 




Paul Veronese . . 


1.977 





1855 


Pietro Perugino 


3,571 8 


7 


1856 


A. PoUajuolo . . 


3,155 4 


2 


1857 


FilippinoLippi.. 


627 8 





— 


Paul Veronese . . 


13,650 





— 


Amb. Borgognone 


430 





— 


Moretto . . 


577 10 





1859 


Ang.Bronzino .. 


— 




1860 


Fra.Qio.Angelico 


3,500 





— 


Garofalo .. 


7t}3 16 





— 


L'Ortolano 






1861 


Rembrandt 


POO 





— 


Paris Bordone .. 


1^57 13 


1 


— 


Gio. Bellini (?).. 


— 




1862 


Gainsborough .. 


1,000 





— 


Gainsborough .. 


1,000 





— 


Hobbema 


1,575 





— 


Memling .. 
James Ward 


759 





— 


1,500 







Andrea del Sarto 


270 2 







Bram.>niino 


127 1 





1863 


Pesellino . . 


2,100 





— 


Gio. Bellini (?) . . 


630 





— 


Morando . . 
Bonsigniori 


880 





1864 


Copley . . 


1,600 





— 


Girolamo dai 


— 




— 


Libri 








Raphael .. 


9,000 





1865 


\ ittore Carpaccio 


3,400 





1 



Adoration of the Magi 

Virgin adoring the infant Christ, 

Martyrdom of St. Sebastian 
Virgin and Child, St. Jerome and 

Sf. Dominick. 
Family of Darius, Ac. 
Marriage of St. Catherine . . 
St. Bernardino of Siena, &q. 

An Allegory* 

Christ surrounded by Angels, Ac. 
Madonna and Child enthroned, &c. 
St. Sebastian and other Saints* . . 

His own Portrait 

Portrait of a Lady 

at. Jerome in his Study* . . 
Portrait of Mrs, Siddons . . 
Portrait of Ralph Schomberg 
Landscape. Showery weather . . 
Madonna and Child enthroned, &c. 

Alderney Bull, &c 

His own Portrait 
Adoration of the Magi 

The Italian Trinita 

Christ's Agony in the Garden 

St. Rock 

A Venetian Senator 

Death of Major Peirson 
Madonna, Infant Christ, and St. 

Anne.* 
Madonna, Infant Christ, and St. 

J5hn. 
Mjtdonna and Child, and the Doge 

Gio. Mocenigo. 



Besides the above works, many pictures were bought on the re- 
commendation of Sir Charles Eastlake when he acted as a Trustee 
only. 

In 1849 Sir Charles married Elizabeth, the daughter of the late 
Dr. Rigby ; a lady distinguished for her literary attainments, 
being the authoress of several original works, and the translator 
of some others. In 1853 he received the honorary degree of 
D.C.L. from the University of Oxford, and in 1855 he was made a 
Chevalier of the Legion of Honour by the Emperor of the French. 
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He was a Fellow of the Eoyal Society, and a member of several 
foreign Academies. 

In August 1865 he left England on his usual annual tour on the 
Continent, with a view of acquiring further examples for the 
National Gallery. In Milan, however, he was attacked by severe 
illness ; but having somewhat recovered, he removed in the month 
of October to Pisa. He shortly afterwards became again seriously 
ill ; and early on the morning of Sunday, the 24th of December, he 
died, at Pisa, in his 73rd year. His body was brought to England, 
by desire and at the cost of the Royal Academy ; and on Thursday, 
the 18th of January 1866, it was deposited in a vault constructed 
for it in Kensal Green Cemetery. 

No. 397. Christ lamenting over Jerusalem. 

" Oh Jerusalem, Jerusalem, thou that killest the prophets, and stonest them 
which are sent unto thee, how often would I have gathered thy children 
together, even as a hen gathereth her chickens under her wings, and ye would 
not ! Behold, your house is left unto you deBol&ie."— Matthew xxiii.. 37, 38. 

"And as he sat upon the Mount of Olives, the disciples came unto him pri- 
vately, saying, Tell us, when shall these things be ? " xxiv., 3. 

" And he said. When ye shall see Jerusalem compassed with armtos, then 
know that the desolation thereof is nigh.**— Luke xxi., 20. 

" When they shall say peace and safety -, then sudden destruction cometh 
upon them."— I. Tkess. v., 3. 

Our Lord is seated, with his hands clasped, on a stone, under the 
shade of some oHve trees, and his regard is turned to his left 
towards Jerusalem, seen in the distance below ; on his right near 
him are seated Peter and another Apostle, and John and two more 
are standing a little behind ; all under the shade of the ohves. In 
the middle ground is a shepherd with his flock, carrying a lamb 
under his arm ; on the other side a woman is approaching leading 
a child, and carrying a vessel of water on her head ; near her is a 
hen gathering its chickens under her wing ; a woodman's axe has 
been struck into the root of an old tree ; all accessories oi some 
portent. 

On canvas, circular top, 3 ft. 2 in. 7i, by 4 ft. 10^ in. w. 
Engraved by S. Cousins, R.A. ; and by J. Outrim. 
A repetition of the picture exhibited at the Eoyal Academy in 1841 
Vbenon Collection. 

No. 398- Haidee^ a Greek Oirl. 
Bust, life siM. 

Oneanvas, 2 ft. 1 in. A, by 1 ft. 8 in. tv, 
Bsgraved by R. Graves, A.B.A. 
E^iluted at the Eoyal Academy in 1881. 
Vernon Collection. 
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No. 399> Escape of the Garrara Family from the 
Pursuit of the Duke of Milan, 1389. 

IVvBoefloo Nor^o di C«nrara, last Lord of Padua, is oondnctiiig 
his wife, Taddea d'Este, seated on sn ass, oTdr a mmmtain pass, 
in oidftr to esoaipe from the f ollowen of Giovanni Guleasco 
Yisoonti, Doke of Milan, who are in flight in the vailey below. 
SismondL Histoire des Rhmbliques lUUiennes du Moyen Age^ 
oh. m. 

^ On canvas, 4 ft. 2 in. k. by 3 ft. 4 in. w. 
Engraved by F. Bacon ; and by 8. Smith. 
Exhibited at the Royal Academy in 1860. 
Vebnon Collection. 

No. 898- Lord ByrorCs Dream, 

^ A Greek landscape, with mountains, and a view of the sea. 



in the last lie lay 



Reposing from the noontide snltriness 
Conohed among fallen columns in the shade 
Of rained walls tbat had sm^vived the names 
Of those who reared them ; by his sleeping side 
Stood camels grazing, and some goodly steeds 
Were fastened near a fountain ; and a man 
Clad in a flowing garb did watch the while. 
While many of his tribe slumbered around. 

On canvas, 3 ft. 9 in. A. by 5 ft. 6 in. w, 
Ei^raved by J. T. Willmore, A.R.A. 

Painted in Rome in 1827 for Earl Leven and Melville ; exhibited at 
the Royal Academy in 1829. 
Bequeathed by Mr. Thomas Howard in 1872. 

No. 1395- Portrait of Mrs, Charles H, Bellenden Ker, 

Half-length ; hf e size ; full-face. Dressed as an Italian peasant 
girl in a plum-coloured velvet bodice, red skirt, short sleeves 
of lilac-coloured satin, and a shoulder knot of white silk ribbons. 
A rose-pink scarf thrown lightly across the left shoulder leaves 
the throat and chest bare. Her hair is worn plain, and the head 
is uncovered except by a narrow frilling of pink ribbon and & 
small white kerchief. In her arms she bears an open basket 
of dark-coloured grapes. Background of blue sky crossed by light 
clouds. 

On canvas, 2 ft. 5^ in. h, by 2 ft. w. 

Bequeathed by Mr. Charles H. Bellenden Ker in 1893. 

No. 1398. " Ippolita TorelU:' 

A life-size figure seated, and seen to the waist. Dressed in a 
plum-coloured velvet gown, with a low-cut bodice, and large sleeves 
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lined with pale rose-coloured silk. A thin white kerchief, folded 
like a turban, surrounds her head. 

She rests her elbow on the arm of her chair or couch, and sup- 
ports her head with her right hand. In her left she holds a string 
of pearls. Background of green drapery. 

Ippolita Torelli was the ynte of Baldassare Castiglione, an Italian 
soldier, statesman, and poet (1478-1529). Left m Mantua, two 
years after her marriajife, she is supposed to have written, in Latin 
verae, to her husband, then at the Court of Pope Leo X., com- 
plaining that in his absence her jewels gave her no pleasure. 

On canvas, 2 ft. 11^ in. h, by 2 ft. 4| in. w. 
Exhibited at the Royal Academy in 1851. j 
Bequeathed by Lady Eastlake in 1893. 



(Edwin). 

No. 1690. 77ie Thames, from a Wharf near Waterloo 
Bridge, 

Hay barges, warehouses, and a crane fill the foreground and 
right of the picture ; on the river are miscellaneoas craft ; on the 
opposite side is the river bank from Somerset House to the Temple, 
as seen durinsr the building of the Embankment ; the sky is grey 
and threatening. 

On canvas. 2 ft. 1 in. h. by 4 ft. 9 in. w. 
Presented by Mrs. E. Edwards in 1900. 



BOG' (Augustus L.), &.A. "^ 

B. 1816. D. 1863. 

Augustus L. Egg was the son of Mr. Egg, the gunmaker, in 
I^ccadilly, and was bom in London in 1816. Having mastered the 
first elements in drawing under Henry Sass, in Charlotte Street, 
Bloomsbury, he obtained admission as a student into the Royal 
Academy in 1836. He appeared as an exhibitor on the books of that 
institution as early as 1838, when he exhibited *^ a Spanish Girl.'* 
This was followed by " Laugh when you can " in 1839 ; and a scene 
from " Henry IV." in 1840. Egg seems to have at once entered upon 
that line of art by which he ultimateiv gained his well-deserved 
reputation — the higher genre or social history. He exhibited several 
excellent pictures at the Royal Academy during the twenty-two 
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years he contributed to its exhibitions, besides others shown elcw- 
where ; he had hang altogether twenty-seven works at the Acadiemy, 
but he did not exhibit in the years 1852, 1853, and 1856. The 
following are the most important : — Peter the Great sees Catherine 
his future Empress for the first time," 1850 ; ^' The Life and Death 
of Buckingham," very remarkable, 1855 ; *• Past and Present," a 
social tragedy, in three groups, 1858 ; " The Night before Naseby," 
1859 ; and ^^ Catherine and Petruchio," 1860, his last picture. He 
had the misfortune to suffer from a weak constitution, and it n^as 
durinff a journey in Africa, undertaken for the benefit of his health, 
that he died at Algiers, on the 26th of March 1863. Egg was 
elected an Associate of the Royal Academy in 1848, and an Acade- 
mician in 1860. 

No. 444. Scene from " Le Diahle Boiteux'' 

Patricio and his two friends having breakfasted at a 1;avern on 
'^larded fowls, partridges of Leon, pigeons from old CastHe, 
Estremadura ham, and all the fruits of the season," he had called 
for the reckoning, which amounted to fifty reals. As Patricio had 
but thirty in his purse, he was forced to leave in pawn his rosary, 
adorned with silver medals. 

Le Sage, Devil on Two Sticka, eh. vii. 

On canvas, 2 ft. 10 in. h. by 3 ft. 8 in. w. 
Engraved by S. Sangster. 
Exhibited at the Royal Academy in 1844. 
Vernon Collection. 

No. 1385* " Beatrix Knighting HJsmondJ*' 

A scene from Thackeray's well-known historical novel, Esmond 
(Book n., chap. 15). 

In an apartment panelled with oak, filled with Jacobean fur- 
niture, and having a rich Turkey carpet spread on the floor, 
Beatrix, standing on the right of the picture, clad in a white silk 
gown with a front of amber-coloured brocade, extends her right 
arm holding a sword towards Esmond, who kneels before her in 
a military uniform of Queen Anne's reign, viz., a scarlet coat 
trimmed with silver lace, steel cuirass, boots, and spurs. 

Through an open door on the left, Rachel Lady Castlewood, 
wearing a blue silk dress with white muslin sleeves and black 
head veil, has just entered, with the Dowager Viscountess leaning 
on her arm. 

On canvas, 2 ft. 9^ in. h, by 3 ft. 9^ in. w. 

Painted in 1857 ; exhibited at the Boyal Academy in 1858 ; at tlie 
Liternational Exhibition in 1862 ; at the International Exhibition at 
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Bans in 1867 ; at the Leeds Exhibition in 1868 ; and at the Rojal 
^on^^^j Winter Exhibition in 1873. 
FozsGh^y. bel0Z]gj[|ig; to Mr. (afivrwtu^s the late Sir) Thomas 

Pmi^«Md in tB$3 (out oi the Clarke Bequest) from Mr. A. D. 
Vagarth, c^Bromptpn. 



UTTT (WiJUUAM), M..X, 
B. 17W. D. 1«^. 

William £tt^ was born at York, Maroh the 10th, 1787 ; his 
father was a miller. In 1798 he was apprenticed to Robert Peck, 
a letterpress printer at Hull, with whom he served seven years, 
but, says Etty, in his autohi<p^piapl^, ^' I ha4 such a busy desire to 
be a painter, that the last years of my servitude dragged on 
most Wyily." Iq 1806 h# leomom^ t<> Lootdon, to his uncle, 
Mr. William Etty, of Loml^fuyd 6tveet, and at once eartnestly pre- 
pared himaelf to enter as a siwli^it at' Som^ set House. His first 
academy, however, wa^ the piaato'^QiAt shop kept by Giaaelli, in 
Cock Lane, Smithfield, where £tty i»ade a drawing of the anoient 
group of Cupid and Psyche, which pr/oiciirod him admission into 
the Royal Academy ; he and' Collins entered it the same week in 
1807. By his uncle's generosity, who paid one hundred guineas 
for him, Etty become the pupil for one year of Sir Thomas (then 
Mr.) Lawrence, residing at that time in Greek Street, Soho 
Square, but the incessant occupation of Lawrence left him little 
leisure to assist his pupil, and Etty's difficulties were so great, 
that he writes — *' Despair almost overwhelmed me, I was ready to 
run away, I felt that I could not get on, but a voice within said 
persevere/ I did so, and at laat triumphed, but I was nearly 
beaten." 

When his year was expired, Etty painted from nature, and 
copied the *^ old masters *' in the British Gallery : this, he says, 
he found easy, after copying Lawrenoe. He was also a constant 
student in the "Life School" of the Royal Academy. His 
industry was indefatigable, yet he tells us he tried for all medals, 
gold and silver, and never got any of either. He ventured at one 
time to send six pictures to the Academy exhibition, all were 
rejected ; this happened year after year at the Academy, and at 
the British Gallery, but by discovering his defects, and by great 
industry in endeavouring to correct them, he at last conquered 
his evil fortune, and by such works as "The Coral Finders,* 
exhibited in 1820 ; " Cleopatra," eichibited in the following year, 
and some others, he established a reputation, and at length entered 
upon his great career. 
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In 1822 Etty went to Italy, viBiting Yenice, Floi»6nc«, Bomo, 
and Naplef*, but it was in Venice that he found the greatest 
attractions; — ** Venice, the birth-place and cradle ofoolotfr, the 
hope and idol of my professional life I" He studied in the Academy 
there, and was elected an honorary member of it. 

He returned to London early in 1^24. The fitst picture he ex- 
hibited after his return, was '' Pandom crowned by tlM» Seasons," 
in the Exhibition of 1824, for which he was chosen an asAociate ef 
the Royal Academy ; and in 1828 he became a membtor. 

In the autobiography mentioned in this notice, Etty^has himself 
pointed out what he considered his greatest works. "*To the 
pare in heart, all things are pure,' my aim in ^ siy great 
pictures has been to paint some great moral oil the iieart/' — 
"The Combat," ths beauty of mercy; the three "Judith" pic- 
tures, patriotism^ and self-dePTotioB to countij, peopl«) and 
God ; " Benaiah, David% chief oapttfin, va/<7iir; '^T^lystosaad 
the Syrens," the importance of reaisting sensiud deUgnU, or an 
Homeric paraphrase on " Tka Wa§«i'<j!r Sin is Dbftth*^ ; tllree 
pictures of ** Joan of Arc," BeiipicH^ LoyaUiy., ^vA 'PA%tioti»m^ 
like the modern Judith. In all, nine great pictures, "as it was 
my desire to paint three times three," 

In the summer of 1849 an exhibition of Etty's works, to the 
number of 130 pictures, took place in the great room of the 
Society of Arts, at the Ad^lphi, in a surprising manner display- 
ing the great powers of this distinguished English painter, 
especially as a colourist. Etty died in the 'S!bme year, 1849, ill 
his native place, York, ou the 13th of November ; he was never 
married, and having lived a T^ry rehired life, he accumulated a 
considerable fortune."^ He conthboted one hundred and thirty- 
six pictures to the Royal Academy exhibitions. 

No. 356- Youth on the Prow and Pleasure at the 
Helm. 

"" Fair laughs the mora, and soft the Zephyr blowi, 
While proudly riding o'er the azure realm, 
In gallant trim, the gilded vessel gads. 
Youth on the prow, and Pleasure at tne helm. 
Unmindful of the sweeping whirlw^ind's sway, 
That, hushed in grim repose, expects his evening i)teey."—Orcty. 

On canvas, 5 ft. 2 in. h, by 3 ft. 10 in. w. 
Engraved by 0. W. Sharpe. 
Exhibited at the Boyal Academy in 1882. 
Vernon Collection. 



»  See his Autobiography in the Art Journal for 1849 and the*" Life df'WilUard 
Sttff." by A. Gilchrist. 2 vols. 8vo. London, 1855. There is a fln6 engraving of 
the ^* Combat " by Q. T. Doo, B.A. 
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No. 359. The Lute Player, 

A gentleman and two ladies, a black page bearing ref resh- 
noents^ 

'* When with sweet notes I the sweet lute inspired, 
Fond fair ones listen'd, and my skill admired." 

On wood, 2 ft. h. by 1 ft. 8^ in. «;. 
Engzaved by J. C. Armytage. 
Exhibited at the Royal Academy in 1833. 
"Vernon Collection. 

No. 614. The Bather, "at the Doubtful Breeze 
alarmed.''^ 

A female standing in a shaded pool, in the attitude of 
listening. A similar picture to this was painted for Mr. Broderip. 

On canvas, 2 ft. 1 J in. A. by 1 ft. 7^ in. w. 
Exhibited at the Boyal Academy in 1844. 
Bequeathed by Mr. Jacob Bell in 1859. 



(Thomas), &.A. 
No. 152S« The Silken Qown. 

"And ye shall walk in silk attire. 

And siller ha'e to spare, 
Gin ye'll consent to be his bride, 

Nor think of Donald mair." 

** Oh 1 wha wad buy a silken gown, 

Wi* a poor broken heart ? 
Or what's to me a siller crown, 

Gin f rae my love I part ? " 

A Scottish lassie in a green dress, a red and black striped petticoat, 
an<i an Indian red handkerchief, sits at her spinning beside a table 
where her mother has spread a flowered silk, to tempt her, an 
offering of the wooer, who sits talking with the good man of the 
house in the parlour behind. 0:i the left a little sister sits playing 
with a red cloaked doll and a cradle, while a puzzled terrier 
looks on. 

Signed, T. Faed, 1303. 

On canvas, 8 ft. 1 in. h, by 2 ft. 5^ in. w. 

Exhibited at the Boyal Academy in 1863 ; lent by its former owner, 
H. W. F. Bolckow, Esq., M.P., to the Boyal Jubilee Exhibition held at 
Manchester in 1887. 

Tate Gift. 
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No. 1526- Faults on Both Sides. 

Sitting with their shoulders together a young wife and her 
** gujd man " look opposite ways ; he sucks the end of his stick and 
sits stolidly ; she, with tears in her eyes, twists her handkerchief 
round her right hand and pulls it tight with her left. She wears 
long earrings, a green sun-honnet, a blue cotton blouse open in 
front, striped apron, and red skirt ; behind her hang the yellow 
and white striped bed curtains ; behind him btand on the mantel- 
shelf a fat watch, an iron tea-tray and a green jar ; an old iron 
lamp hangs on the wall ; a collie dog looks over its master's knees 
wondering at the behaviour of the pair. Signed, 

T. Faed, 1861. 

On canvas, 2 ft. 2^ in. h. by 1 ft. 9 4 in. w. 
Engraved by Charles Tomkins. 
Tate Gift. 

No. 1527. The Highland MotJier. 

She sits in the heather on the mountain side nursing her yellow 
haired baby, a,nd wearing a pink sun-bonnet, a green and blue 
tartan over her shoulder, a brown open blouse and a grey skirt. 
Bound the child she has wrapped a red handkerchief. 

Signed T. Faed. 

On canvas, 10^ in. h, by 8 in. w. 

Tate Gift. 



FAUTZN-&ATOU& (Henri). 

No. 1686. A Study of Flowers. 

A bunch of roses, lupins, and other flowers, placed in a round 
glass vase, stand on a brown table against a cool grey background, 
one saffron coloured rose lies upon the table beside the vase. 
Signed 

Fautin. 

On canvas, 2 ft. 3 in. h, by 2 ft. w. 
Presented by Mrs. E. Edwards. 
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FA&QUKA&SON (David). 
No. 1648- In a Fog. 

Three horses and a donkey stand in the bracken ; a man with a 
bridle comes towards them ; the sun glimmers through the fog, and 
lights up a distant field. Painted on Beer Common, South Devon. 
Signed — 

David Farquharson, 1897, 

On canvas, 8 ft. 11 J in. h, by 5 ft. 11^ in. w. 
Exhibited that year at the Royal Academy. 

Bought by the President and Council of the Royal Academy under 
the terms of the Chantbey Bequest, in 1897. 



FA&QUKARSON (Joseph). 

No. 1626- The GJieerless Winter Day. 

Sheep in the snow are getting what feed they can ; the shepherd in 
bonnet and plaid stands with his shivering dogs near a wall almost 
covered by the snowdrift ; his deep footmarks are seen to our 
right ; the dark sky is heavy with more snow. Signed — 

• J. Farquharson. 

On canvas, 3 ft. 5 in. h. by 5 ft. 11 J in. w. 
Exhibited at the Royal Academy in 1883. 

Bought by the President and Council of the Royal Academy under 
the terms of the Chantbey Bequest, in 1883. 



(Henry Charles). 

No. 1749* The Rescue of Andromeda. 

Perseus, with his sword and Medusa's head, has just alighted 
npon the scaly back of the hook-winged monster, at the very 
moment the great beast is about to clutch the body of the 
terrified Andromeda. Inscribed — 

H. C. Fehr, S°., 1893. 

Bronze, 10 ft. 6 in. h. by 8 ft. across the wings of the monster, on a 
circular bronze base, 3 ft. 10 in. in diameter. 

Exhibited at the Royal Academy in 1894. 

Purchased by the President and Council of the Royal Academy, 
under the terms of the Chantbby Bequest, in 1894, 
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FZSZiDZNG' (Anthony Vandyke Copley). 

B. 1787. D. 1855. 
Ik 
Anthony Vandyke Copley Fielding was the second son of 
Nathan Theodore Fielding, a portrait painter, who resided near 
Halifax, in Yorkshire ; he probably received his first instruction 
from his father, but he studied under John Varley. He was one of 
the young artists who used to meet and work together at Dr. 
Munro's, in the Adelphi. In 1810 he began to exhibit at the 
Society of Painters in Water Colours, now the Royal Society of 
Painters in •Water Colours, and in 1811 to the Royal Academy, 
where he exhibited some 17 pictures in all ; he worked principally 
for the Water Colour Society, and became a full member in 1813, 
Treasurer in 1817, Secretary in 1818, and President from 1831 until 
his death. For many years his contributions to the exhibition 
averaged between 40 and 50 works. In 1819, he sent no less than 
46 frames containing 71 drawings ; and in 1820, 43 frames con- 
taining 53 drawings. 

He was awarded a gold medal at the Paris Salon in 1824, the 
same year that Bennington and Constable had a similar success. 

Copley Fielding married Miss Grisbome, daughter of Zachanah 
Gisbome, and sister-in-law of his old master John Varley. The 
public appreciation of his art, and a large and fashionable teaching ^ 
connection, enabled him to make a considerable fortune, and in his 
later years to retire to Brighton. He died at Worthing, on the 
3rd of March, 1855. 

His best works are subjects from the Sussex Downs, sea pieces, 
and aerial effects ; he painted some pictures of the lakes and 
mountains of Scotland, Wales, and the North of England, and some 
few Italian scenes, but these last were from the sketches of others, 
as he never went abroad. He occasionally painted in oil colours ; 
one is at the South Kensington Museum, together with 18 of his 
water colour drawings.*^ 

No. 17Z0. A View in Sussex. 

A wide prospect of the Sussex Downs is lit up by rays of 
sunshine passing over the landscape from a cloudy sky. On the 
left is a cottage with a pathway on which a boy and girl are 
walking hand it hand. In the foreground is a road along which 
a rustic is driving cows. A group of trees in shadow occupies 

• Dictionary of National Biography, Bryan's Dictionary of Painters and 
Engravers, and Graves' Catalogue of Exhibitors. 
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the right of the picture, and on a hill in the distance is^ a 
castle. 

Signed, Copley Fielding, 1834. 

Water colour, 9 in. h. by 1 ft. 1^ in. w. 

Presented by Mr. E. Homan, in 1899. 



rXXiDSS (Luke), &.A 

No. X522. The Doctor. 

In a fisherman's cottage at dawn the doctor sits intently 
watching a sick child, wrapped in. blankets and placed on pillows 
supported by two chairs, well in the light of a lamp; behind, near 
the curtained window, sits the mother, her head buried in her 
arms ; the father stands by his wife and turns his gaze to the 
doctor's face. 

On canvas, 5 ft. 4f in. h, by 8 ft. to. 

Reproduced in photogravure by Goupil and Go. 

Exhibited at the Royal Academy in 1891, exhibited also at the Liver- 
pool Autumn Exhibition of 1S91, and at Manchester In 1892, Bradford, 
1892, Glasgow, 1892, and Newcastle-on-Tyne, 1892. 

Tate Gift. 



(S. Melton). 
No. X678- In Realms of Fancy. 

Two girls are reclining upon a couch, they are absorbed in a 
book, the elder is reading aloud. She wears a rose-coloured dress, 
the younger wears a spotted muslin, and leans her head upon the 
left shoulder of her companion. On the sofa is a black cushion 
with a crane of Japanese design worked upon it ; behind, in the 
background, are palms, azelias, and other plants. 

On canvas, circular, 4 ft. in diameter. 

Exhibited at the Royal Academy, and at Oldham, in 1898. 

Purchased by the President and Council of the Royal Academy, 
under the terms of the Chantbby Bequest, in 1898. 
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FOXiSlT (John Henry), &.A. 

B. 1818. D. 1874. 

John Henry Foley was born in Dablin on May the 24th, 1818 ; 
a relatiye in that city turned his attention to sculpture, and he 
began to stndy drawing and modelling in the Schools of the 
Royal Dublin Society at the early age of thirteen. In 1834 he 
came to London, and joined the Academy Schools the following 
year. He exhibited for the first time, in 1839, the " Death of 
Abel," and "Innocence." "Ino and Bacchus," exhibited in 1840, 
was carried out in marble for the Earl of Ellesmere. Statues of 
** Hampden " and " Selden " were executed by him for the decora- 
tion of the Houses of Parliament; "Egeria"and "Caractacus" 
for the Mansion House ; *' Goldsmith " and " Burke " for Trinity 
College, Dublin; "Faraday," "Reynolds," and "Barry" for 
Westminster Palace Yard ; " John Stewart Mill " for the Thames 
Embankment ; " Outram " for Calcutta, and " Stonewall Jackson " 
for South Carolina. The symbolical group of " Asia," for the 
Albert Memorial in Hyde Park, was his work, but he died on the 
27th August, 1874, before the statue of the Prince, which was 
designed by him, was completed. He left his models to tho Royal 
Dublin Society, his early school, and a great part of his property 
goes eyentnally to the Artists' Benevolent Fund. 

No. X770- Sir Joshua Reynolds^ P,B.A. 

The first Pre««ident of the Royal Academy, palate and brush in 
hand, stands looking out before him as though examining the face 
of a sitter; ho wears his Doctor's Robe. Reynolds was born 
at Plympton, in Devonshire, July 16, 1723 ; his father, the Rev. 
Samuel Reynolds, was master of the grammar school of Plympton. 
Sir Joshua wafv intended originally for the medical profession, but 
he evinced very early a taste for art ; and the perusal of Richard- 
son's treatise on painting decided him to become a painter. He 
was accordingly, in 1741, placed with Hudson, an eminent portrait 
painter in London ; he remained, however, with Hudson only two 
years, and then set up as a portrait painter at Plymouth Dock, now 
Devonport. In 1746 he took apartments in St. Martin's Lane, and 
commenced practice in London. In 1749 he accompanied Commo- 
dore (afterwards Lord) Keppel, in the " Centurion," to the 
Mediterranean. After spending about three years in Italy, he 
returned at the end of the year 1752, by way of Paris, to England. 
He settled in London, and soon became the most distinguished 
portrait painter in the capital. In 1768 he was unanimously 
elected president of the then newly -established Royal Academy of 
Arts in London, and was knighted by George III. on the occasion. 
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He succeeded Allan Ramsay as principal painter in ordinary to 
the king in 1784. He died at his house in Leicester Square, 
February 23, 1792, and was buried with great pomp in St. Paul's 
Cathedral. He exhibited altogether 245 works at the Royal 
Academy, sending in 1788 eighteen pictures ; his contributions 
amounted on an average to eleven annually. 

Marble, 7 ft. h. 

Bequeathed by Mr. Henry Yaughan. 



(Staneope Alexander), A.&.A. 
No. 1544. T}ie Health of the Bride. 

Painted at Newlyn : a faithful picture of a Cornish Marriage 
Feast. The company drink the principal toast ; the bride has cat 
the cake and bends over the flowers, the gift of the bridegroom, 
who wears white gloves and wedding favour ; near him his best man 
in naval uniform, with the badge of a second-class petty officer, 
honours the toast standing ; the old grannie to his left does the 
same, in her own way, sittmg. The old man with his back to us 
sees that the children enjoy themselves. The wedding guests 
divide their attention between the toast and their nearest 
neighbours ; at the back a maid removes the dishes, listening to 
the speech, and a woman decants another bottle of wine. The 
dignified old man, at the end of the table near the window, 
through which the harbour can be seen, finishes his speech and 
"looks towards" the bride. Signed, 

Stanhope A. Forbes, 
1889, 

On canvas, 4 ft. 11^ in. A. by 6 ft. 5^ in. to, 

Bxhibited at the Royal Academy in the same year, and at Liverpool 
la 1891. 

Tatk Gift;. 



X'O&D (Edward Onslow), ft.A. 

No. X753* The Singer, 

A girl with an Egyptian head-dress stands on a small bronze 
base with Egyptian figures at the comers ; with her right hand she 
strikes a ehord on a tall enamelled Egyptian harp that stands at 
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her right side. The brass base is decorated with Egyptian symbols 
in coloured enamels. The whole is supported on a bronze lotua- 
shaped pedestal inserted in a black Irish marble base, 1 ft. 8 in. 
square ; altogether 6 ft. Gin. ^. 

Exhibited at the Royal Academy in 1889. 
Tate Gift. 

No. 17S8. Folly. 

A young girl laughingly balancing herself on the brink of a 
precipice. 

Bronze, 8 ft. h.y on a circular English serpentine base of 9 in. 
diameter. 

Exhibited at the Royal Academy in 1886. 

Purchased by the President and Council of the Royal Academy, 
under the terms of the Chantbby Bequest, in 1886. 



(William Powell), &.A. 
No. 6X9. " The Derby Day," 

A scene on the Race-Course at Epsom, 1856. 

On canvas, 3 ft. 3^ in. h. by 7 ft. 3^ in. w. 

Engraved on half scale by August Blanchard. 

Exhibited at the Royal Academy in 1858. « 

Bequeathed by Mr. Jacob Bell in 1859. 

A replica of this picture is in the Permanent Art Gallery at Man- 
chester. 



OXBSON (John), &.A. 

B. 1790. D. 1866. 

John Gibson was born at Gyffen, near Conway, and was the son 
of a market gardener. When he was nine years of age his father and 
mother removed to Liverpool, where a stationer named Toumeau 
lent the young artist drawings and casts to copy. At the age of 
fourteen he was bound apprentice to Messrs. Southwell and 
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Wilson to learn cabinet-making. After a year he was moved into 
the wood-carving department, and was much employed in that art. 

In 1816 he exhibited at the Royal Academy two portrait busts, 
one of H. Parkes, and a " Psyche borne on the Wings of Zephyrus." 
The last work he did in Liverpool before he left for London in 
1817 was a mantle-piece for Sir John Gladstone, the father of 
William Ewart Gladstone. 

He dreamed a dream that a great eagle carried him away to 
Rome, so he forthwith set out and arrived in the Eternal City on 
the 2()th of October in the year 1817. He was welcomed by 
Canova in a generous manner. During his first residence in Rome 
he carved the "Mars and Cupid," now at Chatsworth, a 
" Psycj^e and Zephyrus," for Sir George Beaumont, a bas-relief of 
" Hero and Leander " for the Duke of Devonshire, and for Henry 
Sandbach the " Hunter and Dog " and " Hylas and the Nymphs," 
now in this gallery. 

In the year 1833 he was elected an Associate of the Roval 
Academy of Arts, and a full Academician in the year 1838. Durmg 
1844 he was in London, but he returned to Rome and remained 
there during all the troublous times of 1847 to 1849. When the 
French came to Rome he removed to Lucca. In 1850 he came 
back to London to model the statue of Her Majesty the Queen, 
with the figures of Justice and Clemency, for the Princes' Chamber 
in the Houses of Parliament He took five years to complete for 
Mr. Preston the celebrated statue of Venus, known as " The Tinted 
Venus," and would not part with it for four years more after that. 
It was a replica of the uncoloured statue carved for John Neild 
after the artist's sojourn in Lucca. "The Tinted Venus" was 
exhibited at the International Exhibition of 1862, and was much 
discussed and adAiired. 

John Gibson ended his happy and honourable life in his beloved 
Rome on the 27th day of January, 1866, aged 76 years. With the 
exception of a few small legacies, he left his whole fortune and 
the contents of his studio to the Royal Academy, and there may 
be seen a gallery full of his casts and some few works in marble.^ 

No. X746* Hylas and the Water-Nymphs, 

The Argonauts landed on the A siatic Coast to take on board a 
supply of fresh water, and the boy Hylas with his companions 
went to the fountain with a pitcher to draw water. The water- 
nymphs, enamoured of the beautiful youth, carried him away. 

* Dictionary of National Biography. 



k 
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This group was carved in marble at Rome for Mr. Hyland in 
the jBar 1826, subsequently it was transferred to the collection of 
Mr. Robert Yemon, who left it to the nation. Inscribed — 

I GIBSON FECIT 
ROM^ 

Marble, 5 ft. 3 in. A., inclading the marble base, which is of irregular 
shape, 3 ft. 9 in. I. by 2 ft. 3 in. tv. 

VBatNON Collection. 



O&SNDSNXNO (Alfred, Jun.) 

No. X7X8* Haymaking, 

In a meadow by a river a young labourer and an old grey-bearded 
man are mowing the grass with scythes ; further away to the left 
three girls in sun-bonnets are at work turning the hay; behind 
them are some willows. Initialed and dated 1898. 

Water-colour, 2 ft. h. by 3 ft. m?. 

Exhibited at the Royal Academy in 1898. 

Bought by the President and Council of the Royal Academy under 
the terms of the Chantbey Bequest, in 1898. 



OOOD (Thomas S.). 

B. 1789. D. 1872. 

T. S. Good was born at Berwick-upon-Tweed, December 4tb, 
1789, and was originally brought up as a house painter. He 
eventually adopted painting as a fine art, imitating the style and 
subjects of Wilkie ; and produced several excellent pictures. He 
was an exhibitor for fourteen years at the Royal Academy, but 
having inherited some property through his wife, he finallv 
abandoned the practice of painting as a profession. He exhibited 
between the years 1820 and 1833, inclusive, twenty pictures, of 
ordinary domestic scenes, as — " A Scotch Shepherd ; " ** Music ;" 
" Two Old Men who fought at the Battle of Minden ; ** North- 
umbrian Piper ;" " Practice ;" " Rummaging an old Warbrobe ; " 
*» Smugglers Resting ; " " Fishermen ; " " Idlers ; " " The Truant f 
" Merry Cottagers ; " " Medicine ; " " The Industrious Mother," 
&c. He died in his own house on the Quay Walls at Berwick, on 
the 15th of April, 1872. 
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No. 378> The Newspaper, 

The initcarior of a cottage, a man seated in an arm chair reading 
a newspaper. 

On wood, 94 in. A. by 7\ in. w. 
EngraTed^l^ C. W. Sharpe. 
Vernon Collection. 

No. 9X7. No News. 

An old man in a clerical sait of black, seated in a chair, with 
his right arm resting on a table, and his head thrown back, has 
fallen asleep oyer his newspaper^ still held before him on his 
knees. 

On wood, 21 in. A. by 17 in. w, 

Beqn^iibed by; the painter's widow, Mis. Mary Evans Good, in 1874. 

No. 9X8* FHsherman with a (Shun, 

A coast scene near Berwick, a rocky shore and stormy weather 
with a boat drawn up on the sands and a fisherman with a gun 
watching fo9 »^ gulls. Signed T, S. Goodn 1832. 

On wood, 15 in. h. by 19 in. w. 
Exhibited at the Boyal Academy in 1882. 
Bequeathed by the painter's widow in 1874. 

No. 9X9> Study of a Boy. 

A boy seated at a table, with his right hand on an open book, 
carelessly loonging on a wooden chair, and looking out of the 
pictuze ;Jiea3 sorroundttd hy^ boolu and other objects on the tabic 
and .osi ihd fl^or. 

On w«efd« 41i|' i*. A. by 9^ in. w. 
Beqneatj^'l^ the painter's widow in 1874. 



€|I^O]ML&& (Fredehiok), a.A. 
Noj 4S9. A^ Village Holiday of the olden time, 

*^ Wb^n the mesry beUsviog voxmd* 
Ami the joonnd rebeclkB soimd; 
lb many a youth and maay a maid, 
naacing in the chequered umde ; 
And yonng and old come forth to play 
Ott a sxmshine holiday.*'— Milton's L* Allegro. 
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A merry dance of villi^pMS uiid^ the shadow of a noble oak^ 
before an old country inn on the right bearing the sign of the 
*' Royal Oak." The wlndoWB are crowded with dpectfttofs ; to the 
left are three musicians^ who have taken refuge under thtevjsfaade of 
the vast tree. In the foreground is a hawker, ezhilHtiBg his 
trinkets to some of the more elderly wt»men of the patrty, and to 
the right of these, some of the elder villagers affe seated at tables 
enjoying a substantial repMt. 

On oanvAB, 3 ft. 4 in. ^. by 6 ft. 7 in; i», 
Sngraved by J. Carter. 
Exhibited at the Royal AMdemf In 1947. 
Vbbnon Collection. 

No. 451. The Tired Sohdier^ resting (U a H&^Kiside 
Well. 

He is seated by the well* drinkin|; from the.pitdher of a young 
girl, who watches him with interest. An old man on the other 
side of the picture retttVtiitxgf tttfm mtttdeet^ wh« 'has six3pped to 
water his horse, shows thto like iiiter^t ifl th« wtaaxy wf^arer. 
French peasants ; compdlsitibn of fi9e'igiz9«8.' 

On canvas, 2 ft. 3^ in. h. by 3 ft. w. 
Engraved by F. Croll. 
Exhibited at the Royal Academy in 1842. 
Vbbnon Collection. 

No. X562. The Ploughman omd the Shepherdess : Time 
of Evening Prayer, 

" Man's lov« is of man's life a thia^ atiafi, 
'Tis woman^s wfeole exlttwice." 

An Egyptian shepherdew* sits oa a stone at the edge of a pool 
of water ; her sheep come to diink' from it A ploughman^ seen 
against the sunset sky, is at his devotions ; his yoke of oxen staiid 
in the furrows to the left ; tall palm trees aiid>a low range of hills 
are on the right. 

On canvas, 6 ft. 3 in. h. by 7 ft. 11. • itk.^w. 

Exhibited at the Royal Academy otf Arts in 1897. 

Presented by a body of subscribers, in 1898. 
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CI-OODWXN (Albert). 

No. X550. Shipwreck: Sinbad the Sailor storing his 
Raft 

** I was of the number of those who landed upon that mountain, and, lo ; 
within it was a large island, and upon it were numerous goods, on the shore of 
the sea, of the things thrown up by the sea from the ships that had been 
wrecked, and the passengers of which had been drowned. Upon it was an 
abundance that confounded the reason and mind, of commodities and wealth 
that the sea cast upon its shores." .... 

..." Then I arose and went and collected pieces of wood that were upon 
l^t island, of Sanf ee and Kamaree aloes-wood, and bound them upon the 
shore of the sea with some of the ropes of the ships that had been wrecked ; 
and I brought some straight planks of the planks of the ships, and placed 
them upon those pieces of wood. I made tne raft to suit the width of the 
river, less wide than the latter, and ^ound it well and firmly ; and 
having taken with me some of those minerals and jewels and goods, and 
of the large pearls that were like gravel, as well as other things that were 
upon the island, and some of the crude, pure, esoellent ambergris. I put them 

XI that raft, with all that I had collected upon the island, and took with me 
t remained of the provisions. I then launched the raft upon the river, 
made for it two pieces of wood like oars, and acted in accordance with the 
f(^owing saying of one of the poets : 

Depart from a place wherein is oppression.' '* 
Part of the Sixth Voyage of Ea-Sindibad of the Sea. 

In front are the raft and the solitary worker ; the sullen grey sea 
has strewn the rocks of the mountainous coast with a hundred 
wrecks ; the vultures are gathering on the spars of the last, seen 
against the angry red of a stormy sunset sky. Signed, 

Albert Goodwin, 1887. 

On canvas, 4 ft. 1 in. k. by 6 ft. 7 in. w. 
Exhibited at the Royal Academy in 1887. 
Tate Gift. 



d-OTCK (Thomas Cooper). 
No. X590. " Alleluia:' 

** Sing praises to Gol, Sing praises : Sing praises unto our King, sing praises. 
For God is king of all the earth: Sing ye praises with understanding." 
Psalm xlvii., v., 6, 7. 

Thirteen richly dressed girl children sing from illuminated 

scrolls words that are repeated in Gothic letters on the golden wall 

behind, 

Sancti tui domine Alleluia 

benedicent te, glori- 

am regni tui dicent. 

Signed, T. C. Gotch. 

On canvas, 4 ft. 3^ in. h, by 5 ft. 11 ^ in: w. 
Exhibited at the Royal Academy in 1896. 

Purchased by the President and Council of the Royal Academy under 
the terms of the Chantrby Bequest, in 1896. 



I 
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OOW (Andrew Oarrigk), &.A. 

No. XS29a A Musical Story by Chopin. 

The pale child sits on a hish stool improvising a story on the 
harpsicord, in a grey-panelled school-room ; seven school-fellows 
drawn from their play or their work gather round to listen ; the sad 
usher in black near the window looks up from his book and wonden 
at the beautiful sounds. 

Signed, A. 0. Gow, 

1879. 

On canvas, 2 ft. 3^ in. h. by 2 ft. 11 ^ in. w. 
Exhibited at the Royal Academy in 1879. 
Tate Gtift. 

No. X530. A Lost Cause; Flight of King James II , 
after the Battle of the Boyne. 

" At sunrise on the third of July he reached the harbour of Waterford, thence 
he went by sea to Kinsale, where he embarked on board a French frigate, and 
sailed for Brest."— Lord Macaolay. 

A gallant officer in blue coat and red sash, hat in hand, 
hands his king down the stone steps to a small rou^ boat held by 
two poor fishermen, who will row him out to the French corvette 
in the offing. Eight other adherents in Irish green or English red, 
one wounded in his cause, uncover their heads to their king for the 
last time. Signed, 

A. 0. GOW, 
1888. 

On canvas, 3 ft. 10^ in. h, by 4 ft. 11^ in. w. 
Exhibited at the Royal Academy in 1888. 
Tate Oipt. 

No. U88. Cromwell at Dunbar. 

When Cromwell at sunrise saw the Scots be^nning to break, he shouted in 
the words of Psalm 68 : ~ 

** Let Qod arise, let his enemies be scattered. Like as smoke vanishes so shall 
he drive them away." 

Later on in the day, as Rnshworth's letter tells us, 

** The Scotch army is shivered to utter ruin, rushes in tumultuous wreck 
hither, thither, .... The Lord General made a halt, says Hodgson, and sanir 
the I17th Psalm, till our horse could gather for the chase."— Thomas Carlvle 
CromweUi etters^ voL iii. * 

" O give ye praise unto the Lord 
All nations that be ; 
Likewise ye people, all accord 
His name to magnify I 
JFor great to-us-ward ever are 
His loving kindnesses ; 
His truth endures for evermore ; 
The LDrd, O do ye bless 1 " 

Bous's old metrical version of Psalm 117, 
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Cromwell rides bareheaded amidst his cavalry^ wbo are collecting 
in line along the edge of a muddy road during; the singing of the 
Psalm ; a wounded soldier on the field in fPMil raises himself as 
much as he can, and lifting his right arm joins in the song of 
praise and victory. Standards of the enemy mty still be seen in 
the smoke ; on our left a trooper brings up a wpme charger for my 
Lord General. Signed, 

A. C. GOW, 
1886. 

On canyas, 3 ft. 11^ in. h, by 4 ft. 11^ in w. 

Purchased by the President and Council of tile ]to|«kl Academy under 
the terms of the Chantbey Bbquest, in 1886. 



(Peter), 

No. X524. A Rainy Day. 

It is wet weather in a Highland village ;. in tbs middle of the 
wet road the ducks are enjoying it. Two p(mieikaii» tied up at the 
door of the little inn of 

Neil Ross 

Licensed 

Spirits Porter & Ale 

One pony is startled by a rough terrier who drives out the chickens 
sheltering under the porch and in the kitchen ; others are safer 
under a cart to our right. A woman with her red petticoat over 
her head drives the cattle home from the hills ; two other 
women with one big umbrella between them, and a girl with her 
white skirt over her head, walk down the road ; a man on a white 
horse debates with the shoeing smith whetker he^shall continue his 
journey or no. Signed and dated, 

Peter Graham 
1871 

On canvas, 3 ft. 9J in. A. by 5 ft. lOf in. w. 
Exhibited at the Royal Academy in that year. 
Tate Gift. 



(Edwabd John), &.A. 

No. X704. Marooning. 

A hot and lazy day on the river; a girl in white reclines sleepily 
in her stranded canoe, secured from the blazing sunshine by a 
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scarlet sunshade; she talks to a younger girl in blue and red, who 
stands on the pebbly island. Signed and dated 

E. J. Gregory, 1887. 

Water-ooloui, X ft. 2 in. A. by 1 ft. 5| in. to, 
Tatb Gift. 



CI-U&XCK (John Percival). 
B. 1864. D. 1898. 

John Percival Gulich was born at Wimbledon on the 26th of 
December, 1864 ; he was the son of Herman Gulicb, a city 
merchant, and was educated at the Charterhouse ; as a boy he was 
noted for the illustrations he added to his school books, especially 
a free treatment of Xenophon's Anabasis ; he was an accomplished 
student of the violin, and assisted at the school concerts and 
annual oratorio. After joining his father's office in Mincing Lane, 
he was sent to Bremen for some five years ; upon his return to 
London, he devoted much of his time to drawing ; he worked for 
the illustrated papers and magazines in 1884, and in 1887 abandoned 
his work in the city, giving all his time to his art ; from this 
period he hecame a contributor to " The Graphic." " The White 
Carnival Ball"*'wM one of his designs, the original drawing was 
exhibited at the Royal Academy in 1898 

Gulich had no artistic training, except attending the life class at 
Mr. Heatherley's in Newman Street for a short time ; he became 
a member of the Langham Society of Artists, and was President 
Elect at the time of his death. He exhibited- etchings and 
drawings at the Royal Academy in the years 1893, 1895, and 1898. 
Urged by Professor Hubert Herkomer, R.A., he began to paint in 
1897. " The Yiolin Concerto," now in this gallery, was his first 
important work ; it was successfully exhibited in 1898 at the 
Royal Institute of Painters in Water Colours — he had just been 
elected a member of this Society. Gulich left unfinished a second 
picture, " An Art School," it was exhibited at the Royal Institute 
of Painters in Water Colours in 1899, after the death of the 
wrtist ; he died aA West Hampstead, of typhoid fever, on the 
11th of DeoembeR, 1898.« 



» "The Graphic," and "The Grey Friar, a Cronieal bv Carthusians." Arril 
1899. ^ 
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No. X729> A Violin Concerto. 

A lady dressed in white satin is playing the leading parfc in a 
violin concerto. She stands^ her figure swaying to the rythm of the 
music, in front of a large orchestra of stringed instruments. The long 
train of the white satin robe of the principal artiste sweeps round 
to the front of the platform which is strewn with offerings of red 
roses. Hovering above her lb dimly seen, in misty blue drapery, a 
spirit of inspiration, crowning her with laurel. 

Water-colour, 2 ft. 10 in. h. by 2 ft. 3^ in. w. 

Exhibited at the Royal Institute of Painters in Water Colours, and 

at the Walker Art Gallery, Liverpool, in 1898. 

Reproduced in the paper "Black and White," and in the ''Grey 
Friar." 

Presented by Sir Henry Tate, Bart., in 1899. 



KAClLfiR (Arthur), A.A.A. 

No. X576* The Annunciation. 

The Blessed Yirgin Mary stands with crossed hands in a soft 
white dress and a long veil with a pitcher beside her, near a fountain 
in a flowery olive garden. The Angel of the Annunciation, in a 
cloudy blue drapery with a lily in his right hand, descends from 
Heaven and whispers the great message. Signed, 

Arthur Hacker, 92 

On canvas, 7 ft. 6 in. h, by 4 ft. «?. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantbey Bequest, in 1892. 



(Eeelet). 
B. 1832. D. 1891. 

Keeley Halswelle was bom at Richmond, in Surrey, on 
April the 23rd, 1832. His early talent and liking for art met with 
no encouragement from his family ; however, after drawing for 
the Illustrated London News for awldle, he went to Edinburgh and 
found work on Robert Chambers* Illustrated Shakespeare, and a 
friend in William Nelson, the publisher, who gave him " Robert 
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Hench " to illustrate, and even offered to send him to Spain or 
Italy to study. Keely Halswelle first exhibited at the Royal 
Scottish Academy in 1857. In 1866 he was elected Associate of 
that body. At last, in 1869, he got to Borne, and his picture 
" Boba di Boma " made its mark m the next year's exhibition at 
the Boyal Academy of Arts in London, and won a £50 prize at 
Manchester. For the next ten year's he exhibited large figure 
subjects, principally Boman, such as " Boman Street-life, in 1870 ; 
" Contadini in Saint Peter's," 1871 ; " The Elevation of the Host," 
1872 ; "II Madonnajo," 1873 ; *' A Boman Fruit-girl," 1874 ; and 
" Under the Lion of Saint Mark " of the same year ; " Bringing 
Home the Bride," in 1875 ; " Non Angli sed Angeli," 1877 ; " The 
Play Scene from Hamlet," 1878 ; and "Waiting for the Blessing," 
in 1879. From that year he exhibited English landscapes, at the 
exhibitions both of the Boyal Academy and of the Grosvenor 
Gallery. These included "Gathering Clouds" and "A Flood on 
the Thames," in 1879 ; " Tug and Timber Barge," 1880 ; " Silvery 
Thames " and " Fenland " 1881 ; " Pangboume Beach," the picture 
in this gaUery, and " Three Counties,^' 1882 ; " Boyal Windsor " 
and " Wniows Whiten, Aspens Quiver," 1883 ; " A Gleam of Setting 
Sun." 1884 ; " Welcome Shade," 1885 ; " The Heart of the 
Cooiins," 1886; "October Woodlands" and "Loch Awe," 1887; 
" The Bainbow," 1888 ; " Macbeth," 1889 ; and " Highlands and 
Islands," 1890. In 1884 he exhibited a series of paintings of the 
Thames, called "Six Years in a Houseboat," and also wrote a 
capita] book on the subject, under the same title. He was a 
member of the Boyal Scottish Academy and of the Institute oi 
Painters in Oil Colour. He died at Paris on the 11th of April,. 
1891 .<» 



No. 1548* Panghourne. 

The Thames above Maidenhead ; grey fleecy clouds, and a quiet 
harmony of colour peculiar to England in summer. The river 
with its floating water-lilies fills the front of the picture ; Shooters 
Hill is in the <ustance. Signed, 

Keeley Halswelle 
1881 

On canvas, 2 ft. llf in. K by 4 ft 5^ in. w. 
Exhibited at the Grosvenor Gallery in 1882. 
Tate Gift. 

* "The Athenaeum *' for April 18th, 1891. and "Men of our Time." 
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(Solomon A.)} &.A. 

B. 1806. D. 1881. 

f* Solomon A. Hart was bom at Plymouth in April 1806. In 1820 
his father, who had begun life as a goldsmith, removed to London, 
where he gave lessons in Hebrew, and his son was apprenticed to 
Samuel Warren, the line engraver. Three years later young Hart 
entered as a student of the Royal Academy, and in 1826 exhibited 
a miniature portrait of his father at the Royal Academy Exhibition. 
About the s^ne time he became a contributor to the Society of 
British Artists' Gallery, where he exhibited portraits and miniature 
copies from the old masters. In 1829 he painted two subject pictures, 
viz., " Youthful Architecture '* and the " Nymph and Satyr ; " 
the following year his ^' Reading of the Law,** a scene in a Jewish 
Synagogue was purchased by Mr. Robert Vernon, who bequeathed 
it to the National Grallery (No. 424). 

In 1829 he exhibited "A Rabbi at Prayer," "The Family 
Concert," and three other works. But the picture by which 
he gained earliest notice was his " Isaac of York in the Donjon of 
the Castle of Reginald Front de Boeuf." For some years after- 
wards Mr. Hart contributed regularly to the Royal Academy 
Exhibition, and in 1836 he was elected an Associate of that body, 
receiving the honour of full membership in 1840, when his principal 
picture was " King Henry I. receiving intelligence of the Ship- 
wreck and Death of his only Son." in the following year he 
visited Italy, where he remained for twelve months, bringing home 
with him numerous studies of architecture and scenery. 

Mr. Hart's acquaintance with the history and technical practice 
of his art was very considerable, and from 1854 to 1863 he suc- 
ceeded Leslie as Professor of Painting at the Royal Academy. In 
1865 he was elected Librarian to the same Institution, an office 
which he held until the close of his life, discharging its duties 
with zeal and ability. Indeed it is not too much to say that to his 
untiring energy in the acquisition and arrangement of publica- 
tions, whether English or foreign, bearing on the subject, the 
Royal Academy owes the excellence and usefulness of its present 
library. For some years he was Curator of the pictures in Grreen- 
wich Hospital ; and one of the Art Examiners to the Science and 
Art Department at South Kensington. 

During his early career many distinguished persons of his own 
faith sat to him for portraits, which were subsequently presented 
to Jewish institutions, and shortly before his death he gave one 
of his largest pictures, ** The Execution of Lady Jane Grey," to the 
Corporation of Plymouth, his native town. 
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His last exhibited work was " The Hoarder,'* hung at the Royal 
Academy in 1881. He died in London on the 1 1th June in the 
same year. 

No. 424. Interior of a Jewish Synagogue at ths Time 
of the Reading of the Law. 

The five books of Moses, here called the Law» contained flfty-three sections, 
so that by reading one on each Sabbath, and two in one day, they read through, 
the whole in the conrse of a year ; finishing at the Feast of Tabernacles (in 
October), which they called the ** Rejoicing of the Law." 

"The Jewish Doctors, to show their reverence for the Scriptures, always 
Rtood when they read them ; but when they taiight the people, they sat 
down." 

Bnrder's Oriental Customs. 

On oanvas, 3 ft. 8 in. A. by 2 ft. 2 in. «?., arehed a* top. 

Painted in 1830. 

Engraved by E. Challis. 

Vbrnon Collbctiok. 



(Edwin)v 

No. 1C03« Sunset at Sea: from Harlyn Bay^ 
Cornwall. 

The sun is setting behind a bank of clouds, but still shines on 
the sea in the distance, making a long line and pathway of 
light. Signed 

E. HAYES. 

On canvas, 3 ft. ^ in. h, by 4 ft. If in. w. 
Exhibited at the Royal Academy in 1894. 

Purchased by the President and Council of theBoyal Academy under 
the terms of the Ohahtbey Bbqubbt, in 1894. 



(tPOHN). 

No. ISMb Ars Longa^ Vita Brevis. 

Shor life ebbs fast, 
But still the pathos of the saddened eye 
Strains at the art, that shall oatlive the life : 
And. painter more than lover, he that soon 
ShaJl pass away and leave the loved, long art. 
Gazes, with dreamy soul, npon his work?' 

Old Play. 

Dressed in black, an artist sits before his easel, his wife arranges- 
ihe pillow for his head, his daughter hands the palette andbrushes> 
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for him to touch again his latest work, his little son draws gleefully 
upon a card ; studies in red and black chalk are upon the floor and 
in the portfolio to our right. Signed near them 

Haynes- Williams, 1877. 

On canvas, 4 ft. 2f in. A. by 6 ft. 11^ in. w. 
Exhibited at the Royal Academy the same year. 
Tatb Gift. 



(0. Napier), A.R.A. 

No. 1C50. Pilchards. 

Two fishing boats with thirty-one men on board netting 
pilchards in the early dawn. Signed 

» 

C. Napier Hemy 
1897. 

On canvas, 3 ft. 8^ in. h. by 6 ft. 11^ in. w. 
Exhibited at the Royal Academy in 1897. 

Purchased by the President and Council of the Royal Academy under 
the terms of the Ohantrey Bequest, in 1897. 



(Hubert), R.A. 
No. 1575. Fomid. 

"In far off days, 
When Lucius here for Roman tribute warr*d, 
A noble man, most princelike in his weeds, 
Like Posthumus that wedded Imogen, 
Fled to the lonely hills for peace to die. 
Him, as he dropped with wounds, sore spent. 
And fainting, till he almost dropped his sword, 
A female hind, a tender of the goats, 
Did And, and paused, amazed."— OZd Plau. 

A Welsh mountain side, whose peak is wreathed in a grey cloud. 
In the foreground lies a Boman warrior, wounded and exhausted, 
his sword still grasped in his failing hand. A wild, half -clad 
British woman, leading a flock of goats down the crag, has dis- 
covered him and stands hesitating between womanly pity and 
distrust of her country's enemy. Signed and dated 

Hubert Herkomer, 84-1885. 

On canvas, 4 ft. 6 in. h, by 7 ft. 6 ins. w. 
Exhibited at the Royal Academy in 1 885. 

Purchased by the President and Council of theBoyal Academy under 
the terms of the Chantbey Bequest, in 1885. 
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No. 1C02. The Charterhouse Chapel. 

** Thongh he fall he shall not be utterly cast down." 

The Pensioners of the Charterhouse are assembling for service 
in the Chapel. In the centre of the foreground we see a typical 
English gentleman, whose upright carriage shows clearly that his 
proud spirit is in no way broken by adversity. The other faces 
express either weariness or disappointment or resignation and 
even quiet content. A lady and a boy are watching from a pew on 
our left. On the floor of the chapel is a tombstone inscribed — 

HERE LIETH THE BODY OF 
HENRY LEVETT, M.D. 

Signed and dated, 

Hubert Herkomer, 1889. 

On canvas, 6 ft. 4f in. h. by 8 ft. 9 in. w. 

Exhibited at the Royal Academy in the year 1889. 

Purchased by the President and Council of the Royal Academy under 
the terms of the Chantrey Bequest, in 1889. 

No. . Herbert Spencer^ Esq. 

A tablet on the frame bears the inscription — 

HERBERT SPENCER, Esq., 

FOR PRESENTATION BY HIS 

FRIENDS AND ADMIRERS IN MANY COUNTRIES 

TO THE NATION 

UPON THE CONCLUSION OF HIS 

SYSTEM OF SYNTHETIC PHILOSOPHY 

— in 1896 — 

A life-sized three-quarters length portrait of the Philosopher, 
seated, and looking to the right ; his right arm rests on the back of 
a sofa ; he wears a red gown over his black coat and has a warm rug 
spread over his knees. Signed 

H. H. 98 

On canvas, 4 ft. 7^ in. h. by 3 ft. 7^ in. w. 
Exhibited at the Royal Academy in 1898 
Temporarily placed in this Gallery. 
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(John Frederick). 
B. 1795. D. 1865. 

This distinguished horse painter was a native Englishman, but 
his family was originally Dutch. As an itrtist he was self-taught ; 
at one time he was a stage coachman, having driven the " York 
and London Highflyer " for four years. He first painted horses 
at Doncaster, and has made portraits of thirty-three successive 
winners of the St. Leger there. Among his best works are 
" Returning from Epsom ;" " The Derby Day ;" '* The Market 
Day ;'* " The Horse Fair," &c. Herring was a frequent exhibitor 
at the British Institution and at the Royal Academy. He died at 
Tunbridge, Kent, on the 23rd of September 1865, in his seventy- 
first year. He was animal painter to H.R.H. the Duchess of 
Kent, and Her Majesty possesses several portraits of horses by 
him. 

No. 452. The Frugal Meal, 

Study of the heads of three horses, feeding : two pigeons 
are partaking of the meal. 

On canvas, 1 ft. 9^ in. h, by 2 ft. 6^ in. w. 
Painted in 1847. 

Engraved by J. Burnet ; and by E. Hacker. 
Vernon Collection. 



KXXiTOlf (William), &.A. 
B. 1786. D. 1839. 

William Hilton was bom at Lincoln in 1786 ; he first worked 
with his father, a portrait painter, and afterwards under John 
Raphael Smith, the draughtsman and mezzotint engraver. 

Hilton exhibited at the Royal Academy when he was 17 years 
old, and afterwards, in 1806, attended the Academy schools ; he 
worked with great diligence at the drawing and anatomy of the 
human figure, and soon became known for his refined taste and 
poetical choice of subjects, which were generally such as would 
admit of the introduction of beautiful human forms and often 
illustrated Spenser and Milton. 

He was elected an Associate of the Royal Academy in 1813, 
Royal Academician in 1819, and iu 1827 he succe^^ded Thompson as 
Keeper. His manners were singularly mild and -amiable, and he 
was much beloved by the students of that institution. 
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He married in 1828 the gisterof his fellow-pupil, Peter De Wint, 
but had the misfortune to lose his ^ife in 1835. 

Some of his principal pictures are *• Ganymede " and " Europa," 
both of 1818 ; " Nature Blowing Bubbles for her Children, of 
1821, and now in this gallery ; "Comus," 1823 ; and the "Triumphal 
Entry of the Duke of Wellington into M adrid ;" " Christ crowned 
with Thorns,'' of 1826, now in this gallery ; ** The Crucifixion," 
belonging to the Corporation of Liverpool ; '* Cupid Disarmed," 
1828, lent by the National Gallery Trustees to the Corporation of 
Oldham ; " The Angel delivering Saint Peter," 1831 ; " Serena 
rescuing the Bed Cross Knight," 1831, in the possession of the 
Nation ; " Una with the Lion," 1832 ; " The meeting of Abraham's 
Servant with Rebecca at the Well," 1833, lent by the National 
Gkllery Trustees to the Corporation of Leicester ; " The Massacre 
of the Innocents," 1838 ; " Yenus seeking Cupid at the Bath of 
Diana," in the Wallace Collection ; and " Lazarus," belonging to 
the Corporation of Newark. He died at the age of fifty-three, in 
the year 1839.* 

No. 1499. Nature Blowing Bubbles for her Children. 

"Blow sportive bladders In the beamy stin, 
And call them worlds 1 and bid the greatest show 
More radiant colours in their worlds below : 
Then as they break the slaves of care reprove. 
And tell them, snch are all the toys they love. 

The Library y by Crabbe, 

Nature, our robust mother, with her youngest child beside her, 
reclines upon the ground, near a gushing spring. Her frolicsome 
brood lift their hands in delight to the iridescent bubbles she has 
blown for them ; some run after the bubbles floating away in the 
distance to our left. 

On canvas, 5 ft. 8 in. h, by 7 ft. 7 J in. w. 

Exhibited at the Royal Academy in 1821. 

Presented by Charles Butler, Esq., in 1897. 

No. 1C29. Christ Crowned with Thorns. 

** And they stripped Him, and put on Him a scarlet robe. 

•* And when they had platted a crown of thorns they put it upon His head, 
and a reed in His right hand : and they bowed the knee before Him, saying, 
Hail, King of the JewB."— Saint Matthew^ chap, xxvii., verses 28, 29. 

Our Saviour is seated in the middle of the Judgment Hall, the 
tormenters are carrying out all the words of the text ; a Roman 
soldier points at Him the finger of scorn ; to the left the Jewish 
priests point to the cross being carried in, and repeat their cry 

• Bryant's Dictionary of Painters and Engravers. 
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" Crucify Him I Crucify Him ! " The scroll lies in front, inscribed 
in Hebrew, Greek and Latin ; of the latter we can read 

lESVS NAZARENVS 
REX I[UDAEORUM]. 

Exhibited at the fifty-seventh exhibition of the Royal Academy, 
held in the year 1825 ; bought by the Directors of the British 
Institution, and placed in the Church of St. Peter's, Pimlico. 

On canvas, 11 ft. 4 in. h, by 9 ft. lOi in. w. 

Bought by the President and Council of the Royal Academy, under 
the terms of the Chantbey Bequest, in the year 1877. 



KOXiXiAlfD (Jamfs). 
B. 1800. D. 1870. 

James Holland was bom at Burslem, in Staffordshire, in 1800. 
His grandfather, Thomas Holland, was the first manufacturer of 
a highly-glazed black pottery, at that time largely exported to 
America, and it is said that young Holland derived his first taste for 
art from studies of flowers painted on this ware. In 1819 he came 
to London, where he began his professional career as a flower- 
painter. Subsequently a lo\e of Thames scenery and shipping 
induced him to turn his attention to landscape painting. 

In 1835 Holland was elected an Associate of the Society 
of Painters in Water Colours, at whose gallery he afterwards 
fre<]uently exhibited. The same year he travelled in Italy, and 
during his stay there painted a large view of the interior of Milan 
Cathedral, which was exhibited at the Suffolk St. Gallery, as 
well as a notable picture of the Rialto at Venice, which he sent to 
the British Institution. In 1837 he was engaged by the proprietor 
of the ^* Landscape Annual" to execute, for tlmt magazine, a 
series of views in Portugal, which were engraved in 1839. On his 
way back from Lisbon he painted " The Tomb of the Scaligers," at 
Yerona, for Mr. Hollier, who also gave him a commii<sion for a 
large picture of Greenwich Hospital. This work was eventually 
presented by Mrs. Hollier to that institution, where it still remains. 
Holland afterwards painted other views of the same building for 
the Earl of Ellesmere, Lord Charles Townsend, and Mr. John 
Foster, of Liverpool. In 1841 he visited Paris, where he made 
several drawings which commanded a ready sale. He went to 
Rotterdam in 1845, and five years later made a tour in Normandy, 
whence he brought back numerous sketches of architecture, 
costume, and scenery. In 1851 he went to Geneva, making 
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stadies of a similar kind, which he afterwards turned to {|;ood 
accouat. To the Universal Exhibition,' held at Paris in 1855, 
Holland, contributed three works which obtained *^ honourable 
mention " from the jury for awards. 

In 1857 he re-visited Venice and the Tyrol, and collected 
materials for pictures afterwards exhibited at the Gallery of 
the Boyal Water Colour Society (where he was now admitted 
to full membership), and at the London Exhibition of 1862. 

He died on the 12th of February, 1870. 

No. 1253« View of Hyde Park Corner^ looking East 

Showing the architectural additions and alterations commenced 
in 1825, from the designs of Decimus Burton, architect. 

On the left is the Ionic screen and gateway which form the 
present entrance to Hyde Park. On the right is the triumphal 
arch which for many years was a conspicuous feature on the 
other side of the roadway, but which in 1855-6 was removed and 
placed at an oblique angle to the south-east of its original site — 
at the top of Constitution Hill. It will be noted that the sculptured 
podium and terminal qiuidnga^ which formed part of the architect's 
design, though never executed, are introduced in this view by the 
painter ; in their stead the large equestrian statue of the Duke of 
Wellington, now at Aldershot, long occupied the top of the arch. 

On canvas, 1 ft. 9 in. h. by 2 ft. 11^ in. w. 

Painted by the artist for Decimus Burton, whose niece, Miss Emily 
J. Wood, presented the picture to the National Gallery, 1888. 



KOXiXi (Frank), &.A. 
B. 1845. D. 1888. 

Frank Holl was one of the sons of Francis Holl, A.B.A., the 
engraver ; he was born at Saint James's Terrace, Regents Park, 
on July 4th, 1845, and was educated at University College School, 
Gower Street, where he distinguished himself by his ability in 
drawing. 

In 1860 he became a probationer at the Boyal Academy Schools, 
and a student the next term. He soon won a silver medal and a 
premium for drawing from the antique, and in 1863 a gold medal 
and scholarship of £25 for two years, for an historical painting of 
" Abraham sacrificing Isaac." 

In 1864 he first exhibited at the Royal Academy " A Portrait," 
and *^ Turned out of Church." In the year 1868 he won the 
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Royal Academy Travelling Studentship with " The Lord gave, and 
the Lord hath taken away," but he preferred to'coBttinue working 
in England. 

For some years he painted lugubrious subjeerts m a very sombre 
manner, which not infrequently touched upon the depths of 
tragedy and pathos. One of his most sad scen«B of family grief, 
"No Tidings from the Sea," was bought by Her Majesty the 
Queen in 1871. " The Village Funeral ' was exhibited in 1872, 
"A Seat in a Railway Station" in 1873, ^^Dfeserted" in 1^74, and 
" Her First-bom " in 1877. 

He was elected an Associate of the Royal Academv in 1878, and 
exhibited "Newgate— Committed for Trial." But he was always 
a great portrait painter ; one of his earliest saooeases was a portrait 
of Cousins, the engraver, which has been engraved. 

His strong touch and powerful system of lighting have preserved 
striking images of many of the great and active men of his day, 
such as the Duke of Cambridge, the Duke of Cleveland, Earl 
Spencer, Lord Overstone, Lord Wolseley, Lord'Boberts, Sir Henry 
Rawlinson, Sir George Stephen, Major Graham, John Bright, and 
many others. 

Li the full vigour of his power, still painting portraits of the 
many men of his time, he died of overwork on August 4th, 1888.^ 

No. 1535. Hush/ 

A poor woman in a cottage looks over the rough «radle to quiet 
her elder child whilst the delicate little one sleeps. Signed, 

Frank Holl, /77. 

On canvas, 1 ft. 1^ in. h. by 1 ft. 5^ in. w. 

Included in the special exhibition of works by Frank Hell, K.A., at 
the Twentieth Winter Exhibition of the Boyal Academy in 1889. 
Tate Gift. 

No. 1536. Hushed! 

The same scene as No. 1535, but the drama has concluded, the 
poor mother leans her head upon her hand over the cradle ; the 
elder child looks wonderingly at her despair. Signed, 

Frank Holl /77. 

On canvas, 1 ft. 1^ in. h. by 1 ft. 5^ in. w. 

Included in the special selection from the works of Frank Holt, B.A., 
at the Twentieth Winter Exhibition of the Royal Academy in 1889. 
Tate Gift. 



* " Atbensenm ' for Aug. 4, 1888. " Magazine of Art," 1879. 
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SOOK (James Clarke), R.A 

No. 1512- Home ivtth the Tide. 

The boats are returning to their Banffshire haven after a night*s 
fishing. A fresh breeze, we can almost feel, dashes the salt waves, 
we can almost smell, higher up the low rocks that protect the bay ; 
the hills of Caithness are blue on the horizon. The women await 
their husband's boats or prepare for market the fish already landed, 
from the boats marked 

BF 226. and BF 220. 

and others already in harbour. Signed with the artist's rebus, and 
dated, 




On canvas, 2 ft. IO4 in. h. by 4 ft. 6i in. w, 
Eshibited »t the Eojal Academy in 1880. 
Tatj! Gipt. 

No. 1519U Tbung Dreams, 

A girl and bo^ ere talking on the cliff top where sea holly 
grows ; across tlie blue bay are other pleasant green cliffs and 
y^low Rands. Bign«d, as in No. 1512, and dated 1§87. 

On canvas, 8 It. 5 in. h. by 4 ft. 7 J in. w, 
BzMbited at'tlxe'Boyal Academy in 1887. 
Tatb Q-ift. 

No. 151i4i. The Seaweed Raher. 

She lifts her left hand to shade her eyes, and gazes across the calm 
green waters of the bay towards the fishing boats just putting out 
to sea. Signed, as in No. 1612, and dated 89. 

On canvas, 2 ft. 4^ in. h. by 4 ft. \ in. w. 
Exhibited at the Koyal Academy in 1889. 
Tatk Gift. 

No. 1S98. The Stream, 

"Giving a gentle kiss to every sedge 
He overtaketh in his pilgrimage, 
And so by many winding nooks he strays, 
With willing sport, to the wild ocean." 

A thatched farm house stands on our right, where the milkmaids 
are attending to the cows, one comes to drink at the stream 
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on which three ducks swim away ; to our left the stream winds 
away to the sea, where the big ships go by. Signed, as in 
No. 1512, and dated '85. 

On canvas, 3 ft. 1^ in. ^, by 4 ft. 11 in. w. 

Exhibited at the Royal Academy of Arts in 1885. 

Purchased by the President and Council of the Royal Academy under 
the terms of the Chantbey Bequest, in 1885. 



(John), TL»£L 
B. 1759. D. 1810. 

John Hoppner was born in London in 1759. When young, he 
was one of the choristers of the Royal Chapel ; but having a more 
decided taste for the formative than the vocal art, he gave up music 
for painting, and entered as a student in the Royal Academy. He 
soon became, through the patronage of the Prince of Wales, a very 
fashionable portrait painter ; Sir Thomas Lawrence was for many 
years his only rival. He was elected an associate in 1793, and a 
member of the Royal Academy in 1795, and contributed 166 works 
to its exhibitions. Hoppner died of dropsy in 1810, in the fifty-first 
year of his age. Sir Thomas Lawrence thus spoke of him in a letter 
to a friend, shortly after the painter*s death : — " You will believe, 
that I sincerely feel the loss of a brother artist, from whose works 
I have oi^n gained instruction, and who has gone by my side in 
the race these eighteen years."* 



No. 1505« Portrait of a Lady. 

A lady sits in a white dress, drawing in a red bound sketch- 
book, and looking to her right where a distance and big rolling 
clouds are seen. A rock and trees are visible behind the head. It 
is a three-quarter length portrait. 

Canvas, 4 ft. If in. h, by 3 ft. 3^ in. w. 
Tate Gift. 



* Onnnin^ham ; Lives of the most lEminent British Painters &o. ; Boyal 
Academy Gatalogaw. 
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KOPWOOD (Henry Silkstonbj. 
No. 170C Industry. 

An old Yorkshire fishwife sits by a window opening mussels 
to be used for bait into an earthenware basin; a boy works on a 
slate at his lessons; a pot hangs over the fire. Signed on the wood 
bench where the woman sits 

H. S. Hopwood, 1894. 



Water-colour, 2 ft. 7^ in. h, by 4 ft. 1* in. w,  

Exhibited at the Royal Academy in 1894. 

Purchased by the President and Council of the Boyal Academy 
under the terms of the Chantrby Bequest, in 1894. 



(John Callcott), R.A. 
No. 44C The Pride of the Village. 

** She never even mentioned her lover's name, but would lay her head on her 
mother's bosom and weep in silence. In this way she was seated between her 
parents one Sunday 4Ekft«rnoon ; the lattice was thrown open, and the soft air 
that stole in, brought with it the fragrance of the clustering honeysuckle 
which her own hands had trained round the window." 

** A tear trembled in her soft blue eye. Was she thinking of her faithless 
lover ? or were her thoughts wanderingto that distant churchyard into whose 
bosom she might soon be gathered ?"— Washington Irving*8 Sketch Book. 

On wood, 2 ft. 4^ in. h. by 2 ft. i in. i^. 
Engraved by Q-. A Periam. 
Exhibited at the Boyal Academy in 1839. 
Vernon Collection. 



KUlfT (Alfred William). 

B. 1830. D. 1896. 

Alfred William Hunt, M.A., B.W.S., one of our most refined 
and subtle landscape painters, like his true master, Joseph 
William Mallord Turner, B.A., was born in a town. Andrew 
Hunt, an artist, of Liverpool, was his father, and Alfred William 
Hunt was bom at Liverpool in the year 1830, and there he first 

6692— 26a D 
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HUlfTfiB (Colin), A.&.A. 

No. 1579. Their Only Harvest. 

A girl and two men are hooking into a boat their poor harvest of 
seaweed for kelp-making oft the coast of Oonnemara, Ireland. The 
Sim has gone down and the yellow sky is reflected in the swell of 
tiie Atlantic rollers. 

Signed and dated, 

Colin Hunter, 1879. 

On canvas, 3 ft. 5^ in. A. by 5 ft. llf in. tt\ 

Exhibited at the Royal Academy in 1879. 

Pnrchased by the President and Oonncil of the Royal Academy under 
the terms of the Ohantbey Bequest, in 1879. 



(J. Young) 
No. 1C98. My Lady's Garden. 

On a lawn, which is divided from a garden behind by a row of 
espalier fruit trees, a richly-dressed lady is bringing food in a 
Venetian glass dish for three peacocks, whose brilliant colours are 
relieved on the green of the grass. The scene is laid in a formal 
pleasance sheltered b^ high yew hedges, poplars, and cedars, seen 
dark against the evemng sky. The garden is cut into spirals and 
curves by geometrical beds, outlined with box-edging. The lady 
wears a white cap that comes over the ears, a yellow gown, with 
blue insertions, embroidered in gold, and large sleeves lined with 
puiple velvet. 

On canvas, 8 ft 5 in. A. by 6 ft. 11 in. w. 

Purchased by the President and Council of the Royal Academy, under 
the terms of the Chantbey Bequest, in 1899. 



XlfCHBOXiD (John William). 
B. 1830. D. 1888. 

John William Inchbold, a landscape painter of some note, 
was bom on the 29th of April, 1830 at Leeds, where his 
fatlier, Mr. Thomas Inchbold, conducted a local newspaper 
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Young Inchbold was sent at an early age to London, where 
he received his first training as a draughtsman in the establishment 
of Messrs. Day & Haghe, the lithographers, and afterwards 
studied water-colour painting under Louis Haghe. The moorland 
bcenery of Devonshire seems to have especially attracted him, 
and his first pictures sent to the Suffolk Street Gallery were 
views of "Sheep's Tor" and the "Dewar Stone" on Dartmoor. 
The minute and laboured character of Inchbold's work at this time 
was due to Pre-Raphaelite principles which he shared in common 
with other young painters of the day. While under this influence 
he exhibited at the Royal Academy a little work, entitled " The 
Moorland," which was noticed with much praise by Mr. Ruskin. 
With increased experience Inchbold adopted a freer and less 
laboured style of painting, and he became particularly successful 
in the treatment of atmospheric effect. During his career he 
acquired the art of etching and executed several plates, some of 
which were published. He was also known as a writer, and in 1877 
brought out a volume of poems, entitled " Annus Amoris." 

Li late years his healtly became impaired, and while on a visit to 
hift sister at Headingly, near Leeds, he was attacked by heart disease, 
which terminated his life on the 23rd of January, 1888. 

No. 1477. The Moorland. {Dewar Stone^ Dartmoor.) 

On the left of the scene a large rock, overgrown with moss and 
lichen, lies on a slope of moorland which rises from a deep ravine 
on the right. In the middle distance a stream winds its way 
between hills. Beyond lies undulating country. Long lines of 
purple cloud stretch across the horizon, behind which the sun has 
just set. 

On canvas, 1 ft. If in, h. by 1 ft. 8^ in. 
Bequeathcjd by Sir J. Russell Reynolds in 1896. 



JOHlf* (William Gosgombb), A.R.A. 
No. 1755. Boy at Flay. 

A boy, balancing himself on his left foot, reaches forward with 
his right to touch a knuckle-bone standing on end in front of him ; 
he must recover his position behind the line which he toes without 
putting his extended foot to the ground. Inscribed — 

W. GrOSCOMBE JOHN. 

Bronze, 4 ft. 6 in. h., including the 2^ in. of the " Verdi di Prato " 
marble base, which is 3 ft. 7^ in. I, by 1 ft. 4 in. w. 

Exhibited at the Royal Academy in 1896. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantbby Bequest, in 1896. 
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JOHlfSOlf (Charles Edward). 
No. ICOC The Swineherd : Gurthy Son of Beowulph. 

" In the pleasant district of Merry England which is watered "by the River 
Don, there extended in ancient times a large forest, covering the greater part of 
the beautifnl hills and valleys which lie between Sheffield and the plesksant 
town of Doncaster. The remains of this extensive wood are still to be seen at 
the noble seats of Wentworth, of Wharncliffe Park, and around Rotherham. 
Here haunted of yore the fabulous Dragon of Wantley ; here were fooght 
many of the most desperate battles during the Civil Wars of the Roses; and 
here also flourished in ancient times those bands of gallant outlaws whose deeds 
have been rendered so popular in English song."— Sin WaZ^er Scott^ Ivanhoe. 

The swineherd, Gurth, the son of Beowulph, rests beneath an oak 
tree in Sherwood Forest, the herd of swine about him. A fallen 
silver birch lies in the foreground. Signed and dated 

C. E. Johnson, 
1879. 

On oanvas, 4 ft. 7^ in. A. by 6 ft. 11^ in. w^ 
Exhibited at the Royal Academy in 1879. 

Purchased by the Preuident and Counoil of the Boyal Aeadeniy 
under the terms of the Chantbby Bequbst, in 1879. 



(Samuel). 

D. 1850. 

Samuel Joseph was a pupil of Peter Bouw and a student of the 
Boyal Academy, where, in 1815, he obtained a gold medal for a 
group of " Eve supplicating Forgiveness." He worked in London 
as a sculptor of busts and medallion portraits, and began to exhibit 
at the Royal Academy in 1811, when he sent two busts, one being 
of the son of his master Rouw. 

In 1823 he settled in Edinburgh for five, years and obtained 
plenty of practice ; he was elected a Fellow of the Royal Scottish 
Academy. 

At the National Gallery of Scotland, in Edinburgh, there are 
busts by him of Lord Brougham, Sir David WilSe, the Rev. 
Archibald Alison, and Henry Mackensie. 

In 1826 he returned to London, and executed by command a 
bust of George IV. in 1830 ; his best known statue is that of 
William Wilberf orce in Westminster Abbey. Joseph exhibited at 
the Royal Academy, for the last time, in 1846. He died in London 
in 1850.* 

* Dictionary of National Biography. 



KEMP-WELCH— KENNINGTON. 103 

No. 17C4. Sir David WilMe,B,A. 

Heroic-size marble statne of the painter with a long cloak or 
plaid thrown over his left shoulder, his right hand holds some 
drawing implements, his left rests upon a sketching album, the 
plinth is inscribed — 

S. Joseph. 
Sculp., 1843. 

The figure stands upon a white marble pedestal inscribed — 

Sir David Wilkie, R.A., D.O.L. 

BORN NOVEMBER XVIII., MDCCLXXXV. 
DIED JUNE I., MDCCCXLI. 



A Hfe too short for Friendship^ not for Fame. 



On the right of the pedestal is one of the favourite palettes of 
Sir David Wilkie. 

The height of the statue and plinth is 7 ft., the height of the 
pedestal 3 ft. 8 in. 

Presented by a body of Subscribers in 1844. 



(Lucy Elizabeth). 
No. 1C49. Colt Hunting in the New Forest 

Herds of these wild ponies are to be found in all parts of the 
New Forest. Six men are seen engaged in driving them to a 
neighbouring fair, where they will be crowded into an enclosure, 
some of the colts sold and the remaining animals set at liberty. 

On canvas, 4 ft. llj in. h, by 9 ft. llf in. w. 

Exhibited at the Royal Academy in 1897. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Ohantrey Bequest, in 1897. 



KfiNNZNaTOlf (Thomas Benjamin). 

No. 15C0. Orphans. 

Two children in black rags sit in a shabby room. The elder, a girl. 
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supports her little brother's head upon her knee ; before them is a 
broken plate with a crust of bread on it. Signed and dated, 

T. B. KENNINGTON *85. 

On canvas, 3 ft. 8^ in. h, by 2 ft, 5f in. to. 

Exhibited at the Institute of Painters in Oil Colours in 1836, and at 
Saint Judo's School, Whitechapel, in 1887. 
Tate Gift. 



(Yeend). 
No. 1673- Milking Time. 

A. bridge with white posts and iron rails over a lily-covered stream 
leads from the mill buildings on the right to the pastures on the 
left ; an auburn-haired milkmaid, with three-legged stool and 
milking pail, calls and waits for the cattle which are being driven 
home by a boy ; four ducks and a drake cross the path on their 
way to the water ; there is a willow near the cart-shed on the 
right, and hedgerow elms fill the middle distance ; mauve clouds 
float in the warm after-noon sky. Signed, 

Yeend King. 

On canvas, 3 ft. \\\ in. h, by 5 ft. 11^ in. w. 
Etched by Willie Heydemann. 
Exhibited at the Royal Academy in 1898. 

Bought by the President and Ccnmcil of the Eoyal Academy, under 
the terms of the Chant eey Bequest, in 1898. 



(Charles Parsons). 
B. 1829. D. 1897. 

Ghailes Parsons Knight was the fifth son of the Bev. Canon 
Knight, Bector of Saint Michael's, Bristol, and was bom in that 
city on February 15th, 1829. He was educated by his father, a 
man of much taste and scholarship, and the fiiend of the artists 
and literary men of Bri<<tol, George Cumbtrland, Senior, ttie 
Bev. John Eagles, John Bird, B.A , and others. 

As a boy Charles Knight loved and drew the shipping of the old 
Port of Bristol ; he entered Messrs. Green's service as a midshipman, 
but after one voyage to Calcutta and back he gave up the profession ; 
this experience strengthened his love of the sea as a subject for art ; 
he pursued his studies under no regular master, but drew and painted 
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in the life school of the Bristol Academy. He first exhibited in 
London, at the Suffolk Street Galleries, in 1853, a picture called 
" The Mumbles Head, Glamorganshire." His first contribution to 
the Royal Academy was " Durham from the North," in 1867. 
This was succeeded by " A Bit of Riverside," in 1858. " The Stone 
Walls of Old England — Speeton Cliff s, Yorkshire," in 1861, was one 
of his best works. Altogether he exhibited some 110 pictures in 
London, mostly views of the coast, noted for the drawing of waves, 
rigging, and hulls of ships, and for the study of cloud and light 
effects. He died on the 22nd of January, 1897, in his sixty-eighth 
year.* 

No. 1655. The Kyles of Bute. 

The rocky and mountainous islands are seen over the waters of 
the strait in the evening light after a thunderstorm ; the last rays 
of the sun break through the clouds, and touch the topsail of the 
white yacht in the middle of the water-way ; the warm light gilds 
the higher parts of the islands and illuminates the great thunder 
cloud rolling away over the hills. Signed and dated 1893. 

On canvas, 2 ft. i in. h. by 3 ft. 7i in. w. 

Presented by Miss A. F. C. Knight in 1898. 



(Joseph). 

No. \^2Am A Tidal River. 

On a quiet grey evening three men, with a gun and a bag, have 
landed from a punt. On the other side of the suvery water are two 
boats moored to posts. Sheep graze on the long stretch of pasture 
land beyond ; the long, low hills are golden, purple, and silver, in 
the evening light. Signed and dated, 

J. Knight, 1877. 

On canvas, 2 ft. 9^ in. h. by 4 ft. I4 in. w. 

Exhibited at the Royal Academy in 1877. 

Purchased by the President and Council of the Royal Acadeiay 
under the terms of the Chanteey Bequest, in 1877. 



* Athenasum, January 30th, 1897. Catalogue of the special Exhibition of 
Mr. Knight's pictures, held at the Bristol Academy, in 1897. 
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(John Prescott), R.A. 
B. 1803. D. 1881. 

John Prescott Knight was bom at Stafford in 1803. He was 
the son of Edmund Knight, the comedian, who placed him as 
clerk with a West Indian merchant; owing to his master's failure, 
he was left without occupation, and so he amused himself for some 
time in copying designs by Sir Benjamin West, P.R.A. In this 
he succeeded so well that his father allowed bim to become a pupil 
of Sass and of George Clint, and, in 1823, a student of the Boyal 
Academy Schools. His first picture was sent to the Royal Academy 
in 1824, and was followed by portraits of Alfred Bunn, Miss 
Chester, Mrs. Terry, Sir Walter Scott, Mr. Glover, and his father 
Edward Knight, the comedian. 

The artist exhibited at the British Institution, in 1828, a 
picture called " List, ye Landsmen all, to me I " and afterwards 
" The Whist Party," " Auld Robin Gray," and " The Smugglers 
Alarmed," but his principal work was portrait-painting. 

He was elected an Associate of the Royal Academy in 1836 and 
a Royal Academician in 1844. He was also Professor of Perspective 
at that institution, and, from 1848 to 1873, Secretary. 

His best known work is "The Waterloo Banquet," in the 
possession of the Duke of Wellington. 

He died, in London, in 1881.** 



No. 1498- Sacking a Church in the Time of John Knox. 

" John £iaox endeavouring to restrain the violence of the people, who, excited 
by his eloquence against the Church of Borne, destroyed the altar, missals, 
images of saints, &c., at Perth, 1559. 

"The day after the memorable meeting at Sterling, Knox preached in Perth, 
with his usual vehemence, against the mass, idolatrous worship and adoration 
of saints and images, when a priest, proceeding to celebrate mass, and anxious 
to counteract the effect of the discourse, drew the attention of the bystanders 
to the altar. This excited some expressions of ridicule from a boy, for which 
the priest imprudently struck him. The boy retaliated by throwing a stone, and 
damaged the picture above the altar, which aroused the iconoclastic fury of 
the people, wno had taken part with the boy, and they destroyed the pictures. 
Images, missals, and all the symbols of the Bomish worship. Their zeal was so 
furious that Knox, although assisted by the civil authorities, in vain exerted 
himself to stop the ravages of what he termed the rascal multitude" 

The religiouS; or sacrilegious rogues are climbing upon the altar 
itself, destroying an ivory crucifix with a hammer, tearing the 
iUuminated missals, brealang images and stealing sUver censers. 
The monks and priests beg mercy and consideration from the 

•Bryant's Dictionary of Painters and Engravers and the Boyal Aoademy 
Exhibition Catalogues. 
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Beformer, who is supported by a helmetted soldier with a halberd, 
but is quite unable to quell the riot, whatever he may wish. 
Signed, 

J. P. Knight, R.A., 
1843. 

On canvas, 4 ft. 9^ in. h. by 6 ft. 5 in. w. 
Exhibited at the Royal Academy in 1843. 
Presented by Colonel Knight Pebscott, in 1896. 



IiAVCASTBa (R. Hume). 

D. 1850. 

R. Hume Lancaster was a painter of marine subjects and coast 
scenery. The date of his birth seems to be unrecorded. He was a 
member of the Society of British Artists, and a frequent exhibitor 
at the Royal Academy from 1836 to 1849. He died at Erith, in 
Kent, in 1850. 

No. 1428. A View at Southampton, 

Taken from the shore and looking towards the harbour. A 
portion of the old quay, on which roughly-hewn stones lie ready 
for masonary, forms the foreground of the picture. Beyond, to 
the right, is a group of buildings, among which the ancient 
Maison Dieu^ or Sod's House, a castellated structure with deeply- 
splayed windows, and the apparently still older "South Gate," 
are conspicuous. Li the distance, towards the left, boats are 
moored and numerous vessels lie at anchor. Above, a summer sky 
across which clouds are drifting. 

On canvas, 2 ft. lOJ in. h. by 4 ft. 5 J in. w. 

Signed, 




^ca6/er- /8/7 



Purchased out of the interest of the Lewis Fund from Messrs. P. 
and B. Colnaghi in 1894. 

IiAVCE (George). 
B. 1802. D. 1864. 

George Lance, the most distinguished of English fruit, flower and 
till-life painters, was bom in 1802 at Little Easton, near Dunmow 



108 LANCE. 

in Essex, and acquired the practice of his art in the studio of Haydon, 
the historical painter. Lance's pictures are well known, and he 
has acquired indeed a European reputation by the many admirable 
works he has contributed during the last thirty years to the 
exhibitions of the British Institution and the RoysJ Academy, but 
more frequently in the rooms of the Listitution. 

His first picture, exhibited at the Academy in 1828, was illus- 
trated and described by a couple of lines from " Hudibras " : — 

" Goose, rabbit, pheasant, pigeons, all 
With good brown jug for beer— not small." 

which title illustrated the painter's humour as well as his subject. 

Though a fruit and flower painter chiefly. Lance's subjects were 
very various in their character and he generally gave his pictures 
quaint titles, but little descriptive of them when away from them : 
as " The Brothers," 1837 ; " May I have this ? " 1840 ; " The 
Ballad," 1841 ; " The Microscope," 1842 ; " Preparations for a 
Banquet," 1846; " Red Cap," in this Collection; " From the Garden, 
just gathered," and " From the Lake, just shot," 1847 ; The 
Blonde," and " The Brunette," 1861 ; ** The Seneschal," 1852 ; 
" Harold," with the following quotation from Hamlet : " — and now 
reigns here a very very peacock," 1855 ; " Fair and fruitful Italy," 
1857 ; " A sunny Bank,'*^ 1861 ; and "A gleam of sunshine," 1862— 
the last picture he exhibited at the Royal Academy. He contri- 
buted altogether only thirty-eight works to the Academy exhibi- 
tions between 1828 and 1862, both inclusive. Some few were of a 
more ambitious character than usual, as ^' Captain Rolando show- 
ing to Gil Bias the Treasures of the Cave," 1839 ; " The Village 
Coquette," 1843 ; and " The Mar^chal Due de Biron, &c.," 1845, 
his principal figure piece, and showing that he might have 
succeeded, had he chosen, as an historical or genre painter. 

He died on the 18th of June 1864, at Sunny side, near Birken- 
head, the residence of his son, whither he had gone for the benefit 
of his declining health.^ 

No. 442. Red Gap. 

A monkey with a red cap on his head ; wild duck and vege- 
tables. 
On wood, 1 ft. 5 in. h, by 1 ft. 7 in. w. 
Engraved by W. Taylor. 
Exhibited at the British Institution in 1847. 
Vebnon Collbction. 

* A biographical sketch of Lance, written from material supplied by himself 
was published in the Art Journal in 1857 
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No. 4i43> Fruit ; Pineapple, Orapes, Melon, &c. 

On canvas, 2 ft. 4 in. h, by 3 ft. w. 
Engraved by 0. H. Jeens. 
Exhibited at the British Institution in 1848. 
Vernon Collection. 

No. 1184. A Fruit-piece. 

Grapes, peaches, nectarines, filberts, &c., grouped on matting. 
On canvas, 1 ft. 1^ in. A. by 1 ft. 5^ in. w, 
" Bequeathed by Mrs. Elizabeth Vaughan in 1886. 



(Sir Edwin Henrt), a.A. 
B. 1802. D. 1873. , 

Sir Edwin Henry Laudseer was the third son of John Landseer 
the engraver, and was born at 83, Queen Anne Street East, now 
33, Foley Street, London, on the 7th of March 1802. 

He was educated in art by his father, before he became a student 
of the Royal Academy, and he received also some instruction from 
Haydon, the historical painter. 

Edwin Landseer displayed his great abUity while still very 
young, having obtained a medal from the Society of Arts at the 
early age of 13, for a drawing of a large Alpine mastiff, of which 
there is an etching by his brother Thomas. But he first attracted 
general notice by pictures exhibited at the Gallery of the Society 
of Artists, in Spring Gardens. His name appears in the RoysS 
Academy Catalogues for the first time in 1817, in his 16th year, 
when he exhibited the " Portrait of a Dog." In 1820 he sent to 
the British Institution his large picture of " Alpine Mastiffs reani- 
mating a Distressed Traveller" ; and in 1822 he obtained from 
the same institution the premium of £150, for his picture of " The 
Larder invaded." 

These works attracted great notice, and established for the 
painter an unrivalled reputation in his own department of art ; and 
which was more than maintained by the long series of pictures 
which followed them, on the walls of the Royal Academy, and at 
the British Institution. Besides his pictures of animals, he painted 
several portraits. 

In 1826 he exhibited at the Royal Academy " The Hunting of 
Chevy Chase," and was in that year made an Associate of the 
Academy. In 1829 appeared the "Illicit Whisky Still in the 
Highlands." He was elected an Academician in the following 
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year. In 1850 he received the honour of knighthood from Her 
Majesty. 

From 1817 to 1873 inclusive, Sir Edwin exhibited altogether at 
the Academy 175 pictures, in 51 years ; he having failed to con- 
tribute on six occasions only during that long interval of 57 years. 
He was likewise a frequent exhibitor at the British Institution, 
but often exhibiting there works already shown at the Royal 
Academy. 

Besides those above named, the following are some of Sir Edwin 
Landseer's more celebrated works : 

Exhibited at the Royal Academy — Hawking, in 1832 ; A Jack 
in Office, 1833 ; Bolton Abbey, 1834 : The Old Shepherd's Chief 
Mourner, 1837 ; There's life in the Old Dog yet, 1838 ; Van Am- 
burg and his Animals, 1839 ; Laying Down the Law, 1840 ; Otter 
and Salmon, 1842 ; The Otter Speared, and Shoeing, in 1844 ; 
The Shepherd's Prayer, 1845 ; Time of Peace, and Time of War, 
and Stag at Bay, in 1846 ; "Sketch of my Father," and Alexander 
and Diogenes, 1848 ; A Dialogue at Waterloo, 1850 ; Titania 
and Bottom, 1851 ; Night, and Morning, 1853 ; Uncle Tom and 
bis Wife for Sa]«, 1857 ; The Maid and the Magpie, 1858 ; The 
Shrew Tamed, 1861 ; The Connoisseurs (containing his own 
portrait, engraved by S. Cousins, R.A.), 1865 ; Her Majesty 
at Osborne, 1867 ; and the Swanery Invaded by Sea Eagles, 
1869. 

At the Britiflh Institution— The Cat's Paw, 1824 ; Highland 
Music, 1830; Low-Life, High-Life, 1831 ; The Sleeping Bloodhound, 
1835 ; and Diffnity and Impudence, 1839. 

Many of the above works have been admirably engraved by 
his brother, Thomas Landseer, A.R.A., by S. Cousins, R.A., and 
others. The engravings already made after his works exceed in 
number 300 ; and he himself etehed several of his own com- 
positions. 

Sir Edwin was awarded the large gold medal at the Paris Uni- 
yersal Exhibition of 1855, and the medal for Fine Arts at the 
Vienna Exhibition of 1873. 

He died at his house in St. John's Wood, on the 1st of October, 
1873, and received the honour of a public funeral in St. Paul's 
Cathedral. 

No. 410. Low Life — High Life. 

Two dogs, a bulldog and a staghound, with accessories charac- 
teristic of their respective classes. 

On wood, 18 in. A. by 13 J in. w. eaoh picture. 
Engraved by R. Lane, A.R A. ; and by H. S. Beckwith. 
Exhibited at the British Institution in 1831. 
Vernon CoLLECTIo^^ 
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No 411. Highland Music. 

An old Highland piper appears to have mischievously inter- 
rupted the frugal meal of a group of five hungry dogs by a 
sudden blast of his "bagpipes." The variety of effect of the 
" Highland music " on the different dogs is very striking. A 
blind-eyed little terrier to the left seems disposed to put a stop to 
the interruption, another has set up an accompaniment of his own ; 
the two hounds appear to be disposed to hear the tune out, and 
the fifth, with his eyes turned up to the old piper, appears to 
thoroughly appreciate the stirring strains. 

On wood, 1 ft. 6^ in, h. by 1 ft. 11 J in. w. 
Engraved by H. S. Beckwith. 
Exhibited at the British Institution in 1830. 
Vebnon Collection. 

No. 412ui The Hunted Stag. 

Or deer and deerhounds in a mountain torrent. The ska^ ha* 
crossed a lake, and still worried by two hoiiunde, is falling witk 
them down a rocky torrent. Inevitable death is forcibly pictijred' 
in the head of the stag. 

On wood, 2 ft. 3i in. h. by 2 ft. 11 J in. w. 
Engraved by Thomas Landseer ; and by J. Cousen. 
Exhibited at the Royal Academy in 1833. 
Vebnon Collection. 

No. 413- Peace, 

A coast scene, Dover Harbour in the distance,, goats and sheep 
browsing in the sun on the cliffs, a lamb lying with its heiad 
resting in the muzzle of a dismounted gun ; the cheerful faces of 
three bare-headed children complete the sens©, of p»a«fi and security 
conveyed by the whole scene. 

On canvas, 2 ft. 10 in. h. by 4 ft. 4 in. m. . , 

Engraved by T. L. Atkinson ; and by J. Cousen and L. Stocks, A.R.A. 
Exhibited at the Royal Academy in 1846. 
Vernon Collection. 

No. 414. War. 

A dying and a dead war-horse, with their fallen riders lying 
amidst the burning ruins of a cottage, * 

On canvas, 2 ft. 10 in. h. by 4 ft. 4 in. w. 

Engraved by T. L. Atkinson ; and by L. Stocks, A.R.A. ^ 

Exhibited at the Royal Academy in 1846. 

Vernon Collection. 
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No. 607. Highland Dogs, 

Staghounds, terrier, and others ; a group of five dogs. A sketch 
for a vignette. 

On copper, 16) in. A. by 21 in. lo. 

Engraved as the frontispiece of Mr. Scrope's work on deer-stalking, 
in 1889. 
Bequeathed by Mr. Jacob Bell in 1859. 

No. 608a Alexander and Diogenes. 

A group of dogs. The celebrated Greek cynic, to show hia 
contempt for riches, is said to have at one time, at Corinth, taken 
up his abode in a large tub. Plutarch relates that Alexander visited 
hmi when in this tub, and said to him, "I am Alexander the 
Ghceat *' ; ^^ And I am Diogenes the Cynic," replied the philosopher. 
" What can I do for you ? " said the long. " Stand out of the 
sunshine,'' said the cynic. Alexander, struck with the remark, 
to reprove those of his courtiers who were ridiculing the uncouth 
rudeness of the Greek philosopher, said, ** If I were not Alexander 
I would wish to be Diogenes." Very little credit is due to this 
story, but such is the anecdote illustrated by this group of eight 
dogs.* 

On canvas, 3 ft. 7^ in. h, by 4 ft. 8 in. w 
Engraved by Thomas Landseer. 
Exhibited at the Royal Academy in 1848. 
Bequeathed by Mr. Jacob Bell in 1859. 

No. 609- " The Maid and the Magpie^ 

This is from the popular tale so called and founded on fact, and 
which Bossini has made the subject story of one of his favourite 
operas, the ^^Gazza Ladra," brought out at Milan in 1817.f A 
pretty milkmaid has seated herself in a shed by a cow to milk it, 

* "Politicians and persons having a lively imagination," says Mr. Bell, " may 
see in Alexander the type of a successful bully, who has fought his way in the 
world by physical force^ and has a sovereign contempt for moral injluence. His 
motto is * vi et armis* in support of which propensity he has obtained a few 
BoaHB. Nevertheless, he is quite ready at any moment, 

• To nght his battles o'er again, 
. And thrice to slay the slam.' 

AmoBg^is followers may be traced the portraits of a numerous clasQ of persons 
who are always to be found in the wake of lucky adventurers, looking out for 
any share of the spoil which chance or flattery may brine witnin their grasp." 
—Descriptive Catalogue of Pictures, Sec, exhibited at the Marylehone Institution^ 
vC, 1850. 

t It is taken from a trial in the French " Causes C616bres," and was 
dramatised in France before Bossini used it for an opera. 
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but appears to be more intent upon what a young man behind her 
is saying to her than her ostensible business, and she does not 
observe that the magpie has seized and is about to carry off a 
silver spoon placed in one of two wooden shoes by her side ; thus 
accomplishing the innocent theft that caused her so much misery. 
On the right are a calf and two goats. 

On canvas, 5 ft. 8 J in. h. by 4 ft. 11^ in. w. 
Engraved by Sanniel Cousins, R.A. 
Exhibited at the Royal Academy in 1858. 
Bequeathed by Mr. Jacob Bell in 1859. 

No. 1226- "-4 Disthu/uished Member of the Humane 

Society.^'' 

The picture bearing this title is the life size portrait of a large 
Newfoundland dog, seated at the end of a stone jetty with its 
forepaws overhanging the water. In the background a grey sky 
across which sea-gulls are flying. 

This dog, named " Paul Pry»" was bred by Mr. Philip Bacon, 
who gave it when a puppy to his cousin, Mrs. Newman Smith. 

Sir Edwin (then Mr.) Landseer noticed the dog carrying a 
basket of flowers, and struck with the beauty of the animal, asked 
permission to paint it. The picture, which was exhibited at the 
Royal Academy in 1838, became the property of Mr. Newman 
Smith, who bequeathed it (subject to the life interest of his wife) 
to the National Gallery. It was acquired in 1837. 

On canvas, 3 ft. 6 i in A^. by 4 ft. 7 in. w. 

Engraved by Thomas Landseer, and, on a small scale, by 0. G-. Lewis. 
Also etched by F. P. Becker. The head was engraved by H. T. Byall 
as a separate plate, under the title of '* My Dog."* 

Exhibited at Leeds in 1868. 

Bequeathed by Mr. Newman Smith. 

No. 1532- A Scene at Ahhotsford. 

Two dogs in a baronial hall are resting upon the hide of a fine 
stag. The old bla<;k and white dog, with hanging tongue and blood- 
shot eye, belonged to Sir Walter Scott, and was called " Maida/' the 
other was a deerhound of the artist's. On a red cushion to the 
left is a casque. A shepherd's bonnet lies near a cuirass beneath 
it ; behind, on a chair, perch two hawks, one hooded and sedate, 
the other flapping his wings ; a huntsman's horn hangs below 
them ; the wall is decorated with two boar spears and some 
eagles' talons. 

This picture was engraved and published in " The Keepsake," 
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for 1829, with the following description by the author of 
" Waverley " in which he slyly pokes fun at his other seK. 

"The eeneral idea of this spirited representation of animals and ancient 
armour Is taken from a smaU apartment at Abbotsford. near Melrose, which, 
from the peculiar tastes of the owner, as an admirer of animals and a collector 
of antiqm^ies, often exhibits similar scenes. . . xv,«_«*,„4+ 

"The large dog, which forms the principal figure in the group, is the portrait 
of a very fine animal, of the rare species called the deer, or sometimes the 
wolf greyhound. The race was carefully preserved by the late MacDonnell of 
Qlenm.rrv whose zeal for preserving the sports and manners of the ancient 
Highlanders will be long remembered amidst his native mountains. In order 
to prevent that degeneracy which always attends the breeding of animals 
?n-and-in as it is expressed by agriculturists. Glengarry was in the habit of 
cross^g ihe breld of^the Highland greyhound witl the blood-hound from 
Cuba, wid the Spanish sheep-dog, renowned tor its size, strength and courage. 
Maida which was the name of the dog in question, was of the last breed, his 
Sre^ine a dog from the Pyrenees of the largest size, and his dam a very fine 
Highland ereybound. While in his prime he was perhaps as perfect a beauty 
of his kind as ever was seen, and frona his size, aspect, and symmetry of form, 
recalled to mind the noble dogs which Snyders has represented in close 
conflict with the bear or wolf, and not less the alans whom Chaucer has 
introduced around t^ e car of the King of Thrace. 

•' Qreto as eny steer, 
To hunten at the lyonn or the deer." 
« Affftr having been distinguished in several deer chases, Maida was, as an 
especial token of regard, presented by Glengarry to Sir Walter Scott, with 
whom he lived many years, and whom he seldom quitted. As Maida 
always attended hie master when travelling, he was, when in a strange town, 
ninailv surrounded by a crowd of amateurs, whose curiosity he indulged with 
great patience, until il began to be troublesome, when a single short ^^aJ-k gave 
waraing that he must be urged no fnrther. Perhaps, however the most 
remarkable uroof of his peculiar size was that persons accustomed to tracking, 
^hich is still common in Ettrick Forest, used to mistake the marks of his feet 
for the tracks of some wild animal escaped from a caravan, not supposing it 
Possible that they could have been imprinted by the paws of a dog. ^, ^ , 
^° The colour of this splendid specimen of the Ossianic dog, was black and 
^ViUa reffularlv and beautifully marked. His hair was rough and sliaggy m 
the ridae of the neck, which he could raise when excited, like a lion's mane. 

"Tn his habits Maida was attached and faithful, much under his master's 
r»nmmand but an excellent watch dog, and very dangerous to suspected 
Se?^ons at suspicious hours ; on all other occasions he was gentle both to men 
?nd n nimaJs until he became aged, when his temper was more capricious. 
* .»fmji^ture was done when he was in the last stage of canine old age, 
«rViinVi nrobablv was the sooner brought on by hard work and fatigue, for it 
Spa hifldehght to go out with the ordinary greyhounds of the low country, 
Md notwithstanding his size and weight, he could turn and sometimes take a 
hare He was as sagacious as he was high-spinted and beajutiful, aod had 
SSme odd habits peculiar to himself, one of the most whimsical was a pecuUar 
aversion to artistrof every description His noble appearance had occasioned 
h7fl being repeatedly drawn or painted, until, not likmg the constraint which 
attended this operation, he never could endure to see a paper or pencil 
Sroduced without making an efllort to escape, and giving marked signs of 
SiHTTleasure if attempts were made to eompelliim to remain. 

«^ When Mr Landseer saw Maida, he was in the last stage of weariness and 
^«wiitv as the artist has admirably expressed in his fading eye and extenu- 
«?i3 limbs He died about six weeks afterwards, and lies buried at the gate 
SiSv^vT he long watched, under a stone bearing the following inscription, 




ta?St8^might iSive distinguished him had he been regularly educated to 

the art : — , Maida, tu marmorea dermis sub imagine Maidse 
Ad januam domini, sit tlbi terra levis 1 " 
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*' The armour and military weapons are characteristic of the antiquarian 
hnmoiir of the owner of the mansion, who, as Burns describes a similar 
collection, 

" Has a f outh of auld nick-nackets, 
Busty aim caps and jingling jackets, 
Would haud the Lothians three in tackets, 

A twal'month good. 
And parritoh-pots and auld saut-baokets 
Before the flood." 

** The hawks are the gratuitous donation of Mr. Landseer, whose imagination 
conferred them on a scene where he judged they would be ai)propriate, as that 
of the artist liberally added a flock of sheep to attend the shepherdess in the 
Vicar of Wakefield's family picture. 

" The other dog represented in the picture is a deerhound, the property of 
the artist, and given to him by the Duke of Athol. The painting as a piece of 
art has attracted much and deserved praise. In the principal figure especially, 
it would be diflcult to point out a finer exemplification of age and its 
consequences acting upon an animal of such beauty and strecgth. It would 
afford excellent hints for a i)ainting of Argus at the gate of Ulysses, which was 
probably an animal ot the same appearance and habits." 

" The Keepsake,'* 1829. 

Painted in the year 1829. Presented by the Duke of Bedford to the 
Right Hon. W« P. Adam, M.P. 

On Panel, 1 ft. 5 J in. h. by 1 ft. Hi in. w, 
Tate Gift. 

No. 1533- Uncle Tom and his Wife for Sale, 

Two pugs, chained together and to a green door, are offered for 
sale upon a doorstep ; a brick wall f prms the background ; it has 
been written that " the tearful look of the wife at the dog of her 
heart is a masterpiece." 

On canvas, 2 ft. 3f in. h. by 2 ft. 11^ in. w. 

Engraved by Thomas Landseer and by Charles Mottram. 

Exhibited at the 89th exhibition of the Royal Academy of Arts in 
1857, and lent by J. C. Harter, Esq., to the Royal Jubilee Exhibition 
held at Manchester in 1887. 

Tate Gift. 

John Landseer. 

The old engraver, with long white hair, is looking at a large 
book which he holds in both his hands. 

On canvas. 

Lent by Mr. Edwin L. Mackenzie. 



SIR BDWXN HENRV IiANDSEIESR and SIR 
JOHN EVERETT XICZI.I.AXS. 

^o. 1503- Equestrian Portrait. 

This picture unites two important periods of British art, as it 
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was painted by two typical men of those periods, Sir Edwin 
Landseer and Sir John !&Gllais. 

A lady, with blue eyes, brown hair, and bright cheeks, freshened 
by her autumn morning ride in the wild well-wooded park seen 
through the three-centred arch, rides into the cobble-paved court- 
yard ; she is dressed in a green velvet riding habit, slashed and 
puffed, as to the sleeves, in the fashion of the time of Charles 11 ; 
her tan gauntlets are lined with red, and there is a red feather in 
her wide grey hat, repeating the bright red of the saddle-cloth ; her 
grey palfrey has an Arab look about his arched neck, velvet nose, 
and brilliant eye ; on her left stands a page with adoring eyes and 
open mouth, in an old-gold velvet suit with light blue points and 
bows, and with a ribbon of the same round his black hat, which he 
holds in both his hands ; to her right a tan deerhound also welcomes 
the gentle lady home. 

Sir Edwin Landseer painted the grey palfrey with the gorgeous 
accoutrements, intending it for an equestrian portrait of Her 
Majesty the Queen, but this was never carried out, and ultimately 
the picture was sent to Sir John Everett Millais, who painted his 
daughter, now Mrs: James, in this old riding-costume, together 
with the page, the dog, and the background, and called the picture 
" Nell Gwynne." It is also sometimes known as " Diana Vernon." 

For signature it has the letters E. L. and the monogram of Sir 
John Everett Millais, with the date, 1882, when it was completed. 

On canvas, 10 ft. 5^ in. h, by 7 ft. 7 in. w. 
Presented by an Anonymous Donor. 



IiA TH ANGUS (Henry Heibert), A.R.A. 

No. 1605- The Man with the Scythe, 

A white smock thrown over his shoulder, like a shroud, he passes 
the gate of the cottage garden and glances towards the sick child, 
who has fallen back against the white pillow in the arm-chair, 
moved into the garden to give her more air. The mother in a 
hlac gown, and holding something in her apron, grasps the arm of 
the chair and looks anxiously at her child. Signed — 

H. H. La Thangtjb. 

On canvas, 6 ft. 5 in. A. by 5 ft. 4^ in. w. 
Exhibited at the Royal Academy in 1896. 

Purchased by the President and Council of the Royal Academy^ 
under the terms of the (>hanteey Bequest, in 1896. 
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IiAWSON (Cecil G.). 
B. 1851. D. 1882. 

Cecil G. Lawson, the youngest son of Mr. William Lawson, of 
Edinburgh, a portrait painter, was bom near Wellington, in 
Shropshire, on the 3rd of December 1851. His childhood and youth 
were spent in London. Having shown an early taste for art, he 
studied its technicalities under his father's guidance, and while still 
a boy devoted himself to landscape painting. In 1870 he exhibited 
his first picture at the Royal Academy, viz., a view in " Cheyne Walk, 
Chelsea," which was followed by the " River in Rain and " A 
Summer Evening," in 1871 ; "A Lament," in 1872; and "A 
Pastoral in the Vale of Meifod, N. Wales," in 1873. In 1876 his 
" Hop Gaidens of England," also contributed to the Royal 
Academy, attracted considerable notice, and for three successive 
years his name appears in the Royal Academy catalogue. 

Meanwhile the Grosvenor Gallery had been opened, and, at its 
first exhibition of works by living artists appeared, in addition 
to two smaller pictures, a large and impressive landscape by 
C. G. Lawson, entitled " The Minister's Garden," which the painter 
described as a tribute to the memory of Oliver Goldsmith. The 
materials for this composition were derived from studies made on 
a little hillside in the neighbourhood of Sandhurst, From this 
period up to the date of his early death he contributed annually to 
the Grosvenor Gallery, viz., " A Morning Mist," " The Hop Gardens 
of England," and " The Morning after " (sunrise after a storm), in 
1 879. "• The August Moon " (described below) and " The Voice 
of the Cuckoo" (a landscape with figures on a large scale), in 1880 ; 
" The Valley of Desolation '* and a view at " Wharf edale, York- 
shire, in 1881 ; " The Wet Moon, Old Battersea," and " The 
Storm-cloud, West Lynn, N. Devon," in 1882. Lawson married, 
in 1879, Constance, daughter of J. Birnie Philip, the sculptor 
and after his marriage resided for some time at Haslcmere, in 
Surrey. A few years later his health began to decline, and 
under medical advice he went to the south of France for awhile, 
but unfortunately returned no stronger. He died in London on 
the 10th of June 1882, aged thirty-one. 

No. 1142. 27ie August Moon. 

A landscape. View in the outskirts of a forest, overlooking a 
marshy valley or meadows which appear to have been recently 
flooded, with wooded hills in the distance. A full moqn has just 
risen from the horizon. Scotch fir trees and felled timber in the 
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foreground. This picture was painted at Blackdown, in the 
neighbourhood of Haslemere, Surrey. 

On canvas, 5 ft. 5| in. h. by 9 ft. 11 in. w. 

Presented by Mrs. Cecil G. Lawson, in fulfilment of her husband's 
wish, in 1883. 



(Benjamin Williams), R.A. 

No. 1540. The Valley of the Llugwy. 

The clear river flows towards us from misty hills ; eight silver - 
birch trees and some rocks to our right break the light of the 
summer sun, and cast a pleasant shade where a girl and boy sit 
with their dog and look after the sheep. Signed and dated — 

B. W. LEADER 1883 

On canvas, 3 ft. 1 1 in. h. by 6 ft. 7 in. w. 

Reproduced in photogravure by the Berlin Photographic Co. 

Tate Gift. 



(FSEDEBICK R.), iStiA. 

B. 1799. D. 1879. 

Frederick R. Lee was born at Barnstaple, in Devonshire, in 1799. 
He entered the army at a very youthful age, and served during one 
campaign in the Netherlands, but in consequence of delicate health 
he subsequently left the service and adopted art as a profession. 
He became a student of the Royal Academy in 1818, and sent some 
of his earliest works to the British Institution. The first picture 
which he exhibited at the Royal Academy was m 1824, and is 
described in the catalogue for that year as " A Cottage from 
Nature." After an interval of three years he again became an 
exhibitor, and for some time regularly contributed landscapes or 
studies of game to the Royal Academy, of which he was elected an 
Associate in 1834, and succeeded to the honour of full membership 
ii 1838. Later in life Lee became frequently associated with 
Sidney Cooper, R.A., the well known cattle painter, in the 
production of joint works, of which the first examples, ** A Summer 
Morning " and a " View above the Slate Quarries on the River 
Ogweir, N. Wales," were exhibited at the Royal Academy in 1848. 
This artistic partnership extended over many years. Lee's brush 
was chiefly devoted to the illustration of British landscape, but 
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he occasionally selected subjects from for eign scenery, as for 
instance, the "Bay of Biscay," painted in 1857, "The Signal 
Station, Gibraltar," and "Gibraltar from the sand-banks," both 
exhibited in 1861. Some of his most notable works are (or were) 
to be found in the collections of the Marquis of Breadalbane, the 
late Lord Lansdowne, Lord Spencer, and Sir T. Baring. The 
last picture which he exhibited, " The Land's End and Longshipa 
Lighthouses," was in 1872. He died at the Cape of Good Hope 
on the 4th of June, 1879. 

No. 620> A River Scene. 

A broad river, with cattle on the banks. The cattle by T. 8. 
Cooper, R.A. 

On canvas, 4 ft. 1^ in. A. by 5 ft. 11^ in. vo. 

Exhibited at the Royal Academy in 1855. 
Bequeathed by Mr. Jacob Bell in 1859. 



ZifiCIROS (Alphonse). 

No. 1501* Femmes en priere. 

Seven French peasant women in white head-dresses worship 
before an altar in a dark church ; the youngest of them holds a 
lighted candle. They are dressed in sombre colours, blue, grejy. 
and brown, with dark cloaks. Their hands are either joined m 
prayer, telling beads, or turning the leaves of a book of devotion^ 
Signed and dated, 

1888 
A. Legros 

On canvas, 4 ft. 3 in. h. by 5 ft. 8 in. w. 

Painted at University College, London, wheie the artist was Slade 
Professor of Fine Arts, and exhibited at the firet exhibition held at ih» 
New Gallery in Regent Street in 1888. 

Presented by a Body of Subscribers in 1897. 



ZiBXaKTOM (Lord), P.R.A. 

B. 1830. D, 1896. 

Frederic, Lord Leighton, of Stretton, was bom on^the£3rd of 
December, in the year 1830, at Scarborough, in Yorkshire ;j.hi* 
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father, a physician, was a man of great cultivation. His grand- 
father, Sir James Leighton, was long a resident at the Court of 
Saint Petersburg. Frederic Leighton spent much of his boyhood 
under the eye and care of his father, who himself taught him 
anatomy, Greek, and Latin. His family lived abroad on account 
of Mrs. Leighton*s health ; so, when quite young, he visited Italy, 
Germany, and France, and became acquainted with the most 
eminent men in the arts at Rome, Frankfort, and Paris. He 
made good use of his time and opportunities, and especially made 
himself perfect in the languages. He studied drawing at ten years 
of age under Signor Meli of Rome, but it was at Florence, that 
cradle of art, that his future career was finally decided upon, by 
Hiram Power saying to Mr. Leighton : " Sir, your son may be as 
eminent as he pleases," when asked if he would bo eminent in 
art. He was then allowed to study at the Accademia delle Belle 
Arte, under Bezzuoli and Servolim, and to attend the anatomy 
classes at the Hospital of Santa Maria Nuova, under Zanetti. 

Frederic Leighton, however, is said to have rejoiced more in 
his studies in Paris, where he copied Titian and Correggio in 
the Louvre and drew diligently in the life school during the 
year 1849. 

At Frankfort he painted his first oil-painting of "Giotto 
found by Cimabue among the Sheep," and from 1850, for 
more than two years, he worked under Steinle ; and, as he 
himself has said, '' obeyed that master so diligently that I am, 
in effect, his pupil in the fullest sense of the term." Under 
his influence he worked at Rome in 1853, where he made life-long 
friends of Robert Browning and some of the younger spirits of 
the age,Giovanni Costa, James Knowles, George Mason, whose work 
in England he so much encouraged afterwards, and Sir Edward 
John Poynter, P.R. A. , whom he allowed to work in his studio 
almost as a pupil, and who found the counsel be then received a 
-source of encouragement and assistance all through life. It 
was at this time that William Makepeace Thackeray saw him, 
and wrote of him to the young John Everett Millais, saying, 
" Here is a versatile young dog, who will run you close for the 
Presidentship one of these days." During these years he painted 
"Tybalt and Romeo," "The Death of Brunelleschi," a fine 
cartoon of the " Pest in Florence according to Boccacio," and 
" The Reconciliation of the Montagues and the Capulets," which 
was eidiibited in Paris in 1855, and is now in America. 

This same year, 1855, the twenty-fifth of his age, Frederic 
Leighton brought from Rome, where he had painted it, and 
exhibited at the Royal Academy in London, his beautiful picture 
of " Cimabue*s Madonna Carried in Procession through the Streets 
of Florence." This work had the honour of being the first subject 
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picture, not previously commissioned, bought by Her Majesty the 
Queen. In front of the picture and crowned with laurel, walks 
Cimabue himself, with his pupil Giotto, behind it, Amolf o di Lupo, 
Gaddo Gaddi, Andrea Tafi, Niccola Pisano, Buffalmacoj and Simone 
Memmi ; from a comer Dante watches the procession. 

The principal works executed during his ensuing residence in the 
Rue Pigalle, Paris, were " The Triumph of Music," " Orpheus 
Redeeming Eurydice," exhibited in London in 1856, and "The 
Feigned Death of Juliet," exhibited in London in 1868. 

The next year, " Sunny Hours," the first of his idylls, and " La 
Nanna," since engraved, were exhibited at the Royal Academy, and 
" Samson and Delilah " at the Society of British Artists, Suffolk 
Street. 

As a member of the original Hogarth Club, he knew the 
Pre-Raphaelite Brotherhood. His famous " Lemon Tree " 
drawing was first seen m the Club Rooms, Waterloo Place ; it was 
done, with many other most beautiful studies from nature, during 
the spring of 1859, on the Island of Capri. 

In the year 1860, the thirtieth of his age, he settled in London, 
at No. 2, Orme Square, and painted " The Odalisque," engraved by 
Lumb Stocks, R.A., " The Star of Bethlehem " and " Sisters," 
exhibited in 1862, " Girl Feeding Peacocks " and " Jezebel and 
Ahab," exhibited in 1863. 

His black and white drawings for the wood engraver are not 
enough known, such as the cuts in Dalziel's Bible, " Cain " and 
the two " Sampsons." Other examples are the illustrations to " A 
Week in a French Country House," " Romola," and " The Great 
God Pan," done for the poem by Mrs. Browning and published 
in the Comhill Magazine. 

He was elected an Associate of the Royal Academy in the year 
1864, and exhibited " Orpheus and Eurydice " and " Golden Hours" 
that year, " David " and " Helen of Troy," in 1865, " Syracusan 
Brides leading Wild Beasts in Procession to the Temple of Diana " 
in 1866. To this year also belong the decorations in * spirit 
fresco,* painted to the memory of Mrs. Pepys Cockerell, in 
Lyndhurst Church ; the subject is " The Parable of the Wise and 
Foolish Virgins," and this was for the most part the work of his 
spare Saturday afternoons during that summer. 

This year, too, George Aitchison, R.A., the architect, completed 
the well-known house. No. 2, Holland Park Road, where Frederic 
Leigh ton lived during thirty years of success, honour, and usefulness 
to his art and country ; travelling from time to time, to Spain 
in 1866, and to Egypt 1868, when the Khedive lent him a state 
steamer for his Nile voyage, made in the company of Ferdinand 
de Lesseps. A short productive visit was paid to Damascus 
in 1873. He most frequently visited Italy, that nourisher of all 



122 LEIGHTON. 

the arts, where he was as well known in the galleries, great 
and small, as he was in Piccadilly. The Gurators still delight to 
talk of " Signor Frederigo, il bello Inglese.'' 

Living, however, in the same land as the Elgin Marbles, the spell 
of Greek art fell more and more over him. Shakespeare and 
Vasari, the inspirers of his early work, were replaced by Homer and 
the Greek Dramatists. 

The large "Venus Disrobing for the Bath," bought by 
T. Eustace Smith, M.P., and " Ariadne Abandoned," were both 
painted in 1867. 

He was elected a full member of the Boyal Academy in 1868, 
and devoted himself heartily to its service all his years. His 
Diploma picture, " Saint Jerome in the Desert,*' may be seen at 
Burlington House. " Daedalus and Icarus " and " Electra at the 
Tomb of Agamemnon," are both of this time. 

In 1870 appeared "The Nile-woman," and the "Hercules 
Wrestling with Death for the body of Alcestis," bought by Sir 
Bernard Samuelson ; in 1872 " The Summer Moon," two Greek 
gir ls sleeping in a round niche. " The Industrial Arts of 
War and of Peace," decorations for South Kensington Museum, 
are of 1872 and 1873. "The Antique Juggling Girl" and "Oly- 
temnestra Watching on the Battlements of Argos for the return of 
Agamemnon," of 1874, also belong to these busy years, which 
•culminated in the triumph of " Daphnephoria," his largest pro- 
cessional picture. 

A painting called " The Slinger," a nude brown man with a sling, 
scaring birds, in the possession of Lord Davey ; "A Dream of 
Granada," A Study of Lilies at Damascus ; and that masterly 
portrait, the " Captain Burton," now in the National Portrait 
Gallery, make a fine list for 1876, proving the new Academician's 
versatility and power. 

" The Music Lesson " shared the honours of 1877, with " The 
Athlete Struggling with a Python." This was Leighton's first 
important statue, and is now in this gallery. " Winding the Skein " 
and "Nausicaa" represented him in 1878, and "Elijah in the 
Wilderness " in 1879. 

It was in November, 1879, that he was elected President of the 
Royal Academy and shortly afterwards he was knighted, as Sir 
Frederic Leighton, a name dear to an admiring nation, and to all 
artists, upon whom his sympathy was ever freely bestowed, no 
matter to what school or movement they belonged. His noble and 
graceful gifts were lavished in the service of the Royal Ac^emy 
that he loved so well. " Love to the Academy ! " are his latest 
recorded words. 

In London his presence was welcomed at the shrines of all the 
fiister Arts ; no good concert at Saint James's Hall or first night at 
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the Lyceum was complete without his presence in the audience, and^ 
for 20 years he was Colonel and Honorary Colonel of the " Artists " 
Volunteer Corps. 

Meanwhile the exhibitions were not neglectefl. "The Sisters 
Kiss " and " Psamathe " appeared in 1880. In 1881 followed " His 
own Portrait," in red robes, and with the Elgin Marbles for a 
background, painted by invitation for the Ufl&zi Gallery at Florence ; 
in 1882 "Day Drewns," "Phryne at Bleusis," the decorative 
tondo for the dome of Saint Paul's, naw in this gallery, entitled 
" And the Sea gave up the Dead that were in it." The list of 
his later works includes " Cymon and Iphigenia," 1884 ; " Lady 
Sibyl Primrose," 1885 ; " The Sluggard," the bronze presented to 
this Gallery by Henry Tate, Esq., 1886 ; " The Captive Andromache," 
1888 ; " Greek Girls Playing BaU," 1889 ; " The Bath of Psyche,*' 
also in this gallery, 1890 ; " Perseus and Andromeda," 1891 ; " The 
Garden of the Hesperides," 1892 ; " Atalanta," " Corinna," and 
"The Frigidarium," 1893; "Fatidica," and "Summer Slumber," 
1894 ; " Lachrymac," 1895. In all some 250 works were exhibited 
in London since 1855. 

In his studio at his death were four pictures, a Bacchante 
adjusting a leopard's skin, a half-length picture of a girl with 
tawny hair, a life-size bust of a lady in shadow, and a kneeling 
figure rapturously welcoming the sun at his uprising through 
the glorious clouds, now in the possession of James Knowles, 
Esq. 

Sir Frederic Leighton was created a Baronet in 1886, and a 
Baron on January the 1st, 1896, being the first painter elevated to 
the Peerage ; he died, without having taken his seat in the House 
of Lords, on the 25th of the same month, and was buried in the 
crypt of Saint Paul's Cathedral with all the honour that his nation and 
his profession could give, which was only exceeded by the honours 
he received in his lifetime from his Queen, his fellow artists, the 
Universities, and from Foreign Artists, Courts, and Bepublics. He 
was Hon. LL.D. of Cambridge and Edinburgh ; Hon. D.C.L. of 
Oxford ; D.Litt. of Dublin and Durham ; Hon. Member of the 
Boyal Scottish and Hibernian Academies ; Hon. Member of the 
Academies of Antwerp, Belgium, Berlin, Florence, Genoa, 
Perugia, Rome, Turin, and Vienna ; Associate of the Institute of 
France ; Commander of the Legion of Honour ; Commander of the 
Order of Leopold ; Knight of the Prussian Order " Pour le 
Mdrite " ; Kniglit of the Coburg Order, " Dem Verdienste " ; and 
ex-qfflcio Trustee of the British Museum, and of the National 
Portrait Gallery. 

In 1859 he won a medal of the second class at the Paris Salon. 
In 1878 he was made OflBcer of the Legion of Honour. At the 
" Exposition Universelle," of 1889, he received a gold medal. As 
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a sculptor he was awarded a medal of the first class in 1878, and 
in 1889 the » Grand Prix " itself .<> 

No. 1511> " ^nd the Sea gave up the Dead which were 
in it:' Rev. XX., v. 13. 

This composition was designed as a portion of a Decorative 
Scheme for the Dome of Saint Paul's Cathedral. 

A young man rises from the waves, with his wife and son in his 
arms, their draperies of green, salmon, and light blue about them ; 
below them to the left, a man shrouded in purple and red lifts his 
head above the waters ; on the rocks the tombs deliver up their 
dead, in their shrouds ; one, to the left, seen against the white 
cloud, is crowned ; to our right, a figure in rose-coloured drapery 
lifts his arms with a despairing action ; others gaze up at the bright 
light bursting through the darkness. 

On canvas, circular, 7 ft. 6 in. in diameter. 
Exhibited at the Boyal Academy in 1892. 
Tate Gift. 

No. 1574. The Bath of Psyche. 

She stands turned to her right, her left arm lifting her white 
draperies over her head, which is turned towards us ; she looks down 
at the water which reflects her draperies, white and yellow, and a 
copper vase that stands on the white marble edge of the bath ; beyond 
is a colonnade of marble colunms with gilt capitals and bases ; 
purple curtains are hung between them, not so high as to shut out 
the blue sky with its silver-white clouds. 

On canvas, 6 ft. 2^ in. h. by 2 ft. \ in. w. 
Reproduced in photogravure by the Berlin Photographic Co. 
Exhibited at the Royal Academy in 1890. 

Purchased by the President and Council of the Boyal Academy 
under the terms of the Chantkby Bequest, in 1890. 

No. 1752- The Sluggard. 

He stretches himself as he presses a laurel wreath under the heel 
of his right foot. Inscribed — 

Fred Leighton 
1885 

Exhibited at the Boyal Academy in 1886. 

Bronze, 6 ft. 3 in. 7t., including 3^ in. of bronze base, which is 1 ft^ 
8i in. I. by 1 ft. 10^ in. w. 
Tate Gift. 

* Sir F. Leighion, P.R.A., his Life and Works, by Mrs. A. Lang. "Jlfgw of the 
Time*' The Athenceum, January. 1896, and Catalogues of the Boyal Academy 
National Portrait Gallery, and Messrs. Gristle, Manson & Wood. 
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No. 1754. An Athlete Struggling with a Pytlwn, . 

He crushes the neck of the snake in his right hand; with his 
left he attempts to free himself from its coils which twine twice 
round his left thigh and once round his right ankle. Inscribed 
and dated — 

F. LEIGHTON. 1877. 

Bronze, 5 ft 9 in. ^., inclading the bronze base of 5 in. thickness, 
which is 3 ft. 2^ in. I, by 2 ft. 3 in. w. 

Exhibited at the Royal Academy in 1877. 

Purchased by the President and Council of the Boyal Academy under 
the terms of the Chantbey Bequest, in 1877. 

No. 1761> An Athletic Struggling with a Python. 

A plaster cast of the original sketch in wax for '* An Athlete 
Struggling with a Python." No. 15. 

Plaster 10 in. A. 

Presented by Professor Alphonse Legros in 1897. 



(Charles B.), R.A. 
B. 1794. D. 1859. 

Charles B. Leslie was bom in Clerkenwell, of American parents, 
Oct. 19th, 1794. He was taken in 1799 by his parents to Philadelphia, 
United States, and was then apprenticed to a bookseller. In 181 1 he 
returned to England, having given up bookselling f 3r the arts. He 
entered as a student of the Royal Academy, and received some 
instruction also from Washington Allston, and from the President 
of the Academy, West, both Americans ; for the latter Leslie 
executed some copies for America. He lived in the same house 
with Allston, in Buckingham Place, Fitzroy Square, and started as 
a portrait painter, but in a very few years turned his attention more 
psurticularly to that style in which he afterwards so eminently 
distinguished himself — the higher genre. 

Leslie's first important picture established his reputation, ''Sir 

Boger de Coverley going to Church," &c., from the Spectator^ which 

was painted for Mr. Dunlop, it was in the Academy Exhibition of 

1819, and was repeated for the Marquis of Lansdowne. In 1821 he 

exhibited "May-day in the Beign of Queen Elizabeth," from 

Warner's Albion* s England : — 

'* At Paske be^n cnr Morrise, and ere Pentecost our May, 
Then Bobin uood, liell John, Friar Tnck, and Marian deftly play, 
And Lord and Ladie gang till kirke with lads and lasses gay. 

Ch. xxiy. 
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This pictnre procured the painter his election in that year as an 
associate of the Academy; and in 1826 he became a full acade- 
mician. His fine picture, painted for Lord Egremont, of " Sancho 
Panza and the Duchess," of which there is a repetition, with slight 
alterations, in this collection, was exhibited the previous year. 

In 1827 he exhibited " Lady Jane Grey prevailed on to accept 
the Crown;" in 1829, "Sir Roger de Coverley and the Gypsies;*' 
in 1831, " The Dinner at Page's House," from the Merry Wives 
of Windsor^ and the " Uncle Toby and the Widow," now forming 
part of the Yernon Collection. 

In 1833 Leslie was made Professor of Drawing at the Military 
Academy of West Point, New York, but he cave up the appoint- 
ment after a five months' residence there, and returned to London, 
and from this time few exhibitions were without some important 
contribution from the pencil of Leslie, though he contributed but 
seventy-six pictures altogether. Among the most remarkable were 
— ^in 1838, his characters of the " Merry Wives of Windsor," now 
in the Sheepshanks Gallery; in 1844, the "Sancho Panza," in this 
collection; in 1850, " Katharine and Capucius," from Henry VIII,; 
in 1851, " Falstaff personating the King;" and, in 1854, " The Rape 
of the Lock." 

In 1848 he was elected Professor of Painting at the Royal 
Academy, but resigned this office in 1851; and in 1855 his lectures 
were published under the title of a Hartdbook J^or Young Painter s* 
He had already appeared as an author in 1845, when he published 
a Life of Constable. 

Leslie's interesting and valuable Life of ReynolcUf which he 
unfortunately left unfinished at. his death, was completed and 
amplified by the late Mr. Tom Taylor.^ 

He died in London, May 5th, 1859, in Ms sixty-fifth y«ar;t 



No. %Blbm Sancho Panza in the Apartment of the 
Duchess. 

Don Quixote^ p. ii. c. 33. 

Sancho, having by the command of the Duchess seated himself 
upon a low stool, is saying, — " Now, Madam, that I am sure that 
nobody but the company present hears us, I will answer, without 
fear or emotion, to aU you have asked, and to all you shall ask 

• Life and Times of Sir Joshua Reyno^ds^ commeiiced by Oharles Robert 
Leslie, R.A. Continued and concluded by Tom Taylor, M.A. 2 vols. London. 
Murray, 1865. 

i Boy al Academy Catalogues, Art Journal, 185fl. Autobiographical Beoollections 
of the late C. R. Leslie, B.A. 2 vols. 8vo. 1860. 
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me ; and the first thing I tell yon is, that I take my master, Don 
Qnixote, for a downright madman, &c."* 

The Duchess, seated on the couch towards the middle of the 
picture, listens to the ludicrous squire with a charming grace ; 
and her female attendants, the young women on the right, appear 
to enjoy the humour of the moment with all the zest of ingenuous 
nature, while the duenna Rodriguez, the staid old lady to the left, 
by her misplaced dignity, only adds to the comic effect of the 
«oene. 

On canvas, 4 ft. A. by 6 ft. w. 
Eoigrayed by W. Humphreys ; and by B. Staines. 
Exhibited at the Royal Academy in 1844. 

Thk is a repetition, with some alterations in the details, of a picture 
painted in 1823 for Lord Egremont. and now at Petworth. 
Vbunon Collection. 

No. 403> Uncle Toby and Widow Wadman in the 
Sentry Box, 

" • I protest, Madam,' said my nncle Toby, * I can see nothing whatever in 
yonr eye' 

" ' It is not in the white,' said Mrs. Wadman. My nncle Toby looked with 
mi^ht and main into the pnpil."— TVes^ram Shandy. 

The Uncle Toby is said to be a portrait of Bannister the 
Comedian. 

On canvas, 2 ft. 8 in. h. by 1 ft. 10 in. w. 
Engraved by Danford ; and by L. Stocks, R.A. 
Exhibited at the Royal Academy in 1831. 
Vebnox Collection. 

No. X182L A Scene from Milton'' s " Comus^ 

The Lady, draped in white, sits with clasped hands in the 
Enchanted Chair, half shrinking from Comus who offers her wine 
In a glass, as she says — 

*' And wonldst thou seek again to trap me here 

With liquorish baits fit to ensnare a brute ? 

Where it a draught for Juno when she banquets, 

I "would not taste thy treasonous oflfer— '" 

To the right is a table with fruit, &c., on it. At the foot of the 
table a female figure, half draped, reclines on the floor with her 
back turned to the spectator. In the background are two spiral 
columns and a curtain. 

On canvas. 12^ in. h. by 1 ft. 3f in. w. 

Bequeathed by the late Mrs. Elizabeth Yaughan in 1885. 

• " Ahora, senora mia, que he visto que no nos escucha nadie de solapa furae 
de loB eircunstantes, sin temor ni sobresalto responder^ A lo que se me ha 
preguntado y a todo aquello que se me preguntare : v lo primero que digo es, 
•que yo tengo & mi sefior Don Qnijote por loco rematado, *c."— Part II. ch. 33. 
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ZifiWZS (John Frederick), R.A. 
B. 1805. D. 1876. 

John Frederick Lewis, the eldest son of Frederick C. Lewis, an 
engraver, was bom in London in 1805. He devoted the earliest 
years of his career to the study of animal life, and, while still a boy, 
exhibited at the British Listitution and Royal Academy. 

He was first known to the worid as a water-colour painter and 
joined the " Old Society " in 1827, becoming a full member three 
years later. 

In 1832 he went to Spain, where he remained two years, studying 
from the works of the great Spanish Masters and painting pictures 
illustrative of incidents in the Carlist War. In 1843 circum- 
stances led him to travel in Egypt and the East, where he made 
a prolonged stay, and where he may be said to have derived 
inspiration for those works, the subjects of which were drawn from 
Oriental life, and which then and at a later period of his life helped 
him to achieve his highest reputation. 

Soon after his return to England he resumed the practice of oil 
painting. He was elected an Associate of the Royal Academy 
in 1859 and an Academician in 1865. The pictures which he 
exhibited are two well-known to need enumeration here. Mr. Lewis 
died at Walton-on-Thames in 1876. 

No. 1405. Edfou: Upper Egypt 

On the ^right of the foreground two camels lie on the ground 
laden with pack-saddles, &c. Behind them is seen a tent of white 
canvas pitched between the waUs of Edfou and its temple, whose 
propylon and colonnade form conspicuous objects in the middle 
distance. Beyond is a plain dotted with palm trees which rise 
between the village and the Nile, the opposite banks of which are 
bounded by hills. Above the latter, cloud cumuli hover over the 
horizon or rise into a summer sky. On the left of the foreground 
an Arab chief reclines on the ground. Several other figures are 
seen in the middle distance. 

Panel, llf in. h. by 2 ft. 6^ in. w. 

Purchased from Messrs. Agnew & Sons out of a fund bequeathed by 
the late Mr. Francis Clarke. 

No, 1688. The Courtyard of the Coptic Patriarch's 
House in Cairo. 
In the middle of a courtyard shaded by an acacia tree is a 
fountain ; on the tiled margin sits a girl in Eastern costume with 
a water melon feeding the ducks and gold-fish. Bihind her stands 
a woman with a veil over her head feeding pigeons ; two white 
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goats near them join in the meal. On the right in a recess behind 
a column sits an old man dictating to a scribe, who crouches at his 
feet ; his disciples stand around him. Two Bedouins with camels 
have just entered the enclosure. 

On wood, 1 ft. 2^ in. h. by 1 ft. 2 in. w.^ the top comers rounded. 
Purchased in 1900. 

No. 1729> Sketch in Spain. 

A Spanish muleteer riding a gaily-caparisoned mule, a woman 
in a black mantilla rides behind him on a pillion. This drawing 
was presented to Lady Gordon by the artist. Signed, 

J. F. Lewis, Granada. 

Black chalk and opaque water-colour on brown paper, 10| in. K by 
1 ft. 2 in. w. 
Presented by Miss GrordoA. 



ZiZMNfiZiZi (John). 
B. 1792. D. 1882. 

John Linnell was born in London in 1792, and, having shown an 
early taste for art, entered the schools of the Royal Academy in his 
fourteenth year, by the advice of Benjamin West, then Pres'.dent. 
He also studied under John Yarley, and made so much progress that 
in 1807 he was able to contribute two works to the Royal Academy 
Exhibition, viz., " A study from Nature " and a " View near 
Reading." In the same year he gained a medal for modelling 
from the life at the Royal Academy, and in 1809 the British 
Institution awarded him a prize of fifty guineas for a landscape 
entitled " Removing Timber." 

While quite a young man he formed an intimate friendship 
with Mulready, and for some time the two artists lived together. 
At this early period of his career Linnell devoted himself to more 
than one branch of art, including engraving and portrait painting 
in miniature. He also gave lessons in drawing. In 1810 he 
exhibited " Fishermen waiting the return of the Ferry Boat, 
Hastings," and the following year " A Scene from Nature, * at the 
Royal Academy, but for ten years afterwards no work of his 
appeared at Somerset House. From 1818 to 1820 he contributed 
to an exhibition opened in Spring Gardens by the Society of 
Painters in Water-colours, which, for a short period, admitted 
works executed in oil. LinnelFs name has of late years been 

6''02-2''A E 
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chiefly associated with landscape painting, bat half a century ago 
his portraits were well known. Among the persons more or less 
distinguished who sat to him were Lord Ingestre, F. Baring, 
Samuel Rogers, Sir H. Torrens, and Lady Lyndhurst in 1830, 
Lord King and Sir Augustus Gallcott in 1832, Mulready and 
Matthews in 1833, Lord Lansdowne and Lord Monteagle in 1835, 
Sir Robert Peel in 1838, W. Collins, R.A., Whateley, Sterling, and 
Carlyle in 1844. Some of these portraits were engraved in 
mezzotint by the artist and published. 

Among the numerous and varied works which Linnell executed 
during his long and busy life were several landscapes, which, from 
the scale and treatment of the figures, may be regarded as subject 
pictures. One of the first of these was exhibited in 1835 under the 
title of " Christ*s Appearance to the two Disciples journeying to 
Emmaus," which attracted much notice. Li the same category 
may be placed his " Christ and the Woman of Samaria," " The 
Disobedient Prophet," " The last Gleam before the Storm," 
"Crossing the Brook," "The Timber Waggon," "Barley Harvest," 
and " Under the Hawthorn." 

Linnell published "Michael Angelo's frescoes in the Sistine 
Chapel" (illustrated by drawings made by his daughter, Mrs. 
Samuel Palmer), and another work entitled " the Royal Gallery 
of Pictures " (a selection from the cabinet paintings in Buckingham 
Palace). He was also the author of some pamphlets Although a 
frequent exhibitor at the Royal Academy Mr. Linnell was never 
enrolled among its members, and late in life is supposed to have 
declined the honour of Associateship. 

He resided for many years at Bayswater, but in 1852 retired 
from London to Redhill, where he had built a house for himself, 
and where he died on the 20th January 1882, in his ninetieth year. 

No. 438. Wood Gutters. 

An open space in the outskirts of Windsor Forest, with men 
felling timber, called also " Removing Timber." 

On wood, 9^ in. h. by 15 in. w, 
. Engraved by T. A. Prior. 
Veenon Collection. 

No. 439. The Windmill. 

A hilly landscape, a thunderstorm passing over ; to the right 
an old wooden mill ; in the foreground to the left a herd of cattle 
standing in a pool of water. 

On canvas, 14^ in. k. by 18 in. w. 
Engraved by J. C. Bentley and etched by David Law. 
Exhibited at the Royal Academy in 1847. 
Vbenon Collection. 
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No. 1112. Portrait of Mrs. Ann Hawkins. 

An elderly lady in a black silk dress and large white lace cap^ 
Seated figure, seen to waist, and slightly turned to the right. 

On panel, 8^ in. h. by 6^ in. w. 

Painted in 1832. 

Presented in 1882, by Mr. Fred. Piercy. 

No. 1546> Noonday Best, 

Three harvesters are sleeping under a com-stook after their 
midday meal ; beyond, the fields of yellow com alternate with 
green crops and the far blue horizon is hazy under the soft clouds 
of a fine harvest day. Signed, 

J. Linnell, 1865. 

On canvas, 3 ft. ^ in. h. by 4 ft. 6^ in. w, 
Tatk Gift. 

No. 1547> Contemplation, 

Called " The Edge of the Wood " when in the collection of John 
Graham, Esq. 

In a grassy glade at the edge of a wood, spreading luxuriantly 
over the hill to the right, a young man in a brown smock is 
reclining. He has been reading in a book and turns his head to 
look through the twisting branches of a leafless tree, up at the 
mighty cumulus cloud that fills the sky. A yellow-leafed tree 
near the fiock of sheep in the middle of the picture shows that 
autumn is well advanced Signed, 

J. Linnell. 

Painted in the year 1872. 

On canvas, 2 ft. 3f in. h. by 3 ft. 2f in. w. 

Tate Gift. 



ZiZMTON (William). 
B. 1791. D. 1876. 

William Linton was bom at Liverpool, April 22nd, 1791. He wa 
at first placed in a merchant's office there to draw him from his 
fancy for painting, but to little purpose, he persisted in his choice, 
and in 1817, having got three landscapes into the Royal Academy 
exhibition he was sufficiently encouraged. He made tours in 
Wales, and in the Highlands of Scotland, painting many views. 
He eventually made several continental excursions, and produced 
some pictures of the most remarkable places, as this view of " The 
Temples of Paestum." He died in London, August 10th, 1876. 
He was a member of the Society of British Artists. 

6692— 26A E 2 
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No. 1029. The Temples of Pcestum^ in Magna Qraeda. 

These buildings are of uncertain date and of the Doric Order. 
The two temples to the right are partly in shadow, a portion of an 
aqueduct is seen beyond them. Some hills are behind them, and 
others in the distance ; on one of the hills behind the temples is a 
cross, and here are two eagles, one perched on a temple, the other 
alighting. In the foreground are a man with a gun and a few 
buffaloes scattered about to the left, and a man in red on a white 
horse ; cloudy sky. The temples are near the sea in the Gulf of 
Salerno, some 25 miles south-east of the city. Signed, 

W. Linton. 

On canvas, and according to the inscription oa the picture, painted 
in encaustic ; 4 ft. 10 in. h. by 7 ft. 10 in. w. 

Bequeathed by the painter in 1876. 



ZiOaSDAZZi (William). 

No, 1621> Saint Martinis in the Fields. 

It is a damp London day, in spring, if we may judge by 
the daffodils, snowdrops, and violets offered for sale by the 
flower girl, with the black and white shawl, in the front of 
the picture, and by the oranges on the stall of the blue-cloaked old 
woman near the lamp-post to our right. The waterproof of the 
driver of the hansom cab, with the old grey horse, shows that 
he expects more rain, although the lady with the maroon winter 
cloak has come out with a very light umbrella. The Camden Town 
omnibus, the mounted policemen, and the one on foot regulating 
the traffic, the brewer's dray, and the newsboy, with prominent 
cheek-bone and hungry look, and the columns of Saint Martin's 
Church, show us this comer of Trafalgar Square as we have often 
seen it. Signed, 

William Logsdail /88. 

On canvas, 4 ft. 7 in. h. by 3 ft. 11 in. w. 

Exhibited at the Royal Academy in 1888, 

Purchased by bhe President and Council of the Boyal Academy 
der the terms of the Chantbey Bequest, in 1888. 
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ZiUCAS (John Seymoue), a.A. 

No. 1620. After Gulloderij Rebel Hunting. 

Three brawny blacksmiths prepare a new shoe for the dapple*, 
grey horse of a fugitive Jacobite; they are interrupted by the 
entrance of a captain and detachment of the First Regiment of 
Foot Guards in their uniform of 1745. 
Signed and dated, 

Seymour Lucas. 
1884. 

On canvas, 4 ft. 4i in. h, by 6 ft. 2^ in. w. 

Exhibited at the Royal Academy in 1884. 

Purchased by the President and Council of the Boyal Academy, 
under the terms of the Chantrey Bequest, in 1884. 
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m 

No. 1677. Silvery Moments, Burnham Beeches. 

Oaks and beeches, their branches covered with snow, are shown 
against a pale yellow sky flecked with small dark rose-coloured 
clouds. A frozen pool occupies the middle of the picture and 
beyond it trees are seen through haz3. The brambles and dead 
fern under heavy snow fill the foreground. 

Signed, A. MacCaUum, 1885. 
December. 

On canvas 2 ft. 11 ^ in. h. by 3 ft. 10^ in. w. 
Presented by the painter in 1899. 

No. 1724. The Monarch of the Glen. 

A tall Scotch fir by the bank of a mountain stream is 
brilliantly lighted by the setting sua. Distant hills, also in light, 
are shown beyond the other trees which fringe the stream. 

Signed A. MacCallum, 
Bannoch. 

Painted in the Black Wood of Bannoch, at Pitlochrie, N.B. 
Water colour, 3 ft. h. by 2 ft. 2 in. w. 
Presented by the Artist, in 1899. 
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MACJkZiXiirM (Hamilton). 

B. 1841. D. 189S. 

Hamilton Macallum was bom at Karnes, in Argyllshire, on the 
22nd of May in 1841. He was a student at the Royal Academy 
Sbhools, and began to exhibit in London about the year 1866 his 
bright pictures of fisher folk, sunshine and sea ; such as ^' Shearing 
Wraick in the Sound of Harris," ** Rocked in the Cradle of the 
Deep," ** Water Frolic," " Music o'er the Waters," " Fishermen of 
Positano," and " Coral Fishers." He scarcely ever omitted to send 
works to the London galleries until the year of his death, which 
occurred in the summer of 1896 at Beer, in South Devon. 

XS02. The Crofter's Team, 

The team consists of his daughter and his young son. The old 
«rof ter guides the plough through the furrows of his sandy barren 
patch of ground on the sea-shore. Signed and dated, 

Hamilton Macallum 
96. 

On canvas, 2 ft. 11| in ^. by 5 ft. 6^ in, w 
The first design for this picture was made in 1875. 
E:[;hibited at the Royal Academy in 1896. 
Presented by E. Homan, Esq., in 1897. 

No. 1714. Gathering Seaweed. 

Two men in a boat on a bright summer sea haul their load of 
seaweed along with the aid of a rope. Signed 

Hamilton Macallum, 1878 

Water-colour, 1 ft. 5 in h. by 1 ft. 2 in. w. 
Exhibited at the Victorian Era Exhibition, 1897. 
Presented by Me. E. Homan, 1897. 

No. 1715- A Capri Boy. 

ffe is fishing with a rod from the rocks in the bright southern 
sea. Signed 

Hamilton Macallum, 

Capri, 1883 

Water-colour, 1 ft. 6 in. h. by 1 ft. 2 in. w. 
Exhibited at the Victorian Era Exhibition, 1897. 
Presented by Mb. E. Homan, 1897. 
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MACSZSTH (BoBERT Walker), A.R.A. . 

1«97. The Cast Shoe. 

The scene is by the pleasant house of csdl under the^altttit tl^, 
inscribed, •• 

) THE FEREY 

INN 
FIVE MILES FROM ANYWHERE 

AND 
NO HURRY. 

The gfreat white stallion has cast his shoe, aad tb« aneiezutaBoitl^ 
has to look to it ; so do the smocked oeuntryman with ihe ^^ofMsjy 
bhe maiden with her basket of fish from the silvery river, Hne 
gypsies taking their ease at the inn, aad the buxom w^itiNias, It 
will be some time before the horse-ferry moored at the otber side 
of ike river will be bailed. Initialed aad 4ated, 

EM 

1890 

On fi&nvas, 2 ft. 8| in. h. by 4 ft. 6 in. w. 
Etched by the artist himself, 
l&zhibited at the Royal Academy in ] 890. 

Purchased by the President and Council of the Riyyal J^mldMliy 
under the terms of the Ohantbby Beqitest, in 1890. 



MACXiZSZS (Daniel), B.A., 

B. 1806. D. 1870. - 

Daniel Maclise was born at Cork, January 25th, 1806.* His father, 
a native of Scotland, who had served in the Army, had established 
himself in business at Cork. Daniel Maclise was originally placed in 
a bank, but he left this when still very young, entered himself as a 
student in the Cork Society of Arts, and thus commenced that career 
by which he eventually gained his great reputation. In 1828 he 
was a student of the Royal Academy in London, where he 
obtained the gold medal for the best historical composition in 1831. 
He became an exhibitor at the Academy as early as 1829, when he 
was in his 19th year only; his first picture was ^^ Malvolio affecting 
the Count," from Twelfth Night In 1833 he attracted much notice 
by his picture of "Mokanna Unveiling his Features to Zelioa,*' 
exhibited that year at the British Institution, and by the still more 
able and characteristic work of " Snap- Apple Night, or All-Halh^WB 
Eve, in Ireland," exhibited the same year at the Royal Academy. 

, - — — — - — — - — - - - — . - , - ^^^11 

* Register of the old Presbyterian Church at Cork ; quoted in the " Handlaiobk 
to the Tate Gallery, by Edward T. Cook. 
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From this time Maclise exhibited a long series of works of the 

Shest ability, though not generally pleasing in their tone of 
during. He became an Associate of the Royal Academy in 1835, 
ilnd an Academician in 1840. The later years of his life were much 
engrossed by his compositions for the decoration of the Houses of 
Parliament, more especially for the two large pictures of "The 
Interview between Wellington and Bliicher, at La Belle Alliance 
after the Battle of Waterloo," and " The Death of Nelson at the 
Battle of Trafalgar." Thenoble cartoon of the former is now the 
property of the Eoyal Academy, which purchased it at the sale of 
his remaining works at Christies*, on the 25th of June, 1870. He 
executed many book illustrations, and has painted also a few 
portraits, among the latter, one of Charles Dickens in 1839, now in 
the National Portrait Gallery. 

Maclise died on the 25th of April, 1870, just before the opening 
of the Boyal Academy Exhibition. His friend Charles Dickens, a 

Siest at the Academy dinner, pronounced, in the room where 
aclise*s last work — " The Earls of Desmond and Ormond " — ^was 
hanging, a very eloquent and feeling eulogy on the deceased 
painter, thus speaking of his ability and character : — " Of his pro- 
digious fertility of mind and wonderful wealth of intellect, I may 
confidently assert that they would have made him, if he had been 
so minded, at least as great a writer as he was a painter. The 
gentlest and most modest of men; the freest as to his generous 
appreciation of young aspirants; and the frankest and largest 
hearted as to his peers." * 

No. 422. The Play Scene in " Hamlets 

Hamlet to Horatio. "There is a play to-night before the king. 
One scene of it comes near the circumstance 
Which I have told thee, of my father^s death. 
I prythee, when thon seest tHat act afoot. 
Even with the very comment of thy soul 

Observe my uncle 

Give him heedful note, 
For I mine eyes will rivet to his face." 

The representation shows the act of murder by pouring poison 
into the ear. Hamlet is lying in front of the stage, intently 
observing the king, his uncle; on the left is seated Ophelia with 
Horatio behind her chair; on the right are seated the king and 
queen; the king forcibly showing the agony of a guilty conscience. 
Composition of many small figures. 

On oanvas, 5 ft. h, by 9 ft. w. 
Engraved by 0. Rolls. 
Exhibited at the Royal Academy in 1842. 
' Vbsbnon Collection. 

* Memoirs of Maclise are published in the English GyclopcRdta and in the Art 
Jmimal for 1847 and 1870. 
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No. 423* MalvoUo and the Countess, 

Scene from Twelfth Night ; Olivia's Garden, the Countess seated, 
her maid standing behind her; Malvolic approaching in yellow 
stockings, and cross-gartered, smiling fantastically — 

Olivia. " How now, Malvolio ? " 
MalvoUo. " Sweet Lady, ho I ho 1" 

Olivia. " God comfort thee ; why dost thoa smile so, and kiss thy hand fio 
oft?" 

On canvas, 2 ft. 5 in. h. by 4 ft. 1 in. w. 
Engraved by R. Staines. 
Exhibited at the Royal Academy in 1840. 
Vebnon Collection. 



MAC WHZBTSB (John), B.A. 

No. 1571. June in the Aiostrian Tyi^oL 

A field of white and blue flowers ; a little girl is picking them 
beside the path which leads up the valley past the village with the 
tall spire to the rugged peaks of the Dolomites. Signed, 

Mac W 

On canvas, 4 ft. | in. h, by 6 ft. 1 in. w. 
Exhibited at the Royal Academy in 1892. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chanteey Bequest, in 1892. 



(William Galder), R.A. 
B. 1813. D. 1894. 

William Calder Marshall was bom at Edinburgh in the year 1813| 
where he was educated, and for some years practised his art ; he 
studied in London under Chantrey and Bailey, and in 1836 visited 
Rome. He first exhibited at the Boyal Academy in the year 1835 
and took up his residence permanently in London in 1839. . 

He was elected an Associate of the Scottish Academy in 1342, 
of the Royal Academy in London in 1844, and full Academician 
in 1852. 

For the Art Union he executed " The Broken Pitcher " in 1842 
"Bebecca," and other models in plaster were selected by Art 
Union prize-holders ; and a reduction of " The First Whisper of 
Love " was chosen by the £300 prize-holder in 1845. 

The " Dancing Girl Reposing " obtained an Art Union premium 
of £500 ; reduced copies in Parian marble being distributed among 
the subscribers. His ^* Sabrina ** is well known from the porcelain 
statuette issued by Oopeland. 
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For the Houses of Parliament he executed the statues of Lords 
Olarendcm and Somers, and he has been employed upon important 
statues erected by public subscription, such as the bronze of 
" Sir Robert Peel " at Manchester, and those of " Campbell " and 
" Jenner," now in Kensington G-ardens. 

In the memorable competition of 1857, for the National monu- 
ment to be erected to the great Duke of Wellington, William 
Calder Marshall obtained the first prize of £700 for his design, 
but the monument itself was wisely given to Alfred Stevens to 
execute, and design, the bassi-rilievi for the chapel where it was 
first erected, being entrusted to the prize-winner. 

William Calder Marshall executed the large group representing 
Agriculture for the Memorial to His Royal Highness the Prince 
Consortj in Hyde Park, during 1870. 

Among other public works on which he has been engaged are, a 
bronze of " Crompton," the inventor of the mule spinning machine, 
erected in Bolton ; a statue in marble of " Sir George Grey," 
Governor of the Cape of Good Hope, placed in Cape Town ; and 
a statue of " James, Seventh Earl of Derby," for the spot on which 
that nobleman was executed at Bolton. 

William Calder Marshall was a member of the Royal Commission, 
appointed to represent British and Colonial exhibitors at the 
International Exhibition at Paris in 1878. In recognition of his 
services he was nominated a Chevalier of the Legion of Honour. 

He died on the 16th of June, 1894, at his residence in Ebury 
Street, W., aged 81* years.* 

No. 1748; The Prodigal Son, 

*• I will arise and go to my father, and will say unto him, Father, I have 
sinned against heaven, and before thee."— /Sawf Luke^ chap, xv., verso 18. 
f  
He sits, with his hands clasped before him and looking upwards, 

the faufiks are upon the ground. 

Marble, 4 ft. h. 

Exhibited at the Royal Academy of Arts, 1881. 

•^urchlused by the President and Council of l^e Hoyal Academy under 
the^'tenms of the Chantbey Bequest, in 1881. 



MARTINS AU (Robert Braithwaite). 
B. 1826. D. 1869. 

^Robert Braithwaite Martineau was bom in Guildford Street^ 
l*ftn^ftn,,ui .the year 1826; he was a son of Philip Martineau, 

• "Men and Women of the Times," and the " Annnal Register," for 1894. 
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Taxing-Master to the Court of Chancery, and Elizabeth Frances, 
his wife, the daughter of Robert Batty, M.D. 

Martineau was educated at University College School, London, 
and, being intended for the law, articled to a firm of >solicitova, 
but he preferred art, and entered the school of F. S. Gary in the 
year 1848 ; he was afterwards admitted a student at the Royal 
Academy, and obtained a silver medal for a drawing fr<Hu the 
antique. He became a pupil of Mr. William Hohaan Hunt, and 
worked in the studio of that artist at Chelsea. 

He first exhibited at the Royal Academy in the year 1852 
" Kit*s Writing Lesson," from Dickens' Old Curiosity Shop : in 
1855, " Katherine and Petruchio ; " in 1856, " Piociola ;" " The 
Pet of the Brood," at the Winter Exhibition in 1859 ; in 1«61, 
"The Allies;" "A Portrait," in 1862; in 1863, " The Last 
Chapter ;" in 1864, " The Knight's Guerdon " and a " Woman of 
San Germano ;" " The Young Princess with the Golden Ball " in 
1866 ; " Bertie, a Portrait," in 1867 ; and at the Great Exhibition 
of 1862, his " The Last Day in the Old Home," his best knoifn 
picture, now in this gallery. 

He died of heart-disease on the 13th day of February Ln the 
year 1869, leaving an unfinished picture called "Christians and 
Christians : " the subject is a poor and aged Jew pedlar hunted by 
a savage Christian mob from an English town of the ISth century ; 
he falls in the last gasp of flight and fear at the door of some true)* 
Christians, who shelter and relieve him. This was exhibited during 
the summer, after his death, with others of his pictures and studies 
at the Cosmopolitan Club, in Charles Street, Berkeley Square.* 

No. 1500. The Last Day in the Old Home, 

CATALOGUE 

OF 

THE VALUABLE CONTENTS 

OF 

HARDHAM COURT, 

IN THE COUNTY OF CHESHIRE, 

THE SEAT OF 

SIR CHAS. PULLEYNE, BART. 

To be Sold by Auction by 

Messrs. CHRISTIE & M ANSON, 



ON THE PREMISES, 
. . . DAY OCTOBER 22, 1860. 



 Dictionary of National Biography and the catalogue of the exhibition at 
the Cosmopolitan Club. 
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This document, seen on the floor to the right, tells us that Sir 
Chas. PuUeyne is drinking the last glass of his own champagno 
with his young son, who will be heir to nothing but his name and 
his habits ; all the old property, his ancestors by Holbein and 
Jansen down to his sad wife's footstool, are labelled for the sale ; 
even the portraits of the beloved racehorses, which probably con- 
tributed to his ruin, are going ; his betting book is stiU in his nand ; 
his hope is still in luck, judgmg by this and by the charms of coral 
and a golden fish, hanging to his watch-chain ; the son's tastes are 
evidently those of his father, from the champagne to the dice box, 
placed as precious luggage in his toy cart and horse. 

The sad-looking lady in pink dress and a red chenille hair-net, is 
writing for some " Apartments " advertised in the paper for 
October 11th, on the table beside her ; she is interrifpted by her 
efEorta to restrain her son from drinking the wine, and by her Utile 
daughter, with the doll, asking her why the elder lady, her grand- 
mo&er, is weeping as she pays the old butler, who returns his 
keys and his well-kept account-book ; through the window we 
see the sun shining on the old park and the yellow leaves of the 
old trees, now passing to other owners than the descendants of 
those who planted them. Messrs. Christie and Manson's assistants 
are already busy, as may be seen in the hall, dismantling and 
labelling the old possessions ; the remains of a last, but very 
excellent, cold collation, are upon the table. Signed and dated in 
red, behind the picture of a racehorse, to the left, 

Bobt. B. Martineau, 

1862. 

On canvas, 3 ft. 5i in. h. by 4 ft. 8^ in. w. 
Exhibited at the Great Exhibition of 1862. 
Presented by Edwaed H. Maetineau, Esq. 



MASON (Oeokge Heming,) A.R.A. 
B. 1818. D. 1872. 

George Heming Mason was bom on the 11th of March 1818, at 
Wetley Abbey, in Staffordshire. He received his early education 
at King Edward's School, Birmingham, and was intended by his 
father (who was then in good circumstances) for the medical 
profession. With that object in view George Mason studied, but 
appears never to have qualified for practice. 

In 1843 he left England with his brother, for the Continent, 
travelling through France, Germany, and Switzerland. They 
completed their tour by walking from Geneva to Rome. During 
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their stay at the latter city the family incurred severe pecuniary 
losses, and it became necessary for George Mason to earn a 
livelihood. He had already attained some proficiency as an 
amateur painter, and he now endeavoured to turn his ability to 
account by sketching scenes in the Oampagna, but considerable 
time elapsed before he obtained adequate remuneration for his 
work, and meanwhile his private means were very narrow; Frederic 
Leighton, then a young man, found him almost starving in Eome, 
during the summer, and rescued him from his sad plight, obtaining 
many commissions for him ; his industry, however, was at length 
rewarded by success. In 1858 he returned to England, and, 
having married, went back to his old home in Staffordshire ; 
encouraged by Leighton he devoted himself to painting rural 
landscape and figure subjects, most of which were studied on 
Wetley Common or its neighbourhood. He began to exhibit at the 
Boyal Academy, where his pictures soon attracted notice. In 1865 
he came to London, and took a house in Hammersmith, removing 
to a larger one there in 1869, when he was elected an A.B.A. 
Two of his best works painted about this period were "The 
Harvest Moon " and " Girls Dancing by the Sea." The latter wag 
afterwards etched by Mr. R. W. Macbeth, under the title of " A 
Pastoral Symphony." Unfortunately Mason did not long enjoy 
his days of prosperity. His health had long been failing, and he 
died on the 22nd October, 1872. 

No. 1388. " The Cast Shoe:' 

An evening scene on Wetley Common. In the middle distance, 
a rustic lad, wearing a blouse, slouch hat and red neckerchief, leads 
a white horse over a rugged path, carrying in his right hand a shoe, 
which the horse has cast. In the foreground is a sluggish stream 
or pond, with ducks swimming on its surface, enclosed by rush- 
grown banks. On the horizon rises a group of trees, behind which 
^he sun is setting in a crimson glow. 

On canvas, 11 J in. ^. by 1 ft. 7\ in. w. 

Etched by Robert Walker Macbeth, A.E.A. 

Exhibited at the Royal Academy in 1865, and at the Paris Universal 
Exhibition, 1878. 

Purchased in London, at the sale of Mr. J. Stewart Hodgson's 
'^'^Ilection, 1893, out of a fund bequeathed by the late Mr, Francis 
Clarke. 

No. 1568. Wind on the Wold. 

A little mai 1, who has enough to do to keep her bonnet on, in 
the wild wind drives two calves from the wold, where the bushes 



142 M AUNDRELL— McL ACHLAN . 

and stunted trees are losing their last yellow leaves in the autiimn 
storm. 

On canvas, 11 J in. h, by 1 ft. 91 in. w. 

In the possession of Lord Leighton, of Stretton, until his death. 
Exhibited at the Boyal Jubilee Exhibition, held in Manchester in 
1887 
Tate Gift. 



MAUMDBSXiXi (Charles). 
No. 1726. Le Chateau d'O. 

The chateau is seen across the moat at twilight, its high-pitched 
and pointed roofs of slate and tall brown chimneys are clearly 
defined against the luminous grey sky ; the stone walls are relieved 
by rich mouldings and tracery round the principal doorway and 
windows by decorative patches of brickwork and some few green 
shutters ; a stone paHsading separates the inner court from the 
moat, which reflects the whole group of buildings ; a stone 
embankment, half under water, is in the foreground, and some 
trees of the park fill the distance. 

The Chateau d*0 is an example of French Renaisance archi- 
tecture in Normandy, it is near the village of Mortr^e, and on the 
banks of the river Orne, ten miles north of Alen9on, department 
Ome. 

Water- colour, 1 ft. 6 in. A. by 1 ft. 2 in. v\ 
Exhibited at the Royal Academy in 1899. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chanteey Bequest, in 1899. 



MoXiACHXiAN (Thomas Hope). 

B. 1845. D. 1897. 

Thomas Hope McLachlan was bom on March 16th, 1845, at 
Darlington, in the County of Durham. He was educated at 
Merchiston Castle School, Edinburgh, and Trinity College, 
Cambridge, whence, having been bracketed first in the 'Moral 
Science Tripos, he came up to London and entered as a student at 
Lincoln's Inn. In due course he was called to the bar, and for 
some years practised in the Courts of Chancery. But the claims 
of art were too urgent with him, and finally relinquishing the law 
he devoted himself altogether to landscape painting. 
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From the first his pictures were to be seen on the walls of the 
Royal Academy and the Grrosvenor GaUery ; and later, amongst 
other places, at the New English Art Club, the New Gallery, and 
at the Institute of Painters in Oil Colours, of which last body 
he was a member. 

The last pictures that he sent for exhibition were " The 
Shepherdess," a water colour, No. 1215, at the Royal Academy, and 
a notable oil painting at the New Gallery in 1897. He died before 
either exhibition opened, on the 1st of April, 1897.* 

No. 1656> Evening Quiet. 

A woman with a red handkerchief round her head and a child 
in her arms sits on a rocky hillock looking at six sheep grazing on 
the brow ; her head is seen in profile, against a streak of light in 
the dark evening sky ; there is part of an old thorn-hedge behind 
her to the right. Signed, 

T. Hope McLachlan, 1891. 

On canvas, 1 ft. 10 in. h. by 2 ft. 9i in. w. 

Exhibited at the Institute of Painters in Oil Colours at their winter 
exhibition, 1897, after the death of the artist. 

Presented in memory of the painter by one hundred and fifty of his 
friends, in 1898. 



(Anna Lea). 

No. 1578. Love Locked Out 

Love, a naked boy with his back to us, is locked out of a golden 
door on this cold autumn day. His lamp is broken, his arrow 
useless, and the roses with all their thorns are harmless ; unless he 
go to the locksmith and get the key to the lock with the 
flaming heart for key-plate. 

Initialed with the letters A.L.M. in a monogram, and dated *90. 
On canvas, 3 ft. 9^ in. h, by 2 ft. 1^ in. w. 
Exhibited at the Royal Academy in 1890. 

Bought by the President and Council of the Royal Academy of Arts, 
under the terms of the Chantbby Bequest, in 1890. 



• Preface to the catalogue of an exhibition of works by the late Thomas 
Hai^e^ McLachlan, held at DS, James„Str€et,.3uckin£ham Gate, 6.W.. during 
Jnne 1897. Signed, S. I. 
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lUZXildAZS (Sir John Everett), P.R.A 

B. 1829. D. 1896. 

Sir John Everett Millais was one of the most distinguished 
painters of the British School. He was born on the 8th of June 
1829, at Southampton, where his parents happened to be then 
staying. Their home was, however, in Jersey, where young Millais 
passed the first six years of his childhood. The family then re- 
moved to Dinan, and while there the youthful genius is said to 
have already displayed extraordinary aptitude for drawing. 

In 1837, his father and mother came to London, occupying a 
house in Gower Street. Under the advice of Sir Martin Shee 
(then President of the Royal Academy), the boy was sent to a 
school of art kept by Henry Sass, a portrait painter, at the 
comer of Bloomsbury Street. 

At the age of nine his little pupil had made sufficient progress to 
win a silver medal, awarded by the Society of Arts, and only two 
years later was admitted a student of the Royal Academy Schools. 
Before he was seventeen he had painted his first subject picture, 
" Pizarro seizing the Inca of Peru," which was accepted and hung 
at the Royal Academy, and in 1847 he gained the Royal Academy 
gold medal for another work representing " The Young Men oi 
the tribe of Benjamin seizing their Brides." About the same time, 
he exhibited at Westminster Hall a life-size oil painting^ 
illustrating the parable of " The Widow's Mite." In 1848 <* young 
Millais, in conjunction with Rossetti, Mr. Holman Hunt, and 
a few other rising artists, revolted against what they regarded as 
the academicism and conventionality of modem art, and banded 
themselves together as the " Pre-Raphaelite Brotherhood." The 
principles held by these youthful reformers are too well known ta 
need description there. But one of their professed objects was to 
paint Nature with absolute fidelity. They based their views on 
the work of the early Italian and Flemish masters. 

If Millais ever held those principles in theory, it is certain he 
did not long maintain them in practice. Only a few of his earliest 
pictures, such as " Ferdinand lured by Ariel," " Lorenzo and 
Isabella," " Mariana in the Moated Grange," " The Carpenter** 
Shop," and the " Woodman's Daughter," exhibited at the Royal 
Academy between 1849 and 1851, suggest the influence of primitive 
art. But for many years he remained a scrupulous realist, painting 
with extraordinary finish and minute attention to detail. His 
" A Huguenot" and " The Death of Ophelia" (1852), " The Order 
of Release," and " The Proscribed Royalist " (1853), " Rescue by 
a Fireman" (1855), " Autumn Leaves "and "Peace Concluded 

* Information kindly sopplied by Mr F. G. Stevens. 
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(1856) were severely criticised in certain quarters, but as warmly 
defended by his admirers, among whom Mr. Buskin was 
conspicuous. 

In 1853 Millais, being then only 24 years of age, was elected an 
Associate of the Royal Academy. The excellence of his work had 
gradually won public favour and was now warmly appreciated. 
" The Vale of Rest," " The Black Brunswicker," " Trust Me," 
" The First Sermon," and " The Eve of St. Agnes," not to mention 
many other pictures, were received with enthusiasm, and in 1863 
he attained the full dignity of a Royal Academician. From that 
time forth his career was, almost to the last, one of uninterrupted 
success. 

The patient study of his early years, the accuracy and precision 
to which his hand had been accustomed, enabled him in time to 
attain, by his art, equal truth with less labour. His style gradually 
became broader and more masterful, but it was still distinguished, 
both in colour and effect, by a close adherence to Nature. As a 
young man Millais had from time to time employed his pencil with 
great success as a book illustrator. The "Comhill Magazine," 
" Good Words," and ' Once a Week " abound in woodcuts from his 
designs. He now added to his reputation as a painter in the field 
of landscape and portraiture. An autumnal scene, entitled " Chill 
October," exhibited in 1871, surprised those who had hitherto only 
known his work in connection with figure subjects. It was followed 
by the well-known pictures^ " Flowing to the Sea," " Scotch Firs,"^ 
" The Fringe of the Moor," and " The Sound of Many Waters^*^ 
executed between 1873 and 1878. One o± his first exhibited 
portraits showing his later manner, was that of Miss Lehmann 
(now Lady Campbell), painted in 1870. But in after years he 
received commissions from a host of distinguished sitters, in- 
dnding Sir John Fowler, Sir James Paget, Lord Lytton, Lord 
tthaftesbury, the Duchess of Westminster, Cardinal Newman, Lord 
Beaconsfield, Lord Salisbury, W. E. Gladstone, and John Bright. 
The family group, entitled "Hearts are Trumps," and repre- 
senting the Misses Armstrong, attracted much attention at the 
Royal Academy. 

Among the most notable of Millais* subject pictures, in addition 
to those already mentioned, are " The Minuet " (1867), " The 
Boyhood of Sir Walter Raleigh " (1870), " The Knight Errant ^^ 
(1871), "The North-West Passage " (1875), "The Yeoman of the 
Guard" (1877), and the " Princes in the Tower " (1878). In all, 
he is said to have produced 351** oil paintings. In 1853, Millaia 
married the daughter of Mr. G. Gray, of Bowerswell, Kinnoully 
Perth, by whom he had several children. The honours which fell 
to his share were numerous and well deserved. He was created a 

- —   — ^1 — "^r* — I "i — n 1 

*Hillais and his works by M. H. Spielman, 
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baronet in 1885. He had previously been made an Officer of the 
Legion of Honour and a Member of the Institut de France. From 
Oxford he obtained a D.C.L. degree, and Government appointed 
him a trustee of the National Portrait Gallery. On the death of 
Lord Leighton, Sir John was unanimously elected President of the 
Eoyal Academy, but by this time he was in failing hea](kh, and he 
unfortunately succumbed to a fatal malady, from which he had 
long suffered, on the 13th of August, 1896. 

^o. 1506. Ophelia. 

** There is a willow grows aslant a brook, 
That shows his hoar leaves in the glassy stream ; 
There with fantastic garlands did she come. 
Of crow-flowers, nettles, daisies, and long purples. 
That liberal shepherds give a grosser name, 
Bnt onr cold maids do dead-men's Angers call them : 
There, on the pendent boughs her coronet weeds 
Clambering to hang, an envious sliver broke ; 
When down her weedy trophies, and herself, 
Fell in the weeping brook. Her clothes spread wide. 
And, mermaid-like, awhile they bore her up : 
Which time, she chanted snatches of old tunes. 
As one incapable of her own distress, 
Or like a creature native and indued 
Unto that element : but long it could not be. 
Till that her garments, heavy with their drink, 
Pull'd the poor wretch from her melodious lay 
To muddy death.*'~Hamlet, ActlY., Scene 7. 

John Buskin in his treatise on *' Pre-Baphaelitism " calls this— 
*' The loveliest English landscape, haunted by sorrow" 
«.nd in his " Stones of Venice, alludes to it as an example of true finish :— 

" The calls upon the imagination are multiplied as a great painter finishes ; 
and from larger incidents ne noay proceed ^nto the most minute particulars, 
and lead the companion imagination to the veins in the leaves, and the mosses 
on the trunk, and the shadows of the dead leaves apon the grass, but always 
multiplying thoughts, or subjects of thought, never working for the sake of 




, sculpture 

the Tomb of the Doge Maico Dolflno (fourteenth century), the sculptor has 
l)een content with a few leaves, a single acorn, and a bird ; while, on the other 
hand, Millai^s willow-tree, with the robin in the back-ground of his "Ophelia," 
carries the appeal to the imagination into particulars so multiplied and minute, 
that the work nearly reaches realization. But it does not matter how near 
realization the work may approach in its fulness, or how far off it may remain 




purpose - „ - , - ^ ^ — . 

from the rudest mosaics of St. Mark's at Venice, to the most tender finishing 
of the ' Huguenot ' or the ' Ophelia.' 




" weedy trophies,'* roses, violets, hyacinths, pinks, poppies, panties, 
iris and daffodil float with her past the wild rose and forget-me-not 
vo join the grieen water-weeds '• ia muddy' death?^ 



MILLAIS. 147 

Painted on the Ewell or Hogsmill river, near Kingston The 
face is the face of Miss Siddall, afterwards the wife of Dante 
Gabriel Rossetti. Signed and dated, 




On canvas, 2 ft. ^ in. h. by 3 ft, 8 in. w. 

Engraved by James Stephenson. 

Exhibited at the Royal A.cademy in 1852 ; at thp Paris International 
Exhibition in 1855 ; at the G-rosvenor Gallery Winter Exhibition in 
1886 ; at the Guildhall in 1892 ; at the Winter Exhibition of the Royal 
Academy, 1898. 

Formerly in the possession of Mrs. Fuller Maitland. 

Tate Gift. 

No. 1507. The Vale of Best 

" Where the weary find repose." 

This work was severely criticised at the time of its exhibition as 
offensive and frightful, but was warmly defended by John Ruskin 
in his " Academy Notes,*' No. V., 1859. 

Another critic aflarms that " The Vale of Rest" turns on an ancient Scottish 
superstition, that when a coffin-shaped clond is seen in the sky, it is a symbol 
of approaching death. The scene is the interior of a convent garden jnst at 
sunset Two women are in the garden, which is illuminated by the light 
remaining in the western sky. that stood cool and grey in the zenith, while the 
rigid poplars, each like Death's 'lifted forefinger/ made bars against the red, 
orange, and crimson of the west. The guarding wall of the enclosure is hidden 
by ash and other trees, filling the intervals of the loftier foliage. The rough 
8ward is broken here aiid there by low hillocks of graves, and encumbered by 
the headstones that stand green and sad in the waning light ; one of the 
women is a novice, or lay sister, who, up to her knees in a grave, is busily and. 
vigorously throwing out large spadefuls of earth. Her ooif is thrown back 
f romi her face, which is dull red with stress of labour. 

"Upon the prostrate headstone, taken from the new-made grave, sits an 
elder nun holding a rosary, and with the long black of her robes sweeping th& 
dark coarse grass ; her head is towards us, and by its expression we discover 
that she has seen the coffin-shaped cloud which hangs over the setting sun 
and stretches a long, heavy bar of purple across a large part of the sky behind. 
She turns towards the east as if looking for the uprising aocording to the 
promise of a star of hope in eternity." 

Two nuns are in the convent graveyard ; one digs a grave with a 
pickaxe and a spade. She shovels up the earth and bones into the 
rank grass ; the other sits, contemplative, upon the stone, with 
immortelles beside her ; the poplars and the ash are dark against 
the evening sky, barred with dark purple cloud, where the sun 
has gone down, behind the steely blue belfry, surmounted by a 
cross. Two lights are seen in the alley, near the wall to the 
right. The background was painted at Bowerswell, Perth ; where 
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also the heads were repainted in 1859 after the first exhibition of 
the picture. Signed and dated, 




s-^ 



On canvas, 3 ft. 4^ in. h, by 5 ft. 7 in, w. 

Reproduced in photogravure by the Berlin Photographic Co. 

Exhibited at the Hoyal Academy in 1859 ; at the International 
Exhibition, Kensington, 1862 ; at the Hoyal Jubilee Exhibition, Man- 
chester, 1887 ; at the Birmingham Art Gallery, 1891 ; at the Guildhall 
Art Gallery, 1892, under the quotation — 

" To where beyond these voices there is peace." 

and at the Winter Exhibition of the Royal Academy of Arts, 1898. 
Until 1886 in the possession of William Graham, Esq. 
Tatb Gift. 

1508. The Knight Errant. 

"The Order of Knights Errant was instituted to protect widows and 
orphans, and to succonr maidens in distress," 

In the "Notes on some of the Principal Pictures of Sir John Everett Mlllais ' 
■exhibited at the Qrosvenor Gallery, 1886 " the author says of this picture :— 

" Attacked by robbers ! such has be<*n the fate of the damsel in the picture. 
Not content with stealing all her valuables, the thieves have tied her naked to 
the tree, leaving her clothes in a heap on the ground. A knight wandering 
•about, ever reaoy to avenge misfortune, sees her plight, and is on the point of 
releasing her. The pale crescent of the new moon lights the picture, and we 
see the retreating figures of her assailants. 

" A curious story is told relating to the original composition of this work. 
At first the face of the girl was painted looking towards the spectator. The 
-artist is said to have been so dissatisfied with the girl's face that he had 
serious intentions of entirely destroying the canvas. Fort^mately the happy 
thought occurred to him to try the effect of repainting the h^id and turning 
it away from the beholder. The experiment was successful, and the master- 
■piece was saved." 

The Knight, in full aimour, is cutting with his long sword the 
•thongs that bind the fair lady to a large silver birch tree. She has 
been stripped of her clothes which lie on the ground at her feet, 
where snowdrops grow. In the distance to the right one of her 
twsailants lies dead, others run away over the rocks ; to the left a 
-crescent moon shines through the twisting branches of the forest 
trees. Initialed as in No. 1507 and dated 1870. 

On canvas, 6 ft. J in. h. by 4 ft 5 J in. w. 

Exhibited at the Royal Academy in 1870, and at the Grosv^^nor 
<Jallery in 1886. 
Tate Gift. 
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1509. The North-West Passage. 

^^It might be done and England should do it.'* 

" Fainted when the public mind was exercised abont the fate of some Arctic 
explorers, this is one of Sir J. Millais' most important works. Two figures are 
seated in a room, throngh the open window of which we get a glimpse of the 
sea. The wall sustains a sea pictnre and a portrait of an admiral. A tall 
screen is draped as if by way of trophy with a large Union Jack. A 
table in the middle of the chamber sustains a vase of fiowers and many opened 
and rolled up charts. An aged but still energetic weather-beaten seaman 
Bits in a chair on our left, deeply interested, while a young lady placed on a 
stool at his feet, reads aloud a history of Arctic exploration and discovery. 
The book is spread upon her knees, and, whQe her features express strong 
sympathy with the snffereis whose fate she describes, she follows the lines 
of the text with her left forefinger. Her r^ht firmly clasps that of her 
companion, which is clenched upon his knee. His left hand, eqoally clenched, 
lies neavily upon the table. He looks outwards as if he saw the scene 
described ; and possibly he thinks that he, while still young, might have 
succeeded where others failed. 

** *It might be done and England should do it,' is the appropriate motto of the 
picture. 

**The sailor is dressed in complete navy blue, his rough jacket closely 
buttoned to his chest and throat as if he felt the cold of the Arctic vdnter. 

'* The lady's graceful and stately figure is beautifully painted. She wears a 
pure white dress, elegantly fitted to her form, and crossed at her bosom with a 
rose-coloured fichu. Two rosy fillets bind her dark hair to her head. 

•*The sailor's face was painted from, and is a good likeness of, that of 
Mr. Trelawny, the companion of Byron and Shelley, who died a short time 
since." 

•• The model for the lady sat likewise for * Stitch, Stitch, Stitch-' " 

In a comfortable parlour, with a window looking to the calm sea, 
sits a weather-beaten sea-captain, knitting his brow over the stories 
of the search for the North-West Passage, read out to him by his 
daughter, whose caressing hand lies upon his, as if glad that he is 
near her and not away at the frozen North. She sits at his feet 
dressed in white, with a thin rose ficha wrapped round her, ribbons 
of the same colour in her brown hair, and a necklace of blue beads 
around her neck ; she looks down at the book, her finger on the 
place. 

He has before him a large chart of the polar regions, and on the 
floor beside him his green log-books, all stained by the salt sea ; 
his telescope and a glass of clear brown grog, lemon, sugar, and a 
spoon are on the table at his right hand. Behind the old man 
hangs an engraving of Admiral Nelson, a coloured print of a ship 
in an ice-floe hangs on the wall, and the national bunting drapes a 
scrap screen to the right. Initialed as in No. 1507, and dated 1874. 

On canvas 5 ft. 9|^ in, h, by 7 ft. 3^ in, w. 

Etched by A. Mongin in 1881. 

Exhibited at the Royal Academy in 1874 ; Exposition Universelle, 
Paris, in 1878 ; Grallery of the Fine Art Society in 1881 ; Grosvenor 
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Gallery in 1886 ; Royal Jubilee Exhibition, Manchester, 1887 ; the 
Winter Exhibition of the Royal Academy, 1898 ; until 1888 in the 
possession of H. W, F, Bolckow, Esq. 
Tatb GrIFT. 

No. 1510. Mercy — Saint Bartholomew's Day^ 1572. 

^ When the clock of the Palais de Justice shall sotind upon the great bell, at 
day-break, then each good Catholic must bind a strip of white linen round his 
arm, and place a fair white cross in his cap."— Ord«r of the Duke of Ouise. 

A dark bearded Oatholic warrior, sword in hand, with a crucifix 
in his cap and a white strip of linen round his arm, is held back by 
a gentle nun, who kneels before him as he rushes out to the massacre 
at the call of the beckoning monk, who stands in the doorway. A 
spray of passion flowenlies upon a bench to the left. 

Initialed as in No. 1607, and dated 1886. 

On canvas, 6 ft. ^ in. h. by 4 ft. 3^ in. to. 
Exhibited at the Royal Academy in 1887. 
Tate Q-ipt. 

No. 1563- Saint Stephen. 

" He fell asleep."— Acts, chap. VIL, verse 60. 

It is night, the stars are in the heavens, the saint lies on the 
ground in a white and black robe, stained by his blood ; all about 
him are thistles and the stones of his martyrdom. Just without the 
city walls, but in the shadow of them, three women look sadly 
towards him. 



Initialed and dated — 



X 



18 h^ 



On canvas, 5 ft. h. by 3 ft. 9 in. to. 

Exhibited at the Royal Academy in 1895, and at the Winter Exhi- 
bition 1898. 
Tate Gift. 

No. 1564. A Disciple. 

A three-quarters length figure, seated, turned to her left, in a 
black garment ; her hands are folded on her knees in resignation^ 
her eyes look heavenwards. Signed at the top to the right. 
With the monogram as in No. 1563, and dated 1896. 

On canvas, 4 ft. 1 in. h. by 2 ft. 10^ in. to. 
Exhibited at the Royal Aobdemy in 1895. 
Tate Gift. 
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No. 1S84. Si^eah ! Speak ! 

A man, in a bed, covered by a wolf's skin, has been reading 
from his box of old letters, by the light of a shaded candle ; a 
vision of a beautiful woman in white, with jewelled belt, bracelet, 
and tiara, draws the green curtain at the foot of the bed and 
looks earnestly at him with her uuearthly eyes. The moonlight 
shines into the room through an open door. He stretches his 
right hand towards her with the words of the title on his lips. • 
John Milton had seen such a vision when he wrote his sonnet 
beginning 

" MethoTight I saw my late espoused saint," 

Initialed, as in No. 1563, and dated 1895. 

On canvas, 6 ft. 6 in. h. by 6 ft. 11 in. w. 

Exhibited at the Royal Academy in 1895, and at the Winter Exhi- 
bition, 1898. 

Purchased by the President and Council of the Royal Academy, 
under the terms of the Chanteey Bequest, in |1895. 

No. 1657. The Order of Release, 1 746. 

A Highland wife triumphantly presents an order of release to 
an old jailor who holds open the door on the left of the picture 
for his prisoner, her husband, who has been " out in the rebellion 
of *46 " ; she carries her baby fast asleep on her left arm ; the collie 
jumps up and fawns upon his master. The wife wears a blue 
shawl over her head and a purple dress, she is barefoot ; her 
yellow-haired boy has a tartan frock, and drops primroses from 
his sleepy hand. The prisoner wears a kilt of the " Gordon " 
tartan, his right arm is in a white sling, his head falls upon his 
wife's shoulder, and his left arm embraces her and his child. The 
jailor is in a red uniform and a black three-cornered hat. The 
drama is concentrated in the hands of the actors, the wife's left 
hand clasps the right hand of her husband, her right hand presents 
the order to the jailor, who raises it to his eyes with his left hand, 
with a clay pipe between the fingers ; his keys hang from his right 
hand which holds open the door. The wife is a portrait of Lady 
Millais, painted two years before she married the artist. The 
order was painted from a genuine one, signed by Sir Hildegrave 
Turner, when he was Governor of Elizabeth Castle, Jersey, and so 
accurately that the late Colonel Turner, the Governor's son, who 
knew nothing of the matter, recognised his father's signature in 
the picture. The collie was painted from a dog that belonged to 
Mr. J. 0. Hook, R.A. 



\ 
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The painting is signed as in No. 1506 and dated 1853. 

On canvas, 3 ft. 4^ in. h, by 2 ft. 5 in. 

Engraved in mezzotint by Samuel Conslns, E.A., in 1856 

Exhibited at the Royal Academy of Arts in 1853 ; at the Paris 
Exhibition, in the Avenue Montaigne, 1855 ; the Millais Exhibition 
at the Fine Art Society's Gallery, 1881 ; and at the Winter Exhibition 
of the Royal Academy, 1898. Formerly in the collection of Mr. James 
Renton. 

Presented by Sir Henry Tate, Bart., in 1898. 

Tate Gift. 

No. 1691a The Boyhood of Raleigh. 

A bronzed sailor seated on log behind a seawall points with out- 
stretched right arm to the horizon, and tells tales of the western 
seas to two boys seated on the ground facing him ; one with his 
hands clasped round his knees is dressed in green, the other cross- 
legged, resting his chin on his fingers, is in black. The sailor wears 
a wide-brimmed hat, white shirt, and wide red breeches ; behind 
him are an anchor, bright-plumaged tropical birds, and a basket 
trimmed with feathers. On the ground to the left is an old- 
fashioned toy ship. Signed with the monogram as in No. 1507, 
and dated 1870. 

On canvas, 3 ft. 11^ in. h, by 4 ft. 8 in. w. 

Presented in memory of Sir Henry Tate by his wife. 

See also under Landseer (Sir Edwin). No. 1503. 



MZIiIifiT (Francis Davis). 
No. 1611- Between Two Fires. 

At a substantial old table with a very white cloth, in a bright, 
clean parlour, sits a Puritan gentleman, in black cloak, a wide, white 
collar, and a steeple-crown hat, before a pleasant meal and plenty 
of red wine in a fat, round bottle. His attention is divided between 
his dinner, for which he is about to retur© thanks, and the two 
buxom and saucy damsels — one in buff and blue, the other in 
yellow-green — who have set it before him. A lantern clock hangs 
m the window recess, holly and ivy decorate the iron chandelier, 
and suggest Christmas-time, and an iron raqk for long clay 
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^* churchwarden" pipes suggests as much quiet and contemplation 
as the two damsels will allow. Signed, 

F. D. MiUet. 

On canvas, 2 ft, 4| in. h. by 3 ft. wide. 

Exhibited at the Royal Academy ia 1892. 

Purchased by the President and Council of the Royal Academy under 
the terms of the Chantbey Bequest, in 1892. 



MOORS (Albert). 
B. 1841. D. 1893. 

Albert Moore was bom on September the 4th, 1841 ; he was the 
youngest son of William Moore of York who was known through- 
out the county as an artist and teacher of drawing and painting ; 
the best proofs of his gifts as a teacher are the high and diverse 
excellences of his three famous sons, John Gollingham, Henry 
and Albert ; the first two excelling in power and vigour, the 
last as a figure painter of extreme delicacy and beauty. 

Albert Moore studied under his father, and for a few months 
only in the York School of Design, and the Royal Academy 
Schools ; he sent to London, in the year 1857, at the early age of 
16 years, two modest studies from Nature, which were exhibited at 
the Royal Academy and were named "Goldfinch" and "Woodcock." 
The plumage and shape of these beautiful birds were a fitting 
prelude to his future work in delicate colour and graceful form. 

His first oil painting, exhibited at the Royal Academy in 1869, 
was called " A Study." During the next few years his work gave 
evidence of a peculiarly dramatic gift of composition, in pictures 
taken from the Old Testament history ; his second picture, of 
the year 1861, bore the text 

•* The mother of Sisera looked out at a window, and cried through the lattice. 
Why is his chariot so long in coming ? why tarry the wheels of his chariots f " 

He also exhibited at the Royal Academy in 1861, "Elijah 
Running to Jezreel before Ahab's Chariot." The young artist 
of 20 years made a decided impression with the picture. His 
**Elijah*s Sacrifice," of the year 1865, raised still higher his 
reputation, but that same year he exhibited a picture of an entirely 
different style, called " The Marble Seat," the first of those decor- 
ative pictures of beautiful forms of a large Pheidian type, clothed 
in delicate colour harmonies, which he spent all his future years in 
producing, and which, to many, even to some scholars, seemed a 
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reviyal of the style of the lost ancient Greek paintings. Such were 
"Apricots " and ^* Pomegranates," both of 1866, and " The Quartette," 
of 1869, a company of musicians in semi-Greek attire, sitting 
quietly on a marble seat, with their beautiful viols in their hands 
and on the shelf behind ; these instruments seem to indicate an 
analogy between the quiet music of their strings atnd the harmony 
of the scheme of colour. His " Sea Gulls," was exhibited at the 
Royal Academy in 1871, " Shells " in 1874, " A Reader" in 1877. 
In the same vear " The End of the Story " was at the Grosrenor 
GtiUery. " A Work Basket," a harmony in pink and green, was at 
the Royal Academy in 1879, " Yellow Marguerites " in 1881, and 
" Blossoms," now in this Gallery, at the Grosvenor Gallery 
that same year. " Dreamers," now the property of the Cor]()oration 
of Birmingham, three reclining ladies i^ pale draperies, wi^ at the 
Royal Academy in 1882, and *^ Reading aloud " at the Royal Academy 
in 1884. 

This year Albert Moore "was elected an Associate of the Royal 
Watercolour Society, and exhibited at their Gallery the water 
colour, now in the South Kensington Museum, called " The Open 
Book." " Midsummer " was at the Royal Academy in 1887. •* A 
Summer Night," of 1890, is now the propeity of the Liverpool 
Corporation. 

He died on the 25th day of September, in the year 1893 of an 
incurable disease from winch he had long sufEered.*^ 



Ko. ZS%d. Blossoms. 

A decorative panel, belonging to the artistes last, longest, and 
most celebrated style. A tall lady, in pale rose-coloured drapery, 
with her golden hair wrapped in a black head-dress, and tied with 
lemon-coloured ribbon, stands before a mass of blossom seen 
tiirough drawn curtains of a darker rose colour ; she appears to 
have risen from a couch of inlaid wood, covered by a thin white 
coverlet which falls to the black floor, and partly hides a sulphur- 
coloured marguerite ; in front a spray of the blossom lies on the red 
rug. A red scallop shell decorates the white drapery of the couch 
to the right, and bears the Greek anthemion, the painter*s signature. 

On canvas, 4 ft. 9^ in. A.iby 1 ft. 5|.in. w. 

Painted in the year 1881 and exhibited at the Grosvenor Gallery 
the same year. 

Tate Gift. 

* The Athenceum, 1893, the Magazine of Art^ and information kindly supplied 
by A. L. Baldry, Esq. 
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MOO&B (Henry), R.A. 
B. 1831. D. 1895. 

Henry Moore was bom in the city of York in the year 1831, one 
of the sons of William Moore and of Sarah Collingham, his wife, 
who was related to William Hilton, B.A., sometime Keeper of the 
Royal Academy. 

His first Art training was in his father's house, and there he 
remained and worked for some years, with his elder brother, John 
Collingham Moore (a good painter of Roman landscape and of 
charming portraits of children), a sister, and Albert Moore, his 
younger brother. 

Henry Moore came to London with his elder brother, and was 
admitted to the Royal Academy schools in the year 1853, and that 
same year, sufficiently advanced by the teaching of his father, he 
exhibited at the Royal Academy " Glen Clunie," and " Castle Town 
of Braemar ;" 1854, a *' Study in Gowborrow Park ;" 1856, 
*' A Stairtled Heron," " Sunset in the New Forest," and a " Water- 
fall on the Langstrath, Stonethwaite ;" 1857, " Loss of a Barque 
in Yarmouth Roads, "The Last of the Night," "Mist and 
Sunshine," "Highland Pastures," "Moonlight, Mount Blanc," 
" A Swiss Meadow in June," and " Lausanne, Evening ;" 1858, 
" Kittywake Gulls " and "A White Calm;" 1859, "A Woodland 
Bank," " Grey Morning," " Lone Crags that Front the Sea ;" 
1860, " Ground Sea After a Gale," Wreck Coming Ashore," and 
" A Dewy Morning, October ;" 1861, " On the Borders of Dartmoor *' 
and "Alpine Pastures ;" 1862, "Midsummer" and "Ploughing ;" 
1864, "Whitby Sands" and "The Cottager's Cow-pasture;" 
1866, "The Pilot Cutter" and "Brading Down;" 1867, "Fog 
Coming On," his sea pictures becoming more frequent and land- 
scapes more rare in the future years. In 1868, " Ebb-tide squall 
Coming On," " Weather Moderating After a Gale ;" he was a 
meteorologist amongst marine painters, and studied scientifically 
the effects of wind and weather upon wave and cloud. In 1869, 
" Bright Weather After a Gale, Coast of North Wales ;" 1871, 
" Sea Fog Coming On," " Every Cloud Hath its Silver Lining," 
" Scud Lifting," and " A Quiet Evening on the Channel ;" 1872, 
" A Winter Gale on the Channel ;" 1873, " Crossing the Bar," 
" Ebb-tide," and " Storm Coming on After Sunset ;" 1874, "Rough 
Weather on the Coast" and "Rough Weather in the open ;" 1875, 
" Summer Moonlight on the Downs ;" 1876, " Sunny Morning in 
Late Autumn," and " A Lifeboat ;" 1878, " Highland Pastures " and 
" Moonlight ;" 1879, " Calming Down " and " By Stress of Weather 
Driven ;" 1880, " The Beached Margent of the Sea ;" 1881, 
"Scarboro Bay" and "Mid-Channel ;" 1882, "A Breezy Day in the 
Channel;" 1883, "Showers in June;" 1885, "The Newhaven 
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Packet " and " Catspaws off the Land," the picture by which he is 
represented in this gallery ; 1886, " A Breezy Morning," " The 
Sound of Isla," and " Mount's Bay." This year he was elected an 
Associate of the Royal Academy ; he was represented in 1887 by 
" The First Boats Away," " Morning After a Gale," and " Clearness 
After Rain," one of his finest pieces ; 1888, " Nearing the Needles," 
" A Breezy Day in the Channel," and " Westward ;" 1889, " When 
the Sun doth Light a Shower," "Cynthia's Shining Orb," and 
" Shine and Shower ;" 1890, " A Storm Brewing," " Summer Time, 
Channel Islands," and " Yarmouth, Isle of Wight." 

In 1893 he was elected full Academician. His energy was 
apparently boundless, for besides all these pictures he exhibited 
regularly at the Portland Gallery until it closed in 1861, the Royal 
British Artists, of which he was some time a member, the British 
Institution, the Dudley Gallery, the Royal Society of Painters in 
Water Colours, of which he became an Associate Exhibitor in 
1876, and a full member in 1880. 

" Clearing After Rain " obtained at the Exposition Universelle, 
held at Paris in 1889, the Grand Prix and the " Legion of Honour." 

Altogether some 600 exhibited pictures bear his name. 

Towards the end of his active life his robust health was much 
weakened by five attacks of influenza, and the result of an accident 
which broke both his wrists. In the spring of 1895 he with difficulty 
finished his work for the exhibitions. After being a cheerful 
witness of his daughter's marriage, he retired to Margate to recruit, 
but within a fortnight he died of paralysis, in the month of June.* 

No. 1604. Catspaws Off the Land, 

By a rocky coast, under a gusty sky, two fishing boats are 
sailing on the deep blue sea ; their brown tanned sails are reflected 
along with the light yellow clouds in the oily-looking patches of 
the waters. 

On canvas, 2 ft. 11 J in. h. by 4 ft. 5^ in. w. 
Exhibited at the Royal Academy of Arts in 1885. 
Purchased by the President and Council of the Royal Academy 
xmder the terms 3f the Chantbey Bequest, in 1885. 



DKUIiIifiR (William J.). 

B. 1812. D. 1845. 

William J. Miiller was bom of a German father at Bristol, in 
1812 ; his father was Curator of the Bristol Museum. Miiller 

* The Athenaoum, 1895, the Magazine of Art, and the Royal Academy 
Catalogues. 
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became a pupil of his townsman, J. B. Pyne, the landscape 
painter (see page 129), and displayed his own ability for that 
department of the art at an early age ; he found a generous 
patron in Acraman of Bristol. 

In 1833 and 1834, he made a first tour upon the continent of 
Europe, and in 1838 started upon a long and arduous journey 
through Greece and Epypt, ascending the Nile beyond the 
First Cataract ; he settled in London after his return in 1839. 
In 1843, he accompanied Sir Charles Fellowes to Lycia ; he 
returned to London in the following year. Many sketches and 
pictures of Oriental manners and scenery were the result of these 
journeys ; five were exhibited at the Royal Academy, and two at 
the British Listitution, in 1845 ; but Miiller did not long survive 
to enjoy his growing reputation ; he died at Bristol, of disease of 
the heart, on the 8th of September of that year, at the early age 
of thirty-three. He exhibited only sixteen pictures at the Royal 
Academy. His sketches and pictures, which were sold at Messrs. 
Christie and Manson's, in the spring of 1846, realised 4,360/.** ^ 

No. 379. Landscape^ two Lycian Peasants seated on the 
ground; Mount Massicytus in the distance. 

On wood, 1 ft. 2 in. A. by 1 ft. 8^ in. w. 
Painted in 1839. 
Engraved by J. Cousen. 
Vebnon Collection. 

No. 1040. Landscape^ a River Scene. 

Apparently in Wales or Scotland, showing a mountain torrent 
flowing over rocky boulders, with dark hills in the distance, over 
which stormy clouds are drifting. 

On canvas, 1 ft. 8 J in. h. by 2 ft. 5 in. w. 

Purchased in 1878 from Mr. W. Fuller Maitlan^, M.P., out of the 
Lewis Fund. * 

No. 1463. A Street in Cairo. 

Towards the centre of the foreground a group of men, clad in 
Oriental dress, and standing on a carpet, appear to converse 
with a white-robed Arab Chief, while close to them a negro 
servant, kneeling, offers a cup of coffee to a seated personage. 
In the rear towards the right other figures sit or stand under an 

• Some of Miiller's letters, relating to his eastern tours and other matters 
were published in the Art Union Journal for the years 1844 and 1845. 
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awning of striped cloth. On the left a native merchant sits cross- 
legged on his stall. In the background are several old and 
picturesque buildings, above the roofs of which rises a machicolated 
tower of Romanesque character, beyond which is seen a dome. 
Deep blue sky with cloud cumuli apparently illuminated by sunset. 

On canvas, 1 ft. llf in. h, by 2 ft. llj in. to. 

From the collection of the late Sir Joseph Weston, M.P., Clifton, 
Bristol. 
Presented in 1895 by Lady Weston. 

No. 1474. Dredging on the Medway, 

Towards the right of the picture, a dredger is anchored in 
mid-stream. Alongside of the machine a sailing-barge, loaded with 
silt, is preparing to get under weigh, while from the left of the 
river a shore boat, manned by two sailors, makes for the vessel 
through rough water. In the distance is seen low-lying land with 
trees and a church tower. Stormy sky with large cloud cumuli 
rising from the horizon. 

On canvas, 2 ft. 11^ in. h, by 5 ft. 11 in. w. 
. Presented in 1896 by Mr. Holbrook Gaskell, of Liverpool. 



No. 1565a Carnarvon Castle, 

The castle is seen through the golden mist of a summer morning ; 
on the river in front of it are fishing boats and wherries ; on the 
right four sheep, a donkey, a goat, a bullock cart ; a woman and a 
child trudge along the road. At the roadside, and leading to a 
pathway overhung by trees, are some rough stones and steps where 
the signature and date, 1837, are seen. 

On canvas, 3 ft. 4^ in. ^. by 4 ft 11 in. w. 

Formerly in the Collection of James Price, Esq., of Baroombe, 
Paignton, South Devon, and before that in the Manley Hall Collection. 
Tate G-ift. 



No. 1728> A Lake-side Scene, 

On the left of the lake is a tall tower with a conical roof, with 
some cottages and boats at the foot of it ; in the distance are 
mountains and precipitous banks to the lake ; in the foreground 
nets are spread out to dry, and a woman in a red jacket and a man 
in brown are mending them. 

Water-colour, 9 in. h, by 1 ft, w. 
Bequeathed by Mr. Leonard S. Pratten. 
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(William), &.A. 
B. 1786. D. 1863. 

Since Sir David Wilkie, the most distinguished of British genre 
painters was William Mulready ; he was bom at Ennis, in the 
County Clare, Ireland, on the Ist of April, 1786 ; his father was a 
leather breeches maker. He came early to London, and entered in 
1800 as a student into the Royal Academy. In 1803 he married 
the sister of John Varley, the water-colour painter. In 1804 he 
exhibited three pictures in the Royal Academy — two views of 
Kirkstall Abbey, and a cottage at Knaresborough, Yorkshire ; he 
was then only eighteen years old ; other cottages and Yorkshire 
subjects followed in 1805 and 1806. In 1809 was exhibited the 
picture in this collection No. 394, then called " Returning from 
the Alehouse," showing that already, at the early age of twenty- 
three, he was a perfect master in that class of work for which he 
has been so long eminent. 

Mulready was elected an associate of the Royal Academy in 
1815, and an academician in 1816, both elections taking place 
between the exhibitions of those years, so that his name never 
appeared in the catalogue as an associate. His picture of 1815 
was "Idle Boys;*' that of 1816, **The Fight interrupted," now 
in the Sheepshanks Collection. He exhibited altogether, com- 
prising a few drawings, seventy-eight works at the Royal Academy, 
of which fifteen are now in the Sheepshanks Collection at South 
Kensington. During the sixty years from 1804 until his death 
Mulready's name was absent from the Royal Academy Catalogue 
fifteen times. He generally exhibited but one picture in the year, 
but in 1844 he had five in the exhibition, his greatest number in 
one year. The exhibition of his pictures, drawings, and sketches, 
which took place at the Society of Arts in 1848, contained 214 
works, but the majority of these were sketches ; there were only 
forty-four pictures and three drawings which had been exhibited 
at the Royal Academy. His pictures do not average two a year. 

Among his most admirable works may be mentioned : — " Fair 
Time," 1809, " The Last in," " Crossing the Ford," *' The Fi^ht 
interrupted," " The Butt," " Giving a Bite," *' First Love," " The 
Seven Ages," "Choosing the Wedding Gown," "The Wolf and 
the Lamb," " The Whistonian Controversy," and the " Toy 
Seller," 1862, his last exhibited work. Mulready died on the 7th 
of July, 1863, and was. buried at Kensal Green. With the excep- 
tion perhaps of some slight deterioration in his colouring, which of 
late years was obtrusively purple, he was in the enjoyment of the 
full powers of his great abilities for upwards of half a century. 
His health also seems to have been remarkable ; he was drawing 
in the Life School of the Royal Academy on the evening of the 
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5th of July, only two days before his death. He was distinguished 
for the excellence of his life studies, three of which, presented by 
the Society of Arts, are in the Gallery. He was one of the 
founders and most active members of the " Society for the Manage- 
ment and Distribution of the Artists' Fund," ' of which he held the 
office of President as early as 1816, and at whose meetings he was 
never absent for seventeen years. 

No. 393. The Last In, 

A truant boy has arrived late at the village school ; the master, 
in irony, rises, takes off his hat, and makes the boy a humble bow. 

On wood, 2 ft. \ in. h. by 2 ft. 6 in. w. 
Engraved by J. T. Smyth. 
Exhibited at the Royal Academy in 1835. 
Yeenon Collection. 

No. 394. Fair Time. 

Two tipsy men returning from the fair ; one giving halfpence 
to some boys ; the other dancing before the door of a cottage to 
the right, the inmates looking on with disgust and indignation. 

On canvas, 2 ft. 7 in. h. by 2 ft. 2 in. w. 

Engraved by H. Bourne. 

Originally exhibited at the Royal Academy in 1809 ; but the present 
background was added in 1840, when the picture was again exhibited 
at the Royal Academy in that year. 

Vebnon Collection. 

No. 1038. A Snow Scene^ 

Including the distant view of an English village in mid-winter, 
with a group of rustics in the foreground. 

On panel, 11^ in. h. by 1 ft. 4^ in. w. 

Purchased in 1878 from Mr. W. Fuller Maitland, M.P. 

No. 1181. A Sea-shore Scene, 

On the beach is a fishing boat, with two men in it, waiting for 
the tide. Before her bow boys are undressing for a bath, while 
others are swimming near the shore. The distance, looking 
seawards, is shrouded in fog, through which a vessel may be 
discerned. 

On canvas, 1 ft. 2| in. ^. by 1 ft. 7^ in. w. 
Bequeathed by Mrs. Elizabeth Yaughan in 1885. 

* See Pyes' Patronage of British Art, 
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No. 1743a Academy Sttidy. 

A boy, standing, with his right arm raised. Inscribe'i — 

KLA Oct 23-1857 

28 

Pen and ink, 1 ft. 7^ in. A. by 8^ in. w. 
Presented by the Society of Arte. 

No. 1744. Academy Study. 

A man, seated, in profile, with his head turned away. Signed 
with initials and inscribed — 

Royal Academy London 

March 1846 
Retouched 1857 

Red and black chalk on white paper, 1 ft. 7^ in. h. by 1 ft. 2 in. w?. 
Presented by the Society of Arts. 

No. 1745. Academy Study. 

A woman, seated ; two doves, lightly drawn in, feed from her 
right hand. Signed with initials and inscribed — 

Mon. 8 to Sat. 13 Aug 1842 

Red and black chalk on white paper. 1 ft. 8 in. h. by 1 ft. 2 in. w. 
Presented by the Society of Arts. 



(David), A.R.A. 

No. 1614. My Love has Gone a Sailing. 

On a rock, near a silver birch, sits a maiden with white kerchief, 
brown bodice, and green skirt. The dell is lit up by the evening 
sun, which gilds the leaves of the autumn trees and enriches the 
purple heather and emerald grass. She looks to the rock-bound bay 
where the bright orange sails of the departing fishing fleet contrast 
with the blue of the wide estuary ; the crescent moon peeps from 
behind one of the round cloud masses that float in the luminous 
sky. Signed, 

David Murray. 

On canvas, 3 ft. 3^ in. h. by 5 ft. w. 

Exhibited at the Royal Scottish Academy in 1883, and at the Royal 
Academy in 1884. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantbby Bequest, in 1884. 

6592— 26a F 
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KfiWTOK (Gilbert Stuakt), R.A. 
B. 1794. D. 1835. 

Grilbert Stuart Newton was born in 1794, at Halifax, in Nova 
Scotia, and was the pupil of his uncle, Gilbert Stuart, at Boston; 
he came to England about the year 1818, and having first visited 
Italy, became a student of the Boyal Academy of Arts in 
London. He first painted portraits, but his smaU figure subjects 
soon attracted notice ; some were engraved in the Literary Souvenir. 
He was elected an Associate of the Academy in 1828. In 1832 
he visited his native country, and married there, and in this 
year he became a member of the Boyal Academy, but the 
picture exhibited in the following year, " Abelard in His Study," 
was his last work. He was afflicted with aberration of mind, 
and died at Chelsea, at the early age of forty, August the 
5th, 1835. His wife and child returned to America only a few 
months before his death. One of Newton*s principal works, 
"Captain Macheath," exhibited in 1826, was purchased by the 
Marquis of Lansdowne for 500 guineas. He was laborious and 
fastidious in his execution. He exhibited twenty-seven works at 
the Boyal Academy. 

No. 353- Yorick and the Grisette, 

The interior of a hosier's shop, Yorick is purchasing gloves, but 
" they were all too large; the beautiful grisette measured them one 
by one across my hand, it would not alter the dimensions." — 
Sterne's Sentimefital Journey. 

On canvas, 2 ft. 5^ in. h, by 1 ft. lOJ in. w. 

Engraved by W. Watt, and by H. Bourne. 

fixhibited at the Royal Academy in 1830. 

Vbbnon Collbction. 

No. 354. The Window, called also A Dutch Girl. 

A small half length of a girl putting aside a curtain and looking 
down from an open window. 

On wood, 16 in. A. by 10^ in. w. 

Bngrraved by G. T. Doo, R.A., and by J. Stephenson. 

Exhibited at the British Institution in 1829. 

Vkenon Collection. 
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NZ€OXi (Ebbkine), A.S.A. 
No. 1537. A Holy Well 

Under a tree, by an ancient churchyard, an old man with scant 
white locks, kneels, with his rosary in his clasped hands, and turns 
his eyes to heaven; in front of him a woman with a blue kerchief 
on her head and a baby in her arms prays with earnest gesture ; a 
girl with a red cloak and white kerchief kneels beside a child 
wrapped in blue. A string of beads with a cross lies on the rougii 
road. Signed and dated, 

E. Nicol 
/52 

On canvas. 1 ft. 3^ in. h, by 2 ft. If in. w, 

Tate Gift. 

No. 1S38- The Emigrants. 

A man leans against the post of a rou^h country station root, 
and a dark-eyed woman, in a red cloak ana a green petticoat, sits 
pensively by the tied-up band-box and the labelled carpet bag. 
Behind them an old man counts his change and a countryman studies 
the advertisement of cattle food. iThe porter looks after some 
luggage, and an old woman counts the eggs in her basket. Signed 
and £ted, 

E. Nicol R.S.A. 
1864 

On canvas, 1 ft. 6 in. h. by 1 ft. If in. w. 

There is a similar picture in the Mappin Art Gallery, Sheffield, 2* ft. 
5 in. h, by 1 ft. !k) in. w, 

Tate Gift. 



(Robert Buchan). 

No. 1711. Evening Stillness. 

A grassy plain by a slowly moving stream stretches away to the 
low hills on our right ; on our left a few red-roofed cottages and 
a windmill are seen against the after-glow in the wide sky. Signed 
and dated 

R. B. Nisbet 
1890 

Water-colour, 1 ft. 7 in h, by 2 ft. 5^ in. w. 
Exhibited at the Royal Academy in 1890. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Ohaktbey Bequest, in 1890. 

6592— 26A F 2 
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NORTH (John William), A.R.A. 
No. 1607. The Winter Sim. 

*' But now sad winter welked hath the day. 
And Phcebns. weary of hi8 yearly task, 
Y-stabled hath his steeds in lowly lay. 

^Edmund Spenser. 

TChe winter sun struggles through the trees, " bare, ruin'd choirs 
where late the sweet birds sang," lighting the brown bracken and 
the last yellow leaves han^ng to the oak saplings; touches of green 
still linger in the holly and the few leaves of the bramble ; to the 
right a country lass struggles through the tangled underwood. 

On canvas, 2 ft. 2\ in. h. by 3 ft. 2f in. to 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantrky Bequest, in the year 1891. 



ORCBARDSON (William Quiller), R.A. 

No. 1519. Her First Dance, 

A young lady, of the early part of the last century, in white, with 
a wreath of flowers in her hair, is shyly beginning to dance in the 
'* Assembly Room " with a graceful self-satisfied beau, in a fashion- 
ably cut suit, salmon-coloured waistcoat, a blue ribbon to the seals 
hanging from his fob, a black hat in his right hand. Behind 
them the young people and their elders look on critically. The 
onconoemed musicians play a violin and a spinet in a comer of the 
white- walled hall. Signed and dated on the polished wood floor 
to the right 

W. Q. Orchardson 
1884. 

On canvas, 3 ft. 4 in. h. by 4 ft. 6\ in. w. 

Exhibited at a special Exhibition in the King Street G-alleries, the 
Royal Jubilee Exhibition at Manchester, in 1887, and at the " Exposition 
Universelle," Paris, 1839. 

Reproduced in photogravure by ric^srs. Q-oupil & Co. 

Tate Gift. 

No. 1520. Tlie First Cloud. 

** It is the little rift within the lute 
That by-and-by may make the music mute." 

A handsome lady, in a white satin evening dress, walks haughtily 
away through the columned opening from her beautiful drawing- 
room. Her husband, in evening dress, stands gloomily upon the rug 
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with hands in his pockets and his back to the fire. A rosy light is 
cast over everything by the lamp on the table near him. Signed, 

1887 

W. Q. Orchardson. 

The similar picture, now in Australia, of which this is a replica, was 
exhibited at the Royal Academy in 1887. 
On canvas, 2 ft. 8| in. h. by 3 ft. llf in. w. 
Etched by P. A. Masse in 1893. 
Tate Gtipt. 

No. 1521. Her Mother's Voice, 

'* Upon his widowed heart it falls 
Echoing a. hallowed tune " 

In an arm-chair, by a writing table, decorated with a beautiful 
•rchid in a blue vase, sits an old gentleman in evening dress, his 
newspaper before him, unread ; he listens to the voice of his 
daughter who sings and plays at a grand piano on the other side 
of the wide drawing-room. An attentive young gentleman turns 
over the leaves of the music. Tea is prepared before the lamp. 

On canvas, 3 ft. 4 in. h. by 4 ft. 10 J in. w. 

Exhibited at the Royal Academy in 1888, and at the Corporation 
London Art Gallery in 1894, with these lines in the catalogue. 

" Bnt, O I for the touch of a vanished hand 
And the Bound of a voice that is still.'* 
Tate Gift. 

No. 1601> Napoleon on board the " Belleroph^n.'" 

He stands in the familiar drab overcoat, looking his last at the 
coast of France, on the quarter-deck of the English man-of-war. 
His officers, Generals Bertrand, Lallemand, Montholon, and 
Savary, Colonel Planat, Chirurgeon Maingaut, Count Las Cases, 
and his young son, stand a little way behind their chief. 

On canvas 5 ft. 5 in. h. by 8 ft. 2 in. w. 
Exhibited at the Royal Academy in 1880. 

Purchased by the President and Council of the Royal Academy, 
under the terms of the Ghantbey Bequest, in 1880. 



(Walter). 

No. 1712> Life in the Streets ; Hard Times, 

In an old Dublin Street near Saint Patrick^s Cathedral a man 
with a blue apron sits smoking a clay-pipe on an old box in the 
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gutter in charge of his barrow of oranges and apples ; not- 
withstanding the wet and slush, the people gather round an old 
woman's stall of earthenware, jugs, and teapots. Snow is on the 
roofs and awnings of the houses and shops, and a church tower is 
Been against the sky which is clearing. Signed 

WALTER OSBORNE. 

Pastel, 1 ft. 10 in. h, by 1 ft. 2 in. w. 
Exhibited at the Royal Academy in 1892. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantbby Bequest, in 1892. 



PARSONS (Alfred), A.R.A. 

No. 1589> " When Nature painted all things gay. ''^ 

A country lad sits by the little stream that trickles through the 
blossoming orchard. He is making a whistle by peeling a stick — 
it can only be done in spring when the sap is rising — . He tends 
his sheep and lambs that graze and sport among the buttercups. 
Signed, 

Alfred Parsons. 

On canvas, 3 ft. 5^ in. h. by 4 ft. 11^ in. to. 
Exhibited at the Royal Academy in 1887. 

Purchased by the President and Council of the Royal Academy^ 
under the terms of the Chantrey Bequest, in 1887. 



PARTON (Ernest). 
1628- The Waning of the Year. 

The silver birch sheds its golden leaves on to the yellow fem^ 
growing beside the silvery water ; beyond, a sunny hill side i& 
veiled in the mists of autumn. Signed, 

Ernest PabTon 

1879 

On canvas, 6 ft. 11 J in. h. by 4 ft. 3 J in. w. 
Exhibited at the Koyal Academy in 1879. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantrey Bequest, in 1879. 
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PEACOCK (Ralph). 
No. 1672. Ethel. 

A young girl, with golden hair falling over her shoulders, sits 
upon a wooden stool placed against "carved oak panelling ; she is 
dressed in black, her head is bent forward, and the blue eyes look 
from under her brows to the right. Signed, 

Ralph Peacock. 

On canvas, 4 ft. 3^ in. h, by 2 ft. 4 J in. w. 
Exhibited at the Royal Academy in 1898. 

Bought by the President and Council of the Royal Academy, under 
4ihe terms of the Chantbey Bequest, in 1898. 



(Henry Alfred). 
No. 1756. Ignis Fatuus. 

A woman sits on a throne, her right hand supporting her head ; 
she is forsaken, like the broken bow at his feet, by the man, to her 
right, cloaked and helmeted, who stretches up his arms above her 
head, towards eight human heads with wings of birds and bats, 
chimeras of his ideals, imaginations, and desires ; inscribed at the 
foot of the throne — 

HENRY PEGRAM 1889. 

Bronze, high relief. Circular, 1 ft. 8 in. in diameter. 
Exhibited at the Royal Academy the same year 
Purchased by the Presidest and Council of the Royal Academy under 
the terms of the Chantbby Bequest, in 1889. 



(John), R.A. 

B. 1839. D. 1893. 

John Pettie was bom in the City of Edinburgh on the 17th day 
of March in the year 1839. At the age of 16 years he began to 
study in the Trustees' Academy of that City, and presently entered 
the Life School of the Royal Scottish Academy, where he worked 
under Robert Scott Lauder, R.S.A., and John Ballantyne, R.S.A. ; 
with William Quiller Orchardson, John Macwhirter, and Peter 
Graham as fellow students. His work is an example of that sk^ll 
in colour and finesse of brush work which has been a tradition in 
one section of the Scottish School of Painting from the days of 
Sir David Wilkie. 
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John Pettie developed rapidly, and first exhibited in the Scottish 
Academy in the year 1859, and the 19th of his age, a picture called 
" The Prison Pet." 

In London he began his series of 130 exhibits at the Royal 
Academy with " The Armourers " in 1860. In 1861 his " What 
d'ye lack, madam ? what d'ye lack ? " a mercer's apprentice 
standing before his master's booth in mediaBval Fleet Street, crying 
his wares, was a most successful little picture, and led to his 
joining the colony of Scottish artists in London. 

In 1862 he exhibited " The Sub-Prior " and " Edward Glendin- 
ning " ; in 1863 " The Trio " ; 1864, " George Fox Refusing to 
take the Oath at Holker Hall, 1663," and '' The Tonsure" ; 1866, 
*' The Drum-head Court-Martial " ; 1866, " An Arrest for Witch- 
craft," after which he was elected an Associate of the Royal 
A^cademy. " The Doctor " and " Treason " followed in 1867 ; 
" Pax Vobiscum," " Highland Smuggler," and " Weary with 
Present Cares and Memories Sad," in 1868 ; " The Disgrace 
of Cardinal Wolsey " and " The Gambler's Victim," 1869 ; 
"A Sally," " Tin bHthe May Day,*' and "Touchstone and 
Audrejr./' 1870 ; " The Pedlar," " The Love Song," " A Scene 
in the 'Temple Gardens" (the story of the York and Lanca- 
shire roses) and a portrait of "John MacWhirter" 1871 ; 
" The Gipsy's Oath," " Terms to the Besieged," " Silvius and 
Phoebe" (from " As you like it") 1872; "Sanctuary," "Mid- 
night Watch," and " Flag of Truce," 1873. In 1874 he was elected 
full Academician, and exhibited " Juliet and Friar Laurenc^," 
" A State Secret " and " Ho ! Ho ! Ho ! " His diploma pieture 
called " Jacobites," now to be seen at the Diploma Gallery, 
Burlington House, was exhibited in 1875, with the "Scene in 
Hal-o'-the Wynds' Smithy ;" " The Threat," and " The Step " in 
1876; "Hunted down," the noted " Swoid and Dagger Fight," 
and "A Knight of the 17th Century," a portrait of his friend 
William Black, 1877; "The Hour," "A Member of the Long 
Parliament," " Rob Roy," and " The Laird," 1878 ; " The Death 
Warrant," 1879 ; " Before the Battle " and " His Grace," 1880 ; 
" Her Grace," a companion to the last, " Trout Fishing in the 
Highlands," and " Before his Peers," 1881 ; " The Date of 
Monmouth's Interview with James II.," " The Palmer," and 
" He Talked to him of Cain," from Eugene Aram, 1882 ; " The 
Ransom," " A Queen's Scholar, Westminster," " The Jester's 
Merry Thought," and " Dost know this Waterfly ? " 1883 ; " The 
Site of an Early Christian Altar," " A Reductio ad Absurdum," and 
" The Vigil," now m this Gallery, 1884 ; Sir Peter and Lady 
Teazle," "Charles Surface Sells his Ancestors," and "Challenged," 
1885 ; " The Musician," and the effective " Chieftain's Candle- 
gticks," 1886 ; " Scene from Peveril of the Peak," and the 



PICKERSGILL. 169 

comic " Two Strings to her Bow," 1887 ; " The Traitor " and 
" The Clank of Steel," 1889 ; " The World went very well then," 
1890; "Silvia" and "The VioUnist," 1891 ; "The Ultimatum" 
and "Bonnie Prince Charlie," 1892. He died suddenly early in 
the year 1893.<> 



The Vigil. 

A newly created knight in the robes of his election, with his 
arms and his armour before him, kneels at the high altar of the 
ehapel of his vows through the long watches of the dark hours, 
surrounded hj the brasses let into the floor of the chapel, com- 
memorating his honourable predecessors of the order. Signed on 
tiie marble base of the altar, 

JPettie 

On canvas, 3 ft. 9 in. h. by 5 ft. 6 in. w 
Exhibited at the Royal Academy in 1884. 

Purchased by the President and Council of the Royal Academy 
onder the terms of the Ohantbey Bequbst, in 1884. 



(Henry W.), R.A. 
B. 1782. D. 1875. 

This distinguished English portrait painter was born in 1782, 
in Spitalfields, London. His father was a silk manufacturer. The 
son, having a strong love of painting, became a student of the 
Royal Academy, and as early as 1806 was a contributor to its 
exhibitions. He was elected an associate in 1822, and an academician 
in 1826. \ 

Pickersgill*s contributions to the Academy exhibitions were 
chiefly portraits, but in the early part of his career he exhibited a 
few landscapes, and later in life several fancy subjects — as in 1848, 
" The Old Oak Chest." 

Among Lis earlier portraits were several actors ; and during 
his long practice he painted a large proportion of the eminent 
persons of his time. In 1825 he exhibited a portrait of Miss L. E. 
Landon. He painted also Earl Cornwallis, the Duke of Wel- 
lington, Lord Hill, General Sir Charles Napier, Lords Eldoa, 
Lyndhurst, and Brougham, Jeremy Bentham, Baron Humboldt, 
William Wordsworth, Charles Kemble, Henry Hallam, Lord 
Lytton, George Stephenson, Michael Faraday, Sir B. Murchison , 
tind many others. 

• "The Athensaum," 1893, The Magaziie of Art," and the Royal Academy 
Gatalognes. 
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Pickersgill was elected librarian of the Academy in 1856 ; and 
he placed himself on the list of Honorary Betired Academicians 
in 1872. He was a very large contributor to the Academy, having 
exhibited 363 pictures in sixty-four years, from 1806 to 1872 inclu- 
sive ; his name being absent from the catalogue only three times 
during that long interval. He died at his house in London on 
the 21st of April, 1875. 

No. 416- Portrait of Robert Vernon^ 

The founder of the Vernon collection of pictures, which was 
presented by him to the nation, Dec. the 22nd, 1847. Seated, 
half length, life size ; he holds on his knees a pet spaniel. Mr. 
Vernon died on the 22nd of May, 1849, and is buried in the church 
of Ardington, Berkshire, where his country seat is situated. 

On canvas, 4 ft. 8 in. h. by 3 ft. 8 in. w. 
Engraved by W. H. Mote. 
Painted in 1846. 
Vernon Collection. 



(John), R.A. 
B. 1817. D. 1867. 

John Philip was bom in the City of Aberdeen on the 19th of 
April in the year 1817. He was apprenticed early in life to a house- 
painter and decorator ; he made his first effort in art by copying 
a portrait of William Wallace, from the sign-board hanging over 
the way. A ^cal portrait-painter, named Forbes, is said to haVe 
given him some instruction, but m the year 1834 he went to Londom 
as a stow-away on board a brig belonging to a friend of his father's ; 
in London he was kept hard at work, but managed to visit the 
Boyal Academy Exhibition at Somerset House, when he attracted 
the notice of Major Pryse Gordon, at whose recommendation, 
Lord Penmure generously placed the boy as pupil to T. M. Joy. 
He entered the Boyal Academy Schools in the year 1837 and ex- 
hibited there, in the year 1839, a picture of "A Moor," and a 
portrait. In 1840 he exhibited his first subject picture, " Tasso in 
Disguise, Belating his Persecutions to his Sister.*' That same year 
he returned to Aberdeen, where he was employed in painting 
portraits. 

He made a sketch portrait of Sir John Everett Millais in 1843, 
which was in the hands of T. Oldham Barlow, B.A. 

Again in London in 1846, he exhibited "A Presbyterian 
Catechising " in 1847 ; " A Scotch Fair " in 1848 ; " Drawing for the 
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Militia," 1849 ; "Baptism in Scotland," 1850 ; "Scotch Washing/* 
"The Spae Wife," and "A Sunbeam," 1851. This year he paid 
his first of many visits to Spain ; he stayed at Seville and painted 
many pictures, rich in colour and character, earning for himself 
the nickname of " Spanish Philip." 

" The Spanish Gipsy Mother " was purchased by Her Majesty 
the Queen, on the recommendation of Sir Edwin Landseer " The 
Letter-Writer " was painted especially for Her Majesty. 

With Bichard Ansdell he made a tour through the Peninsula 
during part of the years 1856 and 1857, and in the latter year sent 
home, to the Royal Academy Exhibition, a " Charity " and the 
" Prison Window." This same year he was elected an Associate 
of that institution, and the next year, 1858, he exhibited 
"Spanish Court," "El Contego," "Youth in Seville," and a 
"Portrait of His Royal Highness The Prince Consort," for the 
City of Aberdeen. 

He was elected full Academician in the year 1859 and exhibited 
" Huff," and a portrait of Augustus L. Egg, R.A. 

In 1860 followed " The Marriage of the Princess Royal," a 
Royal commission, and " Prayer," his Diploma picture, now in the 
Diploma Grallery at Burlington House, In this year, too, he painted 
the portrait of " Her Royal Highness the Princess Beatrice." 

Returning to Spain he painted the picture, now in this gallery, 
called " The Promenade," and " Gossips at the Well," exhibited 
the following year at the Roy£^ Academy. " A Spanish Volunteer," 
"Doubtful Fortune," "Wal/er Drinkers," and "Dolores" were 
exhibited in 1862. In 1863 followed " The House of Commons, 
during the debate on the French Treaty of 1860," commissioned by 
Mr. Speaker Denison, afterwards Viscount Ossington ; and " Agua 
Bendita ;" in 1864 " La Gloria," and the portrait of " The Earl 
of Dalhousie ;" in 1865 " The Early Career of Murillo, 1834 ;" in 
1866, the portrait of " Duncan McNeill of Colonsay, Lord Justice 
of Scotland," and " A Chat Round the Brasero." 

In the spring of this year he went to Rome, but ill-health soon 
brought him back to London, when he suffered a paralytic stroke 
and died on February the 27th, in the year 1867. 

His picture of " Spanish Boys Playing at Bull-Fighting " was 
bought by the Scottish National Gallery after his death. 

Several of his works, including " La Gloria " and " Prayer " have 
been engraved by his friend T. O. Barlow, R.A. 

Many of his pictures were exhibited at the London International 
Exhibition of 1873. 

No. 1534. The Promenade. 

A Spanish lady, three-quarter length, seen against the blue sky ; 
she is dressed in a green silk skirt, yellow kerchief, and a black 
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mantilla ; she carries a red-handled fan in her left hand. Behind 
her, a gentleman, in brown, raises his tasseled hat in salutation. 
Other ladies are seen taking the air on the promenade. Initialed 
and dated 




Until 1884 in the collection of Charles Skipper, Esq., late of 
Russell Square. 

On canvas. 2 ft. 5f in. A. by 1 ft. 10 in. w, 
Tate Gift. 



POKEROV (Fredektgk William). 
No. 1759. The Nymph of Loch Awe. 

A nymph was set to watch a magic well and to see that the water did not 
rise above a certain heiprht. 

She fell asleep, and the water rose, and she was drowned.— The origin of 
Loch Awe. Old Legend. 

The nymph lies on her right side by the rising water, her right 
arm under her head, her left arm thrown behind her ; inscribed — 

F. W. Pomeroy 

Sc— 1897— 

Marble, 2 ft. 2 in I. by 10 in. w, and 10 in. A., including the plinth of 
Mexican onyx, 2 in. thick. 

Exhibited at the Royal Academy of Arts in 1897. 

Purchased by the President and Council of the Royal Academy under 
the terms of the Chanteey Bequest, in 1897. 

No. 176£- Dionysos. 

Young Bacchus lifts the wine-cup above his head with the left 
hand, the right holds a vine branch at his side, vine leaves are 
twined round his head. Signed on the triangular plinth, 

F. W. Pomeroy, 

Sc— /91. 

Bronze, 1 ft. 8 in. h. 

Presented by Mr. Henry J. Pfungst, F.S.A., in 1898. 
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POOXiE (Paul Falgoneb), R.A. 
B. 1807 D. 1879. 

Paul Falconer Poole was bom at Bristol in 1807. The first 
picture which he exhibited at the Royal Academy, in 1830, was 
" The Well ; a scene at Naples," but during seven years from that 
date his name does not appear in the catalogue. In 1838 he painted 
" The Emigrant's Departure," and in 1840 " Herman and Dorothea 
at the Fountain." A picture which he exhibited in 1843, " Solomon 
Eagle exhorting the people to repentance during the Plague of 
London," attracted considerable notice, and was followed, in 1844, 
by the " Beleagured Moors," and in 1846 by " The visitation of 
Sion Monastery." 

Li 1846 Poole was elected an Associate of the Royal 
Academy, and the following year he gained a prize of 300/. in the 
National Competition for historical designs exhibited in West- 
minster Hall, the subject which he selected being "Edward the 
Third's generosity to the Burgesses of Calais." 

In 1848 he exhibited his picture "Arlete, a peasant gii*l of 
Falaise in Normandy, first discovered by Duke Robert le Diable," 
and in 1849 a painting in three compartments illustrating scenes 
from " The Tempest." The characteristics which distinguish 
most of his later works were noticeable in his painting of " The 
Messenger announcing to Job the Irruption of the Sabaeans and 
the Slaughter of his Servants " exhibited in 1850, and his " Goths 
in Italy," exhibited in 1851. His subsequent pictures include 
" The May Queen preparing for the dance," and " Mariana singing 
to her Father Pericles," 1852 ; " The Song of the Troubadours,* 
1854 ; " The Seventh Day of the Decameron," 1855 ; " The 
Conspirators — ^Midnight Meeting," 1856 ; " A Field Conventicle," 
1857 ; " The last scene in King Lear," 1858 ; " The Escape of 
Glaucus and lone," 1860. In this year Poole was elected a 
Royal Academician, and contributed annually to the Roy til 
Academy Exhibition for several years, sending three pictures in 
1864, of which the most notable was " Lighting the Beacon on the 
coast of Cornwall at the appearance of the Spanish xVrmada.' 
Among his last works was " Ezekiel's Vision," exhibited in 1875, 
and eventually selected for the National Gallery fiomabeqacLt 
made by the artist. In 1878 Poole was elected a member of the 
Institute of Painters in Water-Colours. He died on the 22nd of 
September, 1879. 

No. 1091. ''The Vision of EzekieV 

" And I looked, and. behold a whirlwind came ont of the north, a iireat cloud 
snd a Are infolding itself, and a brightness was about it, and out of the mklet 
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thereof as the colour of amber, oTit of the midst of the Are. Also out of the 
midst thereof came the likeness of four living Qrea,tx}xes."—Ezekiel, i.,4, o. 

On canvas, 4 ft. 5 J in. h. by 6 ft. 1 J in. to. 
Bequeathed by the painter in 1879. 



POtrSSZK (0H4RLES), FREMCK SCROOZi. 

No. 810. Pardon Day^ in Brittany, 

This represents a fete held in honour of Notre Dame de Bon S4- 
cours of G-iiingamp, in Brittany, on the 2nd of July in every year. 
Pop© Paul v., in 1619, granted a plenary indulgence to all those 
who truly confessed and communicated, who should visit the 
said church on that day. Hence great crowds frequent this fes- 
tival of the Roman Church. Meyerbeer's opera of Dinorah or the 
Pilgrimage of Ploermel refers to a similar festival. The nume- 
rous pilgrims are assembled in an open wood, variously occupied, 
and exhibiting many interesting examples of local costume. 
Signed Charles Poussin, 1851. 

On canvas, 4 ft. 10 in. A. by 10 ft. 9 in. w. 

Painted in 1851. 

Presented by Mr. R. E. Lofft in 1870. 



POVNTER (Ambrose). 

B. 1796. D. 1886. 

Ambrose Poynter, architect, was bom on 16th May, 1796. His 
professional career began in the office of John Nash, with whom he 
remained as pupil for five years, from early in 1814 to the end of 
1818. He then qualified himself for the more refined part of his 
future practice by a year and a half travel through Italy, Sicily, and 
the Ionian Islands ; he made numerous sketches of the works of 
art antiquities, and beautiful natural scenes of those classic lands. 

At the commencement of his professional work, he lived and had 
offices at No. 1, Poets' Corner ; but he afterwards built himself a 
house and offices in Park Street, now Queen Anne's Gate, West- 
minster. He was elected a member of the Council of the Institute 
of British Architects soon after its formation, and was Honorary 
Secretary in conjunction, respectively, with Charles Fowler and 
George Bailey, in 1840, 1841, and 1844. In 1847 he was elected 
Vice-President of the Institute. 

One of his early works was the Observatory at Cambridge, which 
was erected from his designs, in consultation with his intimate 
friend Professor Hopkins. In 1827 he designed the Hospital and 
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Chapel of St. Katherine, Regent's Park, London, and in 1829 he 
erected " Hodsock," near Worksop, in Nottinghamshire. It was 
probably about this Jime that he made exhaustive notes and 
drawings of English domestic architecture from the fourteenth 
%:> the sixteenth centuries. In 1841 he designed Christ Church, 
Westminster, and in 1815 the French Protestant Church in Blooms- 
bury Street. In 1848 he was associated with Sir Charles Barry in 
designing the ball-room at St. John's Lodge, Begent's Park, for 
Baron de Rothschild. He was largely concerned in restoring Warwick 
OEistle and Crewe Hall, both works now unfortunately burnt. The 
works of restoration, in 1858, at the Maison Dieu, Dover, were also 
planned by Poynter, but, on his retirement, were completed by W. 
Barges, A.R.A. ; Pynes-House, in the hamlet of Upton Pyne, Devon- 
shire, the seat of Lord Iddesleigh, was erected from his designs, and 
he executed other works at Castle Melgwvn for Mr. Cower ; Mostyn 
Hall for Lord Mostyn, and Mr. Foljambe s mansion at Osberton Hall,. 
Nottinghamshire. Later in life he was appointed architect to the 
National and Provincial Bank of England, and built some of their 
branch offices, but had to give up this appointment in 1858, when 
failing eyesight obliged him to retire from his profession. He was 
largely employed in arbitration cases, and held the responsible 
position of a referee under the Metropolitan Building Act until 
the office was abolished in 1856. 

For a considerable time before his marriage — viz., in 1832— -he 
resided in Paris, where he formed the intimate acquaintance of 
R. P. Bonnington, of Denon, and of Desnoyers. He studied water- 
colour drawing with Thomas Shotter Boys ; he made many drawings 
of Paris and other parts of France, outlined in pencil and sometimes 
washed with colour. Three of the pencil drawings done at this 
time — viz., of the Tour de la Madeleine at Vemeuil, of the door of 
the Church of St. Remy, near Dieux, and of the east end of the 
Cathedral at Contances — were reproduced in lithograph by Bury, 
in the paper read before the Institute on April 22nd, 1839. He 
left a large number of drawings to illustrate Sandf ord's Genealogical 
History of England, which show that he y^aa deeply versed in 
Heraldry. 

He assisted Charles Knight in the Pictorial part of his Shake- 
speare, and of the Pictorial History of England. In the latter 
work he wrote the chapters on literature, science, and the fine arts. 
He was Inspector of the Schools of Design, connected with the 
School of Art established in 1836 at Somerset House. In 1 848 he 
was on the committee of management for the iirst ^'District 
Schools " at Birmingham, Glasgow, Manchester, York, and Spital- 
fields, and in 1850 he was appointed Inspector. He took great 
interest in the work, and in his published reports of 1850-51 he 
urged that drawing should be taught in every National and other 
Elementary School throughout the country. It was at Poynter's 
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recommendation that tho copies, now at South Kensington, of the 
pilasters in the Loggie di U affaello at the Vatican were purchased in 
Borne. # 

He was one of the original members of the Institute of British 
Architects, to whose transactions he contributed important papers 
at various dates from 18139 to 1848. 

He was also an original member of the Arundal and Graphic 
Societies, and of the Aichaeological Institute, to which journal he 
contributed many papers and drawings. 

In 1858, in the height of his career he was seized with an 
affection of the eyes which rapidly developed into total blindness, 
and he then retired altogether from practice. He died at Dover on 
the 20th November 1HS(). He was twice married, viz., first, in 
1832 at the Chapel of the British Embassy, Paris, to Miss Emma 
Forster, a grand-daughter of the sculptor, Thomas Banks, R.A. 
(see page 180). She died in April 1848, leaving as issue Sir Edward 
J. Poynter, P.R.A., Director of this Gallery, and two daughters. 
The second marriage was in 1850, to Miss Louisa Bell, who died in 
1874, leaving one daughter.** 

No. 1716. A Street. 

An old street in which most of the houses have their gable ends 
built towards the road ; shadows cast by the houses across the way 
creep up the walls ; one house, with a flat shop-front, has the 
shutters up ; another on the right, built of wood, with tiled roof, has 
a signboard over the door on which is written 

THE 

SERGEANTS 

HEAD 

I STEVENS 

Water-colour and lead pencil, 6^ in. h. by 9 in. w. 
Presented by MisH H. M. Poynter in 1898. 

No. 1717. Northleach Churchy Oloucester . 

The east end and tower of a late Gothic church with perpen- 
dicular additions and alterations ; tombstones form the foreground 
of the drawing ; on one of them is written 

Northleach Church 
Gloucestershire 

Lead pencil, 6^ in. ^. by 4^ in. w, " 

Presented by Miss H. M. Poynter in 1898. 



* Prof CFsor T. Hay tcr Lewis, in the Journal of the Proceedings of the Boyal 
Institute of British Architects, 1887. 
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POVNTER (Sir Edward John), P.R.A. 

No. 1586« A Visit to JEsculapius, 

" In time lon^ past, when in Dianse's chase, 
A bramble bush prickt Venus in the foot, 
Old iBseiilapius healpt her heavie case 
Before the hnrte ha,d taken any roote." 

—Thomas Watson (Arber's Reprint). 

Venus, attended by the three Graces, has entered the beautiful 
enclosed garden of old -^sculapius. The goddess shows the " hurte " 
to the great physician, who sits, wrapped in his wine-coloured 
chlamys, on a chair of gilded bronze, his dog beside him, between 
the columns on the marble steps of the porch ; overhead is a trellis 
overgrown with masses of sweet honeysuckle; behindhima maiden 
in red brings from the house an inlaid box of ointments; to the 
right another maiden in blue, with a red head-dress, dips a copper 
bucket into the clear water of a marble fountain ; behind, in the 
wall of the garden, is a gate of gilded bronze and marble with a 
Greek inscription, 

"TQI ASKAHHIQI," 

leading to a grove of ilex trees, through which are seen the fluted 
columns of a temple; sparrows and doves hover near their goddess, 
and the staff of ^sculapius, with the serpent about it, is seen near 
a flower-bed to our left. Initialed and dated. 




On canvas, 4 ft. 11 J in. h, Uy 7 ft. 6 in. w. 

Exhibited at the Royal Academy in 1880. 

Beproduced in photogravure by the Berlin Photographic Co. 

Purchased by the President and Council of the Royal Academy under 
the terms of the Chantbey Bequest, in 1880. 



(Valentine Cameron), R.A. 

No. 1570. Ayesha. 

A three-quarters length picture of a black-haired olive-com- 
plexioned woman of the East, in a brown-red cloak. She holds 
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a large covered copper vase in her arms ; her left wrist is loaded 
with silver bangles. 

On canvas, 2 ft. 11^ in. K by 2 ft. 3} in. w. 
Exhibited at the Eoyal Academy in 1887. 

Purchased by the President and Council of the Boyal Academy 
under the terms of the Ghantbey Bbqubst, in 1887. 



(James Baker). 
B. 1800. D. 1870. 

James Baker Pyne was born in the Oity of Bristol in December 
of the year 1800 ; he was articled to an attorney, but aban- 
doned the law to become an artist. In the year 1835 he came 
to London and exhibited at the Koyal Academy, the British 
Institution, and the Society of British Artists ; he became 'a 
member of the last Society in 1837, and was for some years Vice- 
President. 

In 1846 he visited Switzerland, Germany, and Italy, revisiting 
Italy in 1851. He published three lithographed series of his land- 
scapes; in 1840, one illustrating Windsor and its surrounding^ 
Scenery ; in 1853, The English Lake District ; and in 1859, The 
Lake Scenery of England. He died on the 29th of July, in the 
year 1870^ and was buried in the Highgate Cemetery. 

Three of liis oil paintings belong to the Dixon Bequest, in the 
Bethnal Green Museum — "Night Fete at Olevano," signed and 
dated 1854 ; '' Thirhnere, Cumberland," of 1867 ; and " View in 
Venice," 1860. An oil painting, and two water-colour drawings^ 
belong to the Art Department, South Kensington Museum, but 
are now on loan ; the oil is " The Bay of Naples — ^From the 
Villa Rocco Romano, Strada Nuova," which is signed and dated 
1868. The water-colour drawings are a " Distant View of Arundel 
Castle " and a " View in Cumberland." 

No. 1545- Totland Bay. 

A fisherman's hut, white and thatched, but with tiled outbuildings,, 
is seen against the blue-green sea ; by it descends a road to the 
sands, a boy and a girl, mounted on white and brown horses respec- 
tively, go down it, in close conversation, followed by a dog. On 
the other side of the bay, where the ships go by, are hazy cliffs,, 
flooded in sunlight. Signed and dated, 

J. B Pyne 1844 
86. 

On canvas, 2 ft. llf in. h, by 4 ft. 7 in. w, 
Tate Gift. 
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(John Robertson). 

No. 1557. A Country Cricket Match, Sussex, 

The boys are playing on the green to our right ; the most 
important group consists of the old men of the village, in their 
Sunday best, smoking and drinking at the table of the refreshment 
tent ; an old woman buys a cake for the girl with the green gingham, 
one enthusiastic cricketer amuses himself with the waitress in 
pink, another shoulders his bat, a little boy beneath the table plays 
with a terrier, the parson talks to a lady in white; the boy in the 
smock, who leans against the table, is anxious about his grandfather 
by his side, who seems likely to give him trouble before he reaches 
home. Signed, 

John R. Reid— 78. 

On canvas, 3 ft. 5^ in. K by 5 ft. 11^ in. w. 
Painted at Ashington, in Sussex. 
Exhibited at the Royal Academy in 1878. 
Tate Gift. 

No. 1600. Toil and Pleasure, 

A contrast between the group of seven farm labourers chained 
to their cold work in a field of swedes and the happier folk riding 
past with all the pleasure of a hunting morning — a pleasure 
tempered by possible " spills," as the gentleman in pink would say 
who cannot get his horse to follow Inm over the hedge. Signed' 

John R. Reid=79. 

On canvas, 3 ft. 2\ in. K by 5 ft. 11^ in. w. 
Painted at Ashington, in Sussex. 
Exhibited at the Royal Academy in 1879. 

Purchased by the President and Council of the Royal Academy, 
under the terms of the Ouantbet Bequest, in 1879. 



RZCKKOND (George), R.A. 

B. 1809. D. 1896. 

George Richmond, the son of Thomas Richmond, a miniature 
portrait painter, was bom in Brompton on the 28th March, 1809. 
He received his early artistic education from his father, and at the 
age of 15 was admitted a student of the Royal Academy, where he 
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became a pupil of Fuseli, then Keeper. Thp original, but quaint 
and ill-trained genius of Blake at this time attracted certain admirers, 
who in artistic circles formed a group, somewhat resembhng 
in their enthusiasm and segregation the Pre-Raphaelite Brother- 
hood, which came into existence a generation later. 

Young Richmond was greatly mterested by the new doctrines 
which it professed, and while under this influence he painted in 
1828 a little picture representing "Christ and the Woman of 
Samaria," the style of which is somewhat reminiscent of Blake, 
though mainly based on the study of early Italian masters. This 
picture, in accordance with Richmond's wish, was presented by 
his family nearly 70 years later to the National Gallery, and is 
described below 

It soon became apparent, however, that George Richmond's 
chief ability lay in the direction of portraiture. He went to Paris 
and studied hard as well as profitably at the Louvre, but both 
before and after this stage in his career the subject pictures which 
he exhibited were neither numerous nor remarkable. In 1831 he 
married Miss Tatham, the daughter of a well-known architect. In 
1833 he sent four portraits to the Royal Academy. In the follow- 
ing year six, including one of Lord Sidmouth, appear in the 
catalogue, and thenceforth he seems to have received numerous 
similar commissions from persons of position. The strain of 
constant work proved too much for his health, and in 1837 he went 
to Italy, where he remained for two years and made many friends. 
On his return he found the demand for his portraits, both in oil 
and crayon, constantly increasing. He reckoned among his sitters 
some of the most distinguished persons in London, where, owing to 
his artistic success and courteous manners, he won great social 
popularity. In 1857 Richmond was elected an Associate of 
the Royal Academy, and nine years later he received the honour 
of full membership. Always a well read and cultivated man, he 
had acquired considerable knowledge of the history of art, and 
retained through life a genuine admiration for the works of the 
old masters. When, on the death of Sir William Boxall, the 
Directorship of the National Gallery became vacant, it is understood 
that W. E. Gladstone, then Premier, offered the appointment to 
Richmond, who, however, probably because his time was so closely 
occupied by professional work, declined to accept it 

He followed his occupation until 1881, when he practicaUy 
gave up painting, and became Retired Royal Academician. But 
he continued to take great interest in art, and for years assisted 
the Academy by his advice in selecting works for the Winter 
Exhibition at Burlington House. 

Having reached the advanced age of 87, he died at his residence 
in London on the 19th of March, 1896. 



\ 
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No. 1492> Christ and the Woman of Samaria. 

Seated on a bank between two trees and leaning on the wall of 
a circular stone well, Our Lord, wearing a crimson robe, turns to 
accost the woman who has come to draw water in a metal ewer. 
She stands on the other side of the well in an attitude of reverent 
attention. Behind her a flock of sheep are grazing. In the 
distance three figures are seen walking over hilly pasture land. 
Beyond rise the walls and towers of a small town. 

Signed, on a rock in the foreground "George Richmond 1828." 

On panel, 1 ft. 4^ in. h, by 1 ft. 8 in. w. 
Presented by Mr. Richmond's family in 1897. 



(Leopold). 

No. 1710. Stormy Weather. 

At the turn of the road, over some low lying land, is a finger 
post ; a man in a white smock slowly leads a donkey drawing a 
cartload of peat towards it. It is raimng over at the hamlet to our 
left ; the ragged clouds are tearing across the dark blue sky and 
partly hiding the dark purple hill. Signed 

Leopold Rivers. 

Water-colour, 1 ft. 9 in. h. by 2 ft. 6 in. w. 
Exhibited at the Royal Academy in 1892. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantret Bequest, in 1892. 



(Briton), R.A. 
No. 1515- The Miracle of the Gadarene Swine. 

And the unclean spirits went out, and entered into the swine : and the herd 
ran violently down a steep place into the sea (they were about two thousand X- 
and were choked in the sea. 
And they that fed the swine fled."— Saint Mark, Chap. V., verses 13-14. 

Fjiitialed and dated near the terrified white dog to the right, 




On canvas, 3 ft. 5^ in. h, by 5 ft. 2| in. «?. 

Exhibited at the Royal Academy in 1883, and at the BirminghaiB> 
Art Gallery 1892. 
Tate Gtipt. 




RIVIERE. 



No. 1516- Giants at Play. 

Three navvies resting under a brick wall watching whilst one of 
them tempts a bull-pup to worry a tuft of feathers tied to a string. 
Signed with the monogram as in No. 1515, and dated 1882. 

On canvas, 2 ft. 8 in, h, by 4 ft. 4f in. w. 

Exhibited at the Royal Academy in 1883. 

Tate Gift. 

No. 1517. Companions in Misfortune. 

In a brown coat, a yellow handkerchief tied round his left hand, 
his gun clutched in his right, a wounded poacher lies at the root 
of a big tree in a promising sandy hedge, his watchful dog curled 
up beside his head. Initialed as in No. 1515 and dated 1883. 

On canvas, 2 ft. 10 in h by 4 ft, 2 in. to, 

Tate Oift. 

No. 1518- A Blockade Runner. 

A black and white cat escapes along the top of a brick wall from 

*the jaws of four open-mouthed dogs ; the fox terrier in front 

jumps after her as high as he can, but even in the keenness of the 

<5hase he is, fortunately, unable to reach the top of the wall. 

Initialed, as in No. 1515, and dated 1888. 

On canvas, 1 ft. 11 in. h. by 1 ft. 4i in. w. 

Tate Gift. 

No. 1566. Sympathy. 

Called also *' The Little Sympathy," being the study for tiie 
larger painting now in the Royal HoUoway College, and finished 
afterwards. The disconsolate little girl in her sky-blue dress, 
sitting on the well carpeted stairs, was painted from the artist's 
daughter. A white dog, of no very choice breed but a " gentle 
beast " all the same, sympathises deeply with his mistress in her 
trouble. 

On canvas, 1 ft. 5^ in. h, by 1 ft. 2 in. w. 

Engraved by Frederick Stacpoole, AR.A 

Until 1896 in the collection of Colonel John Hargreaves, of Maiden 
Erlegh, Berks. 

Tate Gift. 
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No. 1577. Beyond Man's Footstep, 

A polar bear standing high up on bloukg of ice looks out at tho 
red sun as it descends beyond the icy horizon. 

On canvas, 3 ft. 10 in. h, by 6 ft. w. 

Exhibited at the Boyal Academy in 1894 

Porchased by the President and Council of the Royal Academy 
under the terms of the Chantbbt Bequest, in 1894. 



ROBBRTS (David), B.A. 
B. 1796. D. 1864. 

David Roberts was bom at Stockbridge, near Edinburgh, October 
the 24th, 1796, and was apprenticed to a house painter and decorator 
in the Scotch capital At the expiration, however, of his apprentice- 
ship he devoted himself at once to scene painting, and obtained 
employment in 1816 at the Edinburgh circus, at 25«. a week ; he 
was afterwards engaged for the Glasgow theatre. He was not a 
student of the Trustees* Academy, though he attended it & 
few days. 

In 1822 Roberts came to London, and was engaged as a scene 
painter at Drury Lane Theatre, where later Stanfield became 
his fellow-labourer in the same department. His very great suc- 
cess as a scene painter led Roberts to try his fortune in the more 
cLelicate provmce of architectural painting in oil, and in this branch 
of his art also he soon demonstrated extraordinary capacity, and 
was not long in acquiring a public recognition of his powers. He 
appeared first as an exhibitor at the Ro^al Academy in 1826, with 
a view of " Rouen Cathedral ; " he exhibited also at the British 
Institution, and more frequently with the Society of British 
Artists at Suffolk Street ; he was one of the original members and 
a Vice-President of that society, but had to leave it eventually in 
order to qualify himself for membership of the Royal Academy. 

In 1832-33 Roberts made a tour in Spain, which visit was the 
source during many years of some of his most charming sketches^ 
and most vsduable pictures. In 1835 he exhibited at the Royal 
Academy a large exterior view of "The Cathedral of Burgos," 



• A drawing of "The Great Sqpare of Tetuan," made by Boberts in 1833, 
was sold to Mr. Bicknell, of Heme Hill, for twenty guineas ; and was afterwards 
purchased by the Marquis of Hertford, at Mr. Biekneli's sale in 1863, for- 
430/. 10«. 
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and painted the small interior of the same cathedral, which is now 
in this collection. 

Roberts made many journeys on the Continent of Europe, and 
in 1838-39 undertook an arduous and extensive tour in the East, 
which, like his Spanish journeys, was thenceforth the constant 
source of pictures, including some of his finest works. A more 
immediate result was a noble series of published sketches which 
has spread the painter's reputation even to the East.® 

Among the most remarkable pictures, the result of this Eastern 
tour, are " The Ruins of Baalbec, Mount Lebanon in the Dis- 
tance," exhibited at the Academy in 1841, and " Jerusalem from 
the South-east, the Mount of Olives," exhibited in 1845. 

From 1835 until his death Robert's name was but once, in 1839, 
absent from the Royal Academy catalogues ; he contributed 
altogether 99 pictures, somewhat mbre than one-third of his 
works in oil, to the Royal Academy exhibitions. He painted 
altogether about 260 oil pictures ; for the first sold he received 
50 shillings, for the last 525 pounds. He was elected an Associate 
of the Academy in 1838, while in the East, and became a full 
member in 1841, having earned this dignity by his Spanish pictures 
chiefly. He died in London of apoplexy, on the evening of the 
25th of November 1864, in his sixty -ninth year. 

Though Roberts did not attain to a great age, he yet lived long 
enough to see his early pictures sold at auctions, for ten, and even 
twenty, times the amount of the original prices fixed by himself. 
His pictures are nearly exclusively architectural, but the purely 
landscape and figure portions of them have generally an admirable 
effect sdso. They are too numerous to admit of mention even 
of a selection of them in a notice of this description. Among 
the most interesting are some of the very last — those illustrating 
the more conspicuous architectural monuments of this metropolis. 
As remarkable exceptions to his ordinary subjects may be instanced 
"The Destruction of Jerusalem by the Romans under Titus, in 
the yeas' 71," exhibited at the Academy in 1849 (published in 
<!hromo-lithography by Louis Haghe) ; and the large and magnifi- 
cent sunset view of Rome from the convent of Sant' Onof rio, in 
the Exhibition of 1855, and now permanently placed in the 
Edinburgh Gallery, to which it was presented by the painter. 
Many of Robert's foreign sketches have been published in " The 
Landscape Annual," and other similar publications of the same 

• These sketches were exhibited in a room in Begent Street in 1840, and were 
published, on a large scale, by Alderman Moon in 1842 and following years, 
under the title—The Holu Land, Syria, Idumea, Arabia^ Egypt, and Nubia ; the 
lithographs drawn by Louis Haghe, and the letterpress of the " Holy Land" 
by Dr. Croly : 123 plates in three volumes folio. Epypt and Nubia, with 
desoriptions by Mr. Brockedon. constitute a separate work, both were 
published plain and coloured by hand in imitation of the sketches. 
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period ; he received 151. each for the original drawings.** The 
sale of his remaining sketches and drawings, at Christie's, in June 
1865, realized the large amount of 16,450Z. 

No. 400. Interior of the Cathedral at Burgos^ North 
Transept. 

The rich Gothic cathedral of Burgos, the capital of Old Castile, 
was commenced by Ferdinand III. early in the 13th century, but 
was not completed until some centuries later ; the mignlficent 
flight of steps to the left, leading into the cathedral from the 
upper town, belongs to the period of the Renaissance, and was 
executed in the 16th century. 

On wood, 1 ft. 8i in. h. by 11^ in. w. 

Painted in 1835. 

Engraved by B. Challis, 

Vernon Collection. 



No. 401> Chancel of the Collegiate Church of St, Paul 
at Antwerp. 

The church, as it at present exists, is a work of the 17th century. 
The original church, which was attached to a Dominican convent, 
was destroyed in 1547. The marble altar is by Pieter Yerbrug- 
ghen, the younger ; the alter piece, by Comelis Cels, was painted 
in Rome in 1807. 

On canvas, 4 ft. 8 in. h. by 3 ft. 8 in. w. 

Painted in 1848 for Robert Vernon, Esq. 

Engraved by E. Challis. 

Vbbnon Collection. 



• The following notes from Mr. Henry Bicknell's catalogue of his father's 
sale in 1863, that is, in the painter's lifetime, relating to seven pictures, by 
Boberts, afford interesting materials for the statistics of prices. In the first 
column are the sums received by the painter, in the second are the amounts 
realised for the purchaser's estate at the sale :— 

1. The Ruins of Baalbec : the Portico of the Lesser 

Temple of the Sun (1840) 

2. Interior of Church of San Miguel, Spain (1841) 

3. Tyre 

4. Sidon 

5. A Street in Cairo 

6. Melrose Abbey (1844) 

7. Interior of St. Gomar, Lierre, Belgium (1850) 

Totals .. 



£ 


8. 


d. 


£ 8. 


d. 


250 








787 10 


6 


105 








598 10 





150 








367 10 


Q 


150 








378 





50 








530 5 


5 


40 








273 





300 








1,438 10 





£1,045 








[£4,373 5 
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ROOILB (Thomas Matthews). 

iS'o. 1624. The Story of Ruth. 

Under the first or left-hand division of the story is written — 
"The Lord do so to me, and more also, if aught bnt death part thee and me. 

Under the second or middle division is written — 

"The Lord recompense thy work, and a full reward >e given thee of the Lord 
God of Israel, nnder whose wings thon art come to trust. 

and under the right-hand or third and last division — 

"He shall be unto thee a restorer of thy life, and a nourisher of thine old age, 
for thy daughter-in-law, which loveth thee, hath born him." 

In the left-hand division is Ruth the Moabitess, in a purple- 
black gown, and with a white veil over her head, clinging to the 
right arm of Naomi, her mother-in-law, who is returning home 
to her own people in Beth-lehem-Judah ; she is dressed in a 
green-black gown and has a grey veil over her head, and a gourd 
slung at her side. Orpah is seen behind waving farewell as she 
returns to her mother's house. 

In the middle division Ruth is gleaning after the reapers among 
the sheaves, in the barley-field of Boaz, who stoops towards her as 
he makes her welcome ; he wears a black fringed garment, and 
has a gold chain about his head ; behind, other maidens in greeo 
and grey glean after the reapers. 

In the right-hand, and last division, under a vine loaded with 
ripe white grapes, sits Naomi, her feet on a rug and wearing 
a green mantle lined with blue ; beside her stands Ruth in purple 
raiment, two strings of pearls round her veil ; she has placed her 
child, Obed, in the arms of her mother-in-law, and 

Naomi took the child, and laid it in her bosom, and became nurse unto it." 

All three divisions are 2 ft. 2f in. h. ; the two enter divisions are 
1 ft. 3^ in. w, ; the middle division is 1 ft. 1^ in. w. 

Painted during the year 1876, and the spring of 1877. 

Exhibited at the Royal Academy in 1877. 

Purchased by the President and Council of the Royal Academy 
ander the terms of the Chantbey Bequest, in 1877. 



ROSSBTTZ (Gabriel Charles Dante). 
B. 1828. D. 1882. 

Gabriel Charles Dante Rossetti, the elder son of Gabriele 
Rossetti, an Italian poet who, becoming involved in political 
difi&culti-es, escaped from his native country to England, where 
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in 1826 he married Frances Polidori, daughter of Alfieri'ft 
secretary, and was subsequently appointed Professor of Italian 
at King's College, London. Young Rossetti was bom on the 
12th of May, 1828. At the age of eight he was placed at 
Bang's College School where he remained seven years. Having 
shown an early taste for art he then entered the studio of 
Mr. Gary in Bloomsbury, and in due course was admitted a student 
of the Royal Academy in the "Antique " School, 1845-6, but the 
fact that he never passed into the " Life " School leads to the in- 
ference that he did not care to avail himself of the advantages 
of academical training. 

In 1848 a little band of English artists whose taste had been 
largely influenced by an enthusiastic study of some of the early 
Italian masters, was associated under the name of the Pre- 
Raphaelite Brotherhood. To this company Gabriel Rossetti (as 
well as his brother William Michael Rossetti, afterwards £s- 
tinguished as an art critic) belonged. About the same time he 
made the acquaintance of Ford Madox Brown, for whose works 
Rossetti entertained a high admiration, and whose friendship he 
retained through life. In 1849 he e^diibited at the Hyde Park 
Gallery a smaU oil picture — ^his first — entitled *' The Girlhood of 
the Virgin." 

In 1849 he painted under the title of " Ecce Ancilla Domini " a 
picture of the Annunciation, which is now in this Gallery and 
described below. For ' some years after this period Rossetti, 
indifferent to the opportunities which artists usually covet for the 
display of their works, was content to exhibit his designs and 
pictures in the rooms of the Hogarth Club, a society of artists and 
amateurs, to which he belonged. 

His favourite subjects were derived from mediaeval history and 
legends, early Italian poetry, and old English ballad literature. 
He only once diverged from such themes in the direction of 
modem romance, and painted the picture entitled "Found," 
illustrating a pathetic episode of humble Hfe, in 1853. 

Meanwhile Rossetti had distinguished himself in the field of 
literature. It is said that he wrote a play in his childhood. It is 
certain that his translations from the early Italian poets were begun 
as early as 1845, or 1846, and shortly afterwards he published in 
their original form (which at a later period was considerably 
modified)^ his well known works, " the Blessed Damozel " ana 
" Sister Helen." He was the leading writer in " The Germ " in 
1850. His collected poems were published in 1870. 

In 1860 Rossetti married Miss Elizabeth E. Siddall, who died 
two years later. 

In 1862 he executed several pictures in water-colours, among 
which may be mentioned "Paolo and Francesca," "Bethlehem 
Gate," and the " Heart of the Night." These were succeeded by 
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*«- Beata Beatrix," 1863 ; " II Ramoscello " (the bust length por- 
trait of a young and beautiful girl), " The Blue Bower " " The 
Beloved," a subject taken from the Song of Solomon, 1865-6. 
In 1868 he painted as an altar-piece for Lliandaff Cathedral ^' The 
Adoration of the Magi " with side wings representing King David 
in youth and old age. Among the more important works of hip 
maturer life are " Proserpine," 1874 ; " Dante's Dream " (now in 
the possession of the Liverpool Corporation) 1870, and " The Salu- 
tation of Beatrice," left unfinished in 1881. Many of his later 
designs are distinguished b^ mannerisms and peculiarities which 
have been attributed to his unpaired health. He died on the 8th 
of April, 1882, and in the following year exhibitions of his pictures 
and drawings were held by the Royal Academy and by the 
Burlington Fine Arts Club. 

No. 1210. " Ecce Ancilla Domini " (The Annunciation). 

In the comer of a humble room with whitewashed walls, the 
Virgin, clad in a linen garment, sits half raised from the bed on 
which she has been reclining. By her side stands the Angel Gabriel 
draped in white. He holds a my branch in his right hand, and 
raises his left as though in salutation, while a light yellow flame 
plays around his feet. 

At the head of the bed is suspended a blue curtain. At the 
other end an embroidered stole hangs from a frame. In the back- 
ground is an open window through which the Holy Spirit enters in 
the form of a dove. 

The head of the Virgin was painted from that of the artist's 
sister, the poetess Christina Rossetti ; Thomas Wolner the sculptor 
sat for the head of the Archangel. 

On canvas, 2 ft. 4 in. A. by 1 ft. 4 in. w. 

Painted in 1849. 

Etched by Eugene Gaujean. 

Purchased at the sale of the late Mr. William Graham's pictures in 
London, 1886, out of a fund bequeathed by the late "Mt, John Lucas 
Walker. 

No. 1279- Beata Beatrix (subject taken from the " Vita 
Nuova" of Dante). 

Beatrice (a life-size figure, seen to the waist) clad in a plum- 
coloured robe and bright green super-tunic, sits in a balcony, on 
the parapet of which is a sundial. Her eyes are closed as though 
in a trance. Her hands rest on her lap, towards which a bird of 
red plumage flies, bearing a poppy, the symbol of death. In 
the middle distance to the right is seen the figure of Dante ; 
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•n the left that of Love, red robed, passing through a street in 
Florence and gazing at each other. Beyond is a bridge crossing 
the Amo. 

On oanyas, 2 ft. 9 in. h, by 2 ft. If in. w. 

Engraved in mezzotint by F. Miller. 

Presented in 1889 by Lady Mount-Temple in memory of her husband, 
Lord Mount-Temple. 

No. 1702. " Rosa THplexr 

Three ladies leaning over a parapet ; each one holds a rose in her 
left hand. Signed with the monogram of the artist, and dated 1867. 

Red chalk heightened with white, 1 ft. 8 in. h, 2 ft. 4^ in. w. 
Bequeathed by Mr. John J. Lowndes in 1892. 

No, . Portrait of Mrs, William Morris. 

Three-quarters length, turned to her left, her face a little towards 
us, seated at a table, her elbows resting upon it, and her hands 
clasped near her chin, before her a book of music with a brown 
and red cover. In a white glass vase are some white roses, and a 
tendril of the hop plant. The lady is dressed in blue, and wears 
gold chains round her neCk and a gold bracelet on her right wrist. 
On the third finger of her left hand is a gold ring with a bright green 
stone. One carnation rests on the music-book, two others are 
placed in her green silk belt. Over a dark red hanging are the 
words : — 

JAKE MORRIS A.D. 1868. D. G. Rossetti pinxit Conjuge clara 
poet&, et prseclariffima vultu, Denique picturd, clara sit ilia 
me& I 

On canvas. S ft. 7 in. h. by 2 ft. 11 in. w. 
Lent by Mrs. William Morris. 



(Walter Dbndy). 
No. 1555a Thursday. 

Twelve monks fishing in the stream near their church and 
monastery. One, in the middle, has hooked a fine luce. He is 
offered advice by two of his brethren how to play the fish ; the 
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athor monks, who are not quite so suocesaful, watch the struggle 
viih envious eyes. 

Signed and dated, 

W. Dendy Sadler. 80 

On oanvas, 2 ft. 9^ in. ^. by 4 ft. 7 in. to. 
Exhibited at the Royal Academy in 1880. 
Tatb Gift. 

No. 1556- A Good Story. 

A Franciscan friar is seated at the hearth of the refectory of a 
Dominican monastery ; two of the brothers listen to his stoiy, 
which he tells freely and happily after his frugal repast of fruit, 
bread, and wine. Signed and dated, 

W. Dendy Sadler— 81. 

On canvaS; 1 ft. 11^ in. A. by 2 ft. 7^ in. to. 
Tatb Gift. 



(John Singer), R.A. 
No. 1615- Garnatioriy Lily, Lily, *Rose. 

In the twilight two white-frocked children light the Chinese 
lanterns hanging in a garden of large lilies, pink and red monthly 
roses, crimson and sulphur-coloured carnations, with thin blue grey 
leaves. Signed at the top left-hand comer, 

John S. Sargent. 

£ixhibited at the Royal Academy in the year 1887. 

On canvas, 5 ft. 7 J in. A. by 4 ft. 11 in. w. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Ghantbey Bequest, in 1887. 



(Ary). 

B. 1795. D. 1858. 

Ary Scheffer was the son of John Baptist Scheffer, Court 
painter at Amsterdam, and was born at Dordrecht in 1795. He 
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displayed an early taste for drawing, and is said to have exhibited 
a picture at the age of twelve. On the death of his father in 1809, 
the education of Ary and his two brothers devolved upon Madame 
Scheffer, who removed with her young family to Paris, where Ary 
became a pupil of Pierre Guerin. In 1816 he obtained the great 
prize for painting at Antwerp, the subject of his picture, which is 
still preserved in the Antwerp Museum, being " Abraham and the 
three Angels." His reputation as an artist was greatly enhanced 
by a work which he executed in 1822, " The Shades of Francesca 
da Rimini and her lover appearing to Dante and Virgil." Twenty 
years later this picture was sold for 43,600 francs. 

In 1824 he painted '* Gaston de Foix found dead after his 
Victory at Ravenna," and in the following year, '* Suliot Women 
vowing to precipitate themselves from the rocks after the defeat 
of their Husbands." In 1839 appeared his well known picture of 
" Dante and Beatrice." Among the subjects of his later works 
were several of a sacred character as, for instance, " Christ the 
Comforter " in 1837 : " The Adoration of the Magi " in 1841 : 
" Mary Magdalen " and " Christ bearing His Cross " in 1845 : 
" Christ and the Holy Women " in 1846. One of his largest 
works in this line of Art was "The Temptation of Christ by 
Satan," which has been engraved. 

Ary Scheffer died at Argenteuil, near Paris, on the 15th of 
June, 1858. 

No. 1169- Portrait of Mrs, Robert Hollond. 

Life size : bust length : nearly full face. Dressed in a white 
linen robe open at the neck, and a rose-coloured mantle thrown 
over the left shoulder. She rests her head upon her right hand. 
Background of blue sky. 

On canvas, of oval form, 2 ft. 6^ in. h. by 1 ft. 10^ in. w. 
Bequeathed by Mr. Robert HoUond in 1885, 

No. 1170. St Augustine and St. Monica, 

At a balcony open to the sky, St. Augustine, draped in a brown 
pallium thrown over a pale crimson tunic, sits resting his right 
elbow on his knee, while his left hand is clasped by his mother, 
who, clad in the white robes of her sisterhood, sits by his side. 
The faces of both are turned heavenwards and wear an expression 
of earnest thought. The figures are life size, and seen at three- 
quarter length. 

On canvas, 4 ft. 5^ in. K by 3 ft. 5^ in. w. 

Bequeathed by Mr. Robert HoUond in 1885, whose wife sat to the 
artist for the features of St. Monica. 
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SCOTT (William Bell). 
B. 1811. D. 1890. 

William Bell Scott, the son of a well-known Scottish engraver, 
was born at Edinburgh in 1811, and received his early education 
at the High School in that city. From his father and elder 
brother David (who also was a painter) he derived an elementary 
instruction in art, which he followed up as a student at the 
*' Trustees* Academy." 

At the age of twenty he came to London, where he devoted 
himself to drawing from the Antique at the British Museum. 
It was not, however, until 1840 that he sent any picture to a 
London exhibition. The Suffolk Street Grallery received his 
first works, viz. : — " The Jester," " The Wild Huntsman," and 
" King Alfred disguised as a Harper." A few years later he 
began to exhibit at the Royal Academy and the British Institu- 
tion, where his pictures appeared at intervals up to 1869. Mean- 
while he competed at the exhibition of cartoons in Westminster 
Hall, but obtained no prize. His ability, however, attracted 
sufi&cient notice to obtain for him an appointment of some im- 
portance in connection with the Government School of Art at 
Newcastle-on-Tyne, and during many years of his life he was 
recognized as an authority in matters pertaining to industrial art 
and decorative painting. In 1857-8 he was commissioned by the 
late Sir Walter Trevelyan to execute at Wallington Hall a series 
of eight pictures illustrating the history of Northumberland. " The 
King's Quhair" supplied him with subjects for another series of 
mural paintings, which decorate the walls of a staircase at Penkill 
Castle, Girvan, the residence of his friend, Miss Boyd. 

Mr. Scott enjoyed the friendship of Bossetti, and like that 
painter, found time for literary work, both as an essayist on Art, 
a biographer, and poet. In 1887 he was elected an honorary 
member of the Royal Scottish Academy. He died at PenkiU on 
the 22nd November 1890. 

No. 1322. The Eve of tJie Deluge. 

"There was marryinjr anil (?iving in marriaffe tiU the day when NoS 
entered the ark, when the waters came and carried them all away." 

On the terrace or upper gallery of an ante-diluvian palace, 
overlooking a plain, an eastern prince sits caressed by his wife, 
and surrounded by his retinue, on a raised platform bordered witii 
flowering plants. At his feet tiger-cubs gambol. The empty 
goblet in his hand, and a rudely fashioned harp held by a female 
slave on the left of the picture suggest \a recent banquet. Tw« 
of the male attendants, bending over the balcony, on which a jar 



SEDDON. 193 

of incense is burning, watch with expressions of amusement and 
curiosity the family of Noah, who are entering the Ark, which 
lies below in the middle distance. From the horizon a dark and 
ominous cloud is seen rising into the sky. 

On canvas, 12f in. h. by 1 ft. 5 J in. w. 
Presented by Miss Alice Boyd in 1891. 



SBDDON (Thomas). 
B. 1821. D. 1866. 

Thomas Seddon was bom in London, in the parish of St. Botolph, 
Aldersgate, on the 28th August 1821. He was brought up by his 
father, the eminent cabinet-maker, to his own business, but he 
followed more especially that department to which his natural dis- 
position led him, namely, the making of designs for furniture. In 
his capacity of designer he gained the silver medal of the Society 
of Arts in 1848. In 1850 he was mainly instrumental in found- 
ing the "North London School of Drawing and Modelling" in 
Camden Town, revived in the Working Men's College, Great 
Ormond Street ; and he was, in common with Ford Madox Brown, 
a zealous teacher at that s«^ool. 

In 1851 Seddon finally adopted painting as his profession. His 
first important picture, " Penelope at her Web," appeared in the 
Royal Academy exhibition of 1852 ; but he subsequently devoted 
himself exclusively to the department of landscape. 

In 1853 he accompanied Mr. Holman Hunt to the East, whence 
he returned in 1854, with two finished pictures, the " Pyramids of 
Ghizeh," and the "Jerusalem" now in this collection, besides 
many careful sketches of eastern life and localities, which were all 
exhibited together, after his death, in the large room of the Society 
of Arts, in the spring of 1857. He died at Cairo, November the 
23rd, 1856, having set out on a second journey to the East in 
October of that year.** 

No. 563- Jerusalem and the Valley of Jehoshaphat 
from the Hill of Evil Counsel. 

On the left are seen the modem walls of Jerusalem, and the 
mosque of El Aksa on mount Moriah, assumed to be on the site 
of the ancient Temple ; to the right, the Mount of OliVes and the 

* Society of Arii Journal^ Jane 1857. 
65d2~26A Or 
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village of Siloam. The sleeping figure under the pomegranate 
tree represents the painter's Syrian servant reposing during the 
heat of the day.** 

On canvas, 2 ft. 1 in. h, by 2 ft. 8 in. w. 

Painted on the spot in 1851 ; the painter was occupied five months 
in its execution. 
Presented by an association of gentlemen in 1857. 



(William). 

No. 1595. T?ie Last Match. 

An Irishman, his daughter, and his pig, are returning from the 
Counemara market across the bog on a windy evening, with the 
help of the one and the hindrance of the other, he is attempting to 
light his pipe with the l^t matqh they have between tbem. Signed, 

W. Small 1887. 

On canvas, 4 ft. 3i in. h. by 8 ft. 3^ in. w. 
Exhibited at the Koyal Academy in 1887. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantbet Beque&t, in 1887. 



SMITH (Sidney, R. J.). 

No. 174Z. Original Design for the National Gallery of 
British Art 

Exhibited at the Royal Academy in 1893, and at the Salon in Paris in 
1894. 
Pen and ink, 1 ft. A. by 2 ft. 1 in. to. 
Presented by the artist in 1900. 



(Lionel), A.&.A. 

No. 1709. Germinal. 

A field full of daisies and other wild flowers. A sturdy young 
boy in a white pinafore stands with his back to us and puts some 

• This nnf ortnnate youth was, shortly after Mr. Seddon's visit, poisoned by 
his stepmother ; he having sncceeded in gaining the affections of a girl his 
stepmother intended to marry to her own son. 
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green stuff into a basket, held by a girl in a pink cap, blue goNvn, 
and lighter blue apron. A lively puppy barks at some ducks Who 
protect their fluffy brood. At the back are four mares, each ^th 
her foal ; and over the budding trees is a red house with a turret, 
and a fine walled garden, near the red out-buildings, signed 

L. Sttythe, 
1889. 

Water-colour, 1 ft. 11 in. h. by 1 ft. 6^ in. to. 
Exhibited at the Royal Academy in 1889. 

Purchased by the President and Council of the Royal Academy under 
the terms of the Chantbey Bequest, in 1889. 



(Lady (Dorothy Tennant)). 

No. l5^i)^. His First Offence. 

At the prisoner's bar stands a haggard and hungry-lookiiig 
street arab, awaiting the sentence of the magistrate. Signed and 
dated. 

Dorothy Stanley 
1896. 

On canvas, 1 ft. llf in. h, by 1 ft. 1 in. w. 
Exhibited at the JTew Gallery in 1896. 
Tate Gift. 



STAW FiBlk^ (Olarkson), a.A. 

B. 1793. D. 1867. 

Clarkson Stanfield was bom at Sunderland, in the county of 
Durham in 1793. He commenced life as a sailor, but was still young 
when he took up painting as a profession. He began his art career as 
a scene painter at the Royal Theatre in Wellclose Square ; and in 
1824 he became a member of the Society of British Artists. In 182G 
he was engaged as scene painter at Drury Lane Theatre ; and in 1827 
he exhibited a picture at the British Institution of *' Wreckers off 
Fort Rouge," by which he added a new renown to his great 
reputation as a scene painter. He first appeared as an exhibitor 
at the Royal Academy in 1829, with a " View near Chalons sur 
Saone " ; which was succeeded in the following year by his fine 
picture of "Mount St. Michael, Cornwall." In 1831 he exhibited 

6592— 26A G 2 
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"A Storm," "Strasburg," "Venice," and "A Fisherman of 
Honfleur." In 1832 he exhibited " The Opening of New London 
Bridge,'* and was this year elected an Associate of the Boyal 
Academy : in 1835 he became an Academician. In 1836 he 
exhibited his " Battle of Trafalgar," painted for the Senior United 
Service Club ; and from that time until his death on the 18th of 
May 1867, with the single exception of 1839. he continued without, 
intermission to adorn the walls of the Academy with a series of 
marine subjects, interspersed occasionally with some important 
works of a more exclusively landscape character. 

As examples of the more remarkable works of Stanfield, of 
both classes, marine and landscape may be mentioned : — " Gastello 
d*Ischia, from the Mole," 1841 ; " Isola Bella, Lago Maggiore," 
1842 ; " The Castle of Ischia," 1843 ; » The Day after the Wreck. 
A Dutch East Indiaman on Shore in the Ooster Schelde ; Zierikzee 
in the Distance," 1844 ; " A Dutch Dogger carrying away her 
Sprit," and " II Ponte Rotto, Rome," 1846 ; " French Troops 
(1796) fording the Margra, Sarzana and the Carrara Mountains in 
tiie distance," 1847 ; " Scene on the Maas, near Dort — market 
people waiting for the evening tide," 1850 ; " The Battle of 
Roveredo, 1796," 1851 ; " H.M.S. ' The Victory,' with the body of 
Nelson on board, towed into Gibraltar, 28th of October, 1805, 
seven days after the battle of Trafalgar," 1853 ; " St. Sebastian, 
July, 1813 — British troops taking possession of the heights and 
fconvent of St. Bartolomeo," 1855 ; *' The Abandoned," 1856 ; 
" Port na Spania, near the Giant's Causeway, Antrim, coast of 
Ireland," 1857 ; " The Fortress of Savona," 1858 ; " A Maltese 
Xebec on the rocks of Punla Mazzo di Procida — a steam tug and 
Neapolitan boats rendering assistance. The island and castle of 
Ischia in the distance," 1859 ; " Outward Bound," 1860 ; " Home- 
ward Bound," 1861 ; and " The Situation of H.M.S. * The 
Defence ' and her prize * II St. Ildef onso,* on the morning follow- 
ing the battle of Trafalgar." Cadiz and Rota in the distance, with 
many of the captured ships ashore on the coast between Cadiz 
and Cape Trafalgar, 1863. Altogether Stanf eld exhibited 132 
pictures on the walls of the Royal Academy, in 38 exhibitions, 
extending OTer 39 years. 

No. 404. Entrance to the Zuyder Zee^ Texel Island. 

Dutch shippmg. To the right, on the north-eastern extremity 
of the island, is an old mill. Windy weather. 

On canvas, 3 ft. 3i in. K by 4 f 1. 1 J in. w. 

Engraved by R. Wallis. 

Exhibited at the Royal A.cademy in 1844» 

Vbbnon Collbction. 
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No. 405. The Battle of Trafalgar^ and the Victory of 
Lord Nelson over the combined French and Spanish 
Fleets, October the %lst, 1805. 

Sketch for the large picture painted for the Senior United 
Service Club ; exhibited in 1836. 

^'The picture represents the centre of the combined fleet, at 
half -past 2 o'clock, about an hour and a^ half after Lord Nelson 
received his death wound. The Victory^ the ship which bore 
his Lordship's flag, after sustaining a heavy fire from four of 
the enemy's ships, is in the act of disengaging herself from the 
Redoubtable^ a French 74, at that time la^ed alongside the 
Temeraire, a British 98, and at that moment the Fougueux, another 
French 74, became the prize of the latter. On the left of the 
spectator is Vice- Admiral Collingwood, in the Royal Sovereign^ 
with her prize, the Santa Anna, totally dismasted, and the other 
ships on the lee division. On the right of the Victory is the 
Bucentaur^ a French 80, Admiral Yilleneuve's, with her main and 
mizen masts shot away, and the Santiasima Trinidad^ a Spanidi 
four-decker, both ships unmanageable wrecks."^ 

On wood, 1 ft. 3 J in. h, by 2 ft. 7^ in. to. 
Painted in 1833. 
Engraved by J. Cousen. 
Vebnon Collection. 



No. 406. The Lake of Como. 



ti 



and now the purple mists 



Bise like a cnrtain ; now the snn Iooka out, 

Filling, o'erflowinff with his gloriona light 

This noble amphitheatre of hills; 

And now api>ear as on a phosphor sea 

Nnmberless barks, from Milan, from PAVIA; 

Some sailing np, some down, and some at rest; 

Lading, unlading, at that small port-town 

Under the promontory— its tall tower 

And long flat roof r. Just sneh as G ASPAB drew, 

Canght by a snn-beisim starting through a cloud, 

A quay-like scene, glittering and full of life. 

And doubled by reflection.*' —Bogerii Italy, 

On wood, 1 ft. 6 J in. h, by 2 ft. 6iin. w. 
Painted in 1826. 
Engraved by J. Ooosen. 
Vebnon Collection. 



* Boyal Academy Catalogue^ 1336. 



198 STARK. 

No. 407. The Canal of the Oiudecca, and Church of the 
Ghesuati. Venice, 

In the background a distant view of the Alps. 
On canTas, 2 ft. K by 2 ft. 11^ in. to. 
Painted in 1836. 
EngTMTed by J. Consen. 

YMlttrOK COLLBCtlOK. 



(James). 

B. 1704. D. 1869. 

' JamM Stark waa the son of a master dyer at Norwich, where he 
wae bom in 17d4. Having shown at an early age an aptitude for 
drawing, he waS' articled by his father to John Crome, the well- 
known landscape painter, under whose tuition he remained for 
three years. 

From the foundation of the Norwich Society of Artists in 1803, 
that town may be said to have possessed a school of art, to which 
the two Cromes (senior and junior), Vincent, Cotman, and others 
belonged. They estabhshed an annual exhibition, probably the 
first of its kind held in the provinces. But the county of 
Norfolk afforded little patronage to local art. Many of the 
landscapes exhibited by the elder Crome and his gifted pupil 
failed to attract purchasers at Norwich, though they met with 
a ready sale in the metropolis. In due course young Stark 
came to London, where he studied figure drawing, and in 1817 
he was admitted a student of the Boyal Academy. About 
the same time he ei^bited at the British Institution a picture 
entitled "Bojrs Bathing/* which was bought by the Dean of 
WindsOT. This was foflowed by other works, viz.: — "Flounder 
Fishing," " Penning the Flocfe." and a view of " Lambeth, looking 
towaros Westminster Bridge,* the excellence of which secured him 
a prize of £50, awaardwd by the British Institution, and led to com- 
missions from Lord Northwick, Sir George Beaumont, Sir Francis 
Frtfeling, and other distinguished connoisseurs. 

Unf o^unately, in the full tide of his success he was compelled 
by the state of his health to return to Norwich and abandon work 
f»r three years. In 1827 he undertook the pubHcation of a large 
and costly work intended to illustrate the scenery of the rivers 
Yare and Waveney, in Norfolk. The plates were executed by 
Goodall, George and William Cooke, and other engravers. This 
work met at first with no remunerative sale, and might have 
mvolved pecuniary loss, but for a change of publishers, which had 
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the effect of increasing the demand for copies. In 1830 Mr. Stcurk 
came back to London, where he refsided ten years, removing in 1840 
to Windsor, in which locality the woodland and river scenery 
afforded ample and congenial subjects for his brush. At a later 
period, and for the sake of his son's education in Art,, he ^gasn 
returned to London, where he died on the 24th of March, 1869. 

No/IA04b. T?ie Valley of the Yare^ near 3^%of^y 
Norwieh. 

A cornfield, on undulating ground, skirted by a road and over- 
looking level country in which meadow-land and tree plantations 
alternate. Li the foreground to the lightiaa cart which r/oopers are 
lading with wheatsheaves, while other rustics recline on the jfTQund. 
In the middle distance to the left is a ruinod church flanked by 
trees. The landscape has a low horison, with a luminous sky, 
across which' large grey clouds are drifting. 

On canvas, 2 ft. lOJ in. A. by 4 ft. 6^ in. w. 

Engraved by H. J. Skrimshire. 

Exhibited among other works by deceased British Artists at 
Burlington House in 1876. 

Purchased in 1886 from Mr. A.. J. Stack (son of the painter) out of 
a pecuniary bequest made by the late Mr. Richard Charles Wheeler. 



(Robejit). 
No. 1760. Indian Rhinoceros. 

He thrusts forward his great homed snout and tramples on 
palm leaves ; inscribed — 

B. Stark 

May 8-7. 

Bronze, 2 ft. 5 in. I, 1 ft. 5 in. A., including the bronze plinth 
which is 2 ft. 2 in. Z., 11 in. 2^., and 1^ m. h. 

^Exhibited at the Royal Academy in 1802. 

Purchased by the President and Council of the Royal Academy under 
the terms of theCHANTEBY Bequest, in 1892. 
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« 

STOVE (Mabgus), a.A. 

No. 1B83- n^y-en-a toujours un autre. 

In a neglected garden, above some dilapidated stone steps, where 
a wMte cat watches the autumn leaves, is a wooden seat; upon it sits 
a sad maiden in a white dress and large black hat, beside her a 
wcH'k'box and coloured ribbons; a disconsolate suitor, in a maroon- 
coloured coat, leans over the back of the seat. Signed and dated 

Marcus Stone 1882. 

On canvas, 4 ft. Hi in. h. by 2 ft. 2| in. w, 

Beproduced in photogravure by Goupil & Co., under the name of 
♦* A Prior Attachment." 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantbby Bequest, in 1882. 



(Adrian). 

'S^. 1623> Upland and Sky, 

A sky of large grey rain clouds, seen against a lighter mass ; on 
tke brow of the hill are five cows. Signed 

Adrian Stokes. 

On canvas, 4 ft. 9| in. h. by 6 ft. 9} in. to. 
Exhibited at the Royal Academy in 1888. 

Purchased by the President and Coxmcil of the Royal Academy 
mnder the terms of the Chaktbey Bequest, in 1888. 



ST&UBVXCK (John Melhuish). 
No. 1625. A Golden Thread. 

" Bight true it is that these 
And all things else that mider Heaven dwell 
Are changed of Time." 

**I]i the lower part of the picture the Three Fates are spinning the thread of 
life— aronnd them on the gronnd lie spindles, woond with thr^ids, part gold, 
part grey. The thread they are spinning is all gold so far, for it is the life- 
tturead of the yonng girl in the middle portion of the pictnrfl who hears the 
■raiiic of LoYe*s pipe m her lover's words. Bnt little gold thread is left, soon 
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the thread will be all grey, for Time in his tower hard by is toUing the bell, 
and Love's car, with impatient steeds, is waiting for him in the clouds over the 
tree-tops." 

On canvas, 2 ft, 4^ in. h. by 1 ft. 4f in. w. 
Exhibited at the Grosvenor Gallery in 1885. 

Purchased by the President and Gonncil of the Boyal Academy 
under the terms of the OHANTBinr Bequest, in 1885. 



SVAV (John MagAllan), A.&.A. 
"No. 1569. The Prodigal Son. 

*' And when he had spent all, there arose a mighty famine in the land, and ke 
began to te in want. 

*^And he went and joined himself to a certain citizen of that country ; and 
he sent him into his fields to feed swine. 

*' And he would fain have filled his belly with the husks that the swine did 
eat : and no man gave nnto him. 

" And when he came to himself, he said, How many hired servants of my 
father's have bread enough and to spare, and I perish with hungerf* 

Saint Luke^ chap. xv.. verses 14-17. 

The prodigal sits in the midst of a desolated coonisy, his 
hands clasped over his head, his naked back towards us ; the blaek 
swine are all about him. Signed and dated near the earthenware 
pot half buried in poppies, 

lOHN M. SWAN. 
1888. 

On canva-s, 3 ft. 8 in. A. by 5 ft. 2^ in. «?. 
Exhibited at the Royal Academy in 1889. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantbey Bequest, in 1889. 



TKOaWCBOrr (William Hamo), A.A. 
No. 1751- Teucer. 

The typical Homeric bowman has bent his bow ; the arrow has 
flown. He follows its flight with attentive eye. Inscribed — 

HAMO THORNYOROFT 

1881 
in the front of the base 

— TEUCER— 
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Bconze, G ft. 10 in. high withont the bow, but inoloding the oircnlar 
plinth, which is 2 ft. in diameter and 5^ in. thick. 

Bzhibited at the Royal Aciidemy in 1881. 

Purchased by the President and CSoonoil of the Eoyal Academy under 
the terms of the Chantbet Bequbst, in 1882. 



(Henry Scott), A.R.A. 

No. 1613. August Blue, 

Pour boys bathing from a boat, their fair flesh glowing in the 
Aagnst sua against the rich bine of the sea ; ten ships are seen 
en' the sky Ime. Painted m Falmouth Harbour, where ships 
laden with com, nitrates, and tropical products, call and await 
orders. Signed and dated 

H. S. TUKE, 1894. 

On canvas. 3 ft. 5J in. h. by 5 ft. 11^ in vo. 
E&chil^ted at the Koj&l A^cademy in 1894. 

Ptirclueed by the Presftdtofc and Council of the Royal Academy 
urntor the terms of the GHAirrBST Bequest, in 1894. 

No. ms. All Hands to the Pumps. 

The man with the sandy beard shouts the command to some men 
aloft ; five of the crew are already worHng at the pumps ; 
a boy points to a passing sail that he has seen, hoping that their 
signal of distress, the reversed ensign, may be answered. Signed 
and dated 

H. S. TuKE, 1889. 

On canvas, 5 ft. 11^ in. h. by 4 ft. 5| in. vo. 
Exhibited at the Royal Academy in 1889. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantbet Bequest, in 1889. 



(John). 

B. 1778. D. 1842. 

John Yarley was born at Hackney, in 1778 ; his father did not 
approve of his taking up painting as a profession, so he was 
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apprenticed to a silversmith. On his father's death Varley 
obtained employment with a portrait painter ; soon afterwards he 
accompanied an architectural draughtsman on a tour to variouf 
parts of England ; he was employed in drawing the principal 
buildings. Varley, like Turner and Girtius, was one of the circle 
of young painters who used to meet at Dr. Monro's ; he wai 
a foundation member of the old Water Colour Society in 1804. 
Though he worked very hard, and had a good teaching connection, 
his later years were disturbed by pecuniary embarrassments ; he 
died in 1842. Thirty-six of his works are in the possession of the 
Yictoria and Albert Museum, South Kensington. 

No. 1737- Sketch for a Sea-^nece. 

A stormy day ofi^ the coast, with a brig on a lee shore. 

Water colour, 4^ in. h. by 7J in. w. 
Presented by Miss Gordon. 

No. 1738. Sea-piecey with Fishing Boats in a Calm, 

The fishing boats are on the left ; on the right is a distant coast 
line, with islands ; above broods a large cumulus cloud. 

Water colour on rough yellow paper, 9i in. 7i. by 1 ft. 1^ in. w. 
Presented by Miss Gordon. 



(Emile Jean Horace),. 
B. 1789. D. 1863. 

Horace Yemet, the son of Carle Yernet, was born in Paris on 
the 30th of June 1789. He showed at aa early age the artistic 
ability which he inherited from his father, combined with a strong 
taste for military life. His destiny enabled him for a while to 
fulfil both the natural promise and the personal ambition of his 
youth. He studied painting under the elder Yernet and Fran9oi8 
Yincent ; married, while a youth of nineteen^ Mile. Louise 
Pajol, and shortly afterwards obtained through his father's 
interest the appointment of military draughtsman at the seat 
of war. 

During the turbulent incidents of 1814 young Yernet helped 
to defend the Barriere de Ciichy, and for his gallantry on that 
occasion received, it is said Irom the emperor's own hand, the 
Cross of the Legion of Honour. But his zeal as a Bonapartist, 
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which commended him to Napoleon I., stood much in his way 
after the fall of the empire. The pictorial works and prints by 
which he endeavoured to perpetuate the fame of his favourite 
hero, though for a while popular with the masses, were regarded 
with disfavour and suspicion by the Bourbon party. In 1820 
Horace Yemet fell under Boyal displeasure, and deemed it 
prudent to quit Paris. He travelled with his father to Rome, 
and while there painted a picture afterwards well-known, 
repFesenting the carnival horse race. Returning to Paris in 
1822, Horace Vemet selected a more ambitious subject for 
his brush, viz. " The Barri^re de Clichy, or the Defence of 
Paris in 1814." In this important work (now hung in the 
Louvre) the artist has introduced portraits of his father and 
himself, who, as we have seen, played an active part on the 
stirring occasion. The picture, with some others by the 
same hand, was sent to the Salon, but they were rejected, 
probably on political grounds, by the authorities, and Ternet 
opened an exhibition on his own account with considerable 
success. 

In due course he won his way to Court favour. Charles X. 
engaged his services as a portrait painter. Other » royal com- 
missions followed, and in 1826 he was elected a member of the 
Institute. Returning to Rome in 1828, Horace Vernet became 
Director of the French Academy there, and remained at the 
Yilla Medicis until 1833, when he resumed the occupation of 
his early youth by joining the French army at Algiers. His 
personal experiences on this and other occasions supplied 
him with details for his huge battle pieces, which flattered 
national vanity, and were in great favour with his liberal patron, 
Louis Philippe. 

In 1842 Vernet visited Russia, where he was received with 
distinction in high quarters, and painted a portrait of the 
Empress. With the Revolution of 1848 the tide of his success 
began to turn, but it flowed back with fresh vigour after the re- 
establishment of th^ empire. . 

In the Crimean war he found a new and thoroughly congenial 
field of labour. At the Paris Exhibition in 1855 his pictures 
filled an entire gallery, and his "Battle of the Alma" was 
received with enthusiasm. He.painted a portrait of Napoleon III., 
who created him a grand officer of the Legion of Honour only a 
few weeks before ' Vernet's death, which occurred in Paris on the 
17th of January 1863. 

No. 1285- Portrait of Napoleon /. 

Bust length ; life size ; three-quarter face turned to the right. 
The Emperor, who is bare-Tieaded, wears a military uniform of 
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dark blae with red facings. His breast is decorated with numerons 
orders. Grey background. 

On canvas ; oval, 2 ft. 8 in. h, by 1 ft. 10 in. w. 
Presented by the Duke of Leinster in 1889. 



(Thomas). 
B. 1828. D. 1891. 

Thomas Wade was bom on March the 10th, 1828, in the Fylde, 
at Wharton ; his father was the head keeper at Clifton, and 
claimed to be descended from General Wade, of road-muking fame 
in Scotland. Thomas Wade was apprenticed to a house-painter, 
but devoted all his spare time to the study of art, he eventually 
entered the Royal Academy Schools ; during the intervals of study 
he practised his handicraft of house -painting to enable him to pay 
his way. He was influenced by the Pre-Raphaelite movement 
and exhibited both oil-paintings and water-colours at the Royal 
Academy from 1867, '* Carting Turf from the Moss " and " He's 
Coming," to 1890, " The Harvest Field.." 

He resided principally in the English Lake District, at Kendal, 
and on the banks of Windermere. He died upon March the 14th, 
1891. 

No. 1713. An Old Mill. 

A dark wooden mill with red sails spread against the sky ; a 
thatched cottage to our right, its white plaster wall in full sun- 
light ; on the sandy road a horse and cart, loaded with sacks ; 
behind a few cottages and some trees. 

Signed and dated 1879. 

Water-colour, 1 ft. 8 J ins. h. by 1 ft. 9 in. w. 

Purchased by the President and Council of the Royal Academy under 
the terms of the Chanteey Bequest, in 1879. 



(Frederick), A.R.A. 

B. 1840. D. 1875. 

Frederick Walker was bom in Marylebone, London, on the 24th 
of May, 1840, and received his education at the North London 
Collegiate School in Camden Town, where even as a boy he seems 
to have shown considerable ability in drawing. At the age of 
sixteen he entered the office of an architect, probably with a view 
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of qualif ying himself for that profession, but he did not stay there 
long, and sSter a while he joined Mr. Leigh's art classes in 
Newman Street, reserving part of his time for studying the Antique 
at the British Museum. 

Li 1858 he was admitted a student of the Royal Academy, and 
before long had attained sufficient skill to be employed as a 
draughtsman for wood engraving. In this capacity he passed two 
years in the atelier of Mr. J. W. Whymper, receiving at the same 
time commissions on his own account for the illustration of various 
periodicals, viz., " Once a Week," " Good Words," and the 
" Comhill Magazine." In the latter journal Thackeray was then 
writing his novel " Philip," and attracted by the skill of Walker's 
drawings engaged the services of the youthful artist to supply 
illustrations for the story — based at first on rough sketches made 
by his own hand — but subsequently designed and executed entirely 
by Walker. He also illustrated the first portion of Thackeray's 
last work " Denis Duval," published in the same journal, but unfor- 
nately left unfinished at the novelist's death. 

In 1864, Walker was elected an Associate of the Society of 
Painters iniWater Colours, but he had already begun to paint in oil, 
and exhibited at the Royal Academy (in 1863) his first picture, 
" The Lost Path," representing a poor woman with an infant in her 
arms wandering in the snow. He does not seem to have painted 
again for the Royal Academy Exhibition until 1867, when his well 
^own and admirable picture of *' The Bathers " attracted much 
attention. This was followed in 1868 by " The Tagrants," a work 
which is now the property of the National Gallery, and is described 
below. 

During the four following years Mr. Walker executed and ex- 
hibited " The Old Gate," 1869 ; " Ploughing " (a Somersetshire 
landscape), 1870 ; " At The Bar," a large and eminently pathetic 
picture, 1871 ; and " The Harbour of Refuge," (described below), 
1872. He was also a frequent contributor to the exhibitions held 
by the Society of Painters in Water-colours, where in 1866 he was 
admitted to the rank of full membership. 

The career of this original and gifted artist was unfortunately 
destined to be a short one. It is probable that he inherited a 
tendency to consumption from his father, who had died young, 
and in 1873 the state of his health was such as to render it advis- 
able for him to pass the winter in a warm climate. He travelled 
to Algiers in December, but returning to England in an unusually , 
cold spring, found but little benefit from the change, and his 
last exhibited picture, " The Right of Way," showed indications 
of failing health and powei*. He went to Scotland in the hope 
of recruiting himself, but gradually became weaker, and died 
at St. Fillan's, in Perthshire, on the 6th June, 1875. He was 
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buried in Cookham Churchyard, near the picturesque village 
and scenery which had often supplied subjects for his brush and 
pencil. 

No. 1209- TJie Vagrants. 

An autumn ficene. In the centre of the picture a gipsy woman, 
with an infant in her arms, sits over a faggot fire, the smoke 
from which drifts across the foreground. On the left a little 
girl tenderly supports her young brother, while an older boy 
stoops forward to feed the flame with dry brush wood. 0^ the 
right stands a tall and handsome gipsy woman- watching the 
fire. On the left a two-wheeled cart stands by the hill side. 
A sedgy pool or flooded meadow lies to the right surrounded by 
moorland. 

9 

On canyas, 2 ft. 8f in. h. by 4 ft. If in. w. 

Etched by Charles Waltner. 

Parchased at the sale of the late Mr. William Graham's pictures in 
London, 1886, from a fund bequeathed by the late Mr. John Luca- 
Walker. 

No. 1391- The Harbour of Refuge, 

On the left of the picture, standing at the end of a terrace walk 
which runs round a quadrangular group of red brick almshouses, 
one of the inmates, an aged woman, leans on the arm of her 
daughter. In the middle distance is a statue raised on a stone 
pedestal, at th^ base of which other pensioners sit or stand con- 
versing. On the right of the foreground a youthful labourer, with 
bared, arms, is mowing down the daisy-sprinkled grass. Beyond is 
a thorn tree in full blossom. In the centre of the background the 
ivy-grown gable of the alms-house chapel rises above the adjoining 
buildings. The sky is suffused with a yellow glow as though of 
sunset. 

On canvas, 3 ft. 9^ in. h. by 6 ft. 5 in. w. 

Painted in 1872. 

Etched by Robert Macbeth, A.K.A. 

Presented by Sir William Agnew, Bart., in 1898. 



VA&liSR (Samuel Edmund). 

No. 15S1. " Success I " 

A duellist is leaving the ground ; an old -servant wraps a cloak 
round him and his second hurries him into a red-lined carriage 
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two postillions in yellow liveries, with their four chestnut horses, 
are ready to drive him away from justice. Signed and dated 

S. E. Waller 



1881 

On canvas, 4 ft. 4 J in. K by 6 ft. lliin. to. 
Exhibited at th^ Royal Academy the some year. 
Tatk Gift. 

No. 1552ta Sweethearts and Wives. 

Moss-troopers returning with spoils to their castle during the 
wars between the Enghsh and Scotch. 

** On the first romour of impending difflcnlties between the Scotch and 
English, the moss-troopers would sweep swiftly over the conntr^^, taking 
every head of cattle within reach— frequently plnndering both sides with equal 
impartiality, and returning to the security of their cables to be welcomed 
home by their wives and sweethearts, who were nearly as enthusiastic in 
the matter as themselves,"— Border History . 

A wounded moss-trooper, on a grey horse, is supported into the 
courtyard of the castle by an older comrade; a fair-haired lady in 
black and gold caresses his nerveless right hand. Other troopers 
follow with triumphant gestures, lowering their arms as they entfer 
the dark gateway, where their wives and sweethearts await them. 
Signed and dated 

S. E. Waller 1882 

On canvas, 4 ft. 8^ in. A. by 6 ft. 6^ in. w. 
Exhibited at the Boyal Acmdemy in 1882. 
Tatb Gift. 



VAXiXiZS (Henry). 

fo. 1685. Death of Chatterton. 

•* out IS the branch that might have grown fuJl straight 
Burned is Apollo's laurel bough " 

The unfortunate poet, who committed suicide by poison in his 
lodging after a brief career as a writer conspicuous for his 
brilliant literary forgeries, is represented lying on his bed dressed 
only in his shirt and breeches. His right arm is hanging over the 
bed, and the bottle, which has escaped from his hand, lies on the 
floor. Through the garret window is seen tbe dome of St. Paul's 
over the roofs of the surrounding houses against the light of 
early sunrise. To the left is an open trunk containing his manu- 
scripts, some of which are torn up and lying on the floor. A 
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I 

candle which has jast expired, aad a rose tree in a pot in the. 
window, shedding its last leaves, are introduced as symbolizing the 
departing spirit. Signed, 

H. WalUs, 1856. 

On canvas, 1 ft. 11 1 in. h, by 2 ft. 11 f in. w. 

Exhibited at the Hoyal Academy in 1 856 ; at the Paris Universal 
Exhibition in 1867 ; and at the Corporation of London Loan Exhibition, 
GuUdhall, in 1895. 

Bequeathed by Mr. Charles Gent Clement in 1899, 



WiLRD (Edward Matthew), R.iL. 
B. 1816. D. 1879. 

Edward Matthew Ward, a nephew (on his mother*s side) of 
Horace and James Smith, the authors of *' Rejected Addresses," 
was born at Pimlico in 1816. Under the advice of Sir David 
W'ilkie, he became a student of the Royal Academy in 1836, having 
in the previous year exhibited his first picture, a "Portrait of 
Mr. O. Smith, the comedian in the character of Don Quixote. "^ 
In 1836 Ward went to Rome, where he remained nearly three 
years, and gained the silver medal of the Academy of St. Luke 
in 1838. After devoting a short time in Munich to the study 
of fresco-painting, under Cornelius, he returned to England in 

1839, and exhibited his picture of " Cimabue and Giotto." In 
1843 he competed for the prizes offered for cartoon designs for the 
decoration of the Houses of Parliament, but his "Boadicea," 
though commended, did not obtain a premium. From the year 

1840, up to the time of his death. Ward was a constant exhibitor 
at the Royal Academy. * 

His picture of Dr. Johnson reading the MS. of Goldsmith's 
" Vicar of Wakefield," exhibited in 1843, first brought him into 
notice. Two years later he painted "Dr. Johnson in Lord 
Chesterfield's Ante-Room," which attracted much attention and 
probably led to his being elected an Associate of the Royal Academy 
in the following year. 

This picture, together with the " Disgrace of Lord Clarendon," 
exhibited in 1846, " The South Sea Bubble," exhibited in 1847, and 
" James 11. receiving the News of the Landing of the Prince of 
Orange," exhibited in 1850, ultimately became the property of the 
nation, and will be found described in this Catalogue. In 1852 
Ward received a commission to paint eight historical pictures 
for a corridor of the House of Commons. Some of these were 
at first executed in oil, but were subsequently painted in fresco^ 
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and two (the " Landing of Charles II." and the '* Acquittal of the 
Seven Bishops") in "water-glass." In 1855 Ward was elected 
a Royal Academician. Among his later and most popular easel 
pictures are " Charlotte Corday led to Execution " (exhibited in 
1852); " The Execution of Montrose " (1853); " The Last Sleep of 
Argyll" (1864); "Marie Antoinette Parting with the Dauphin" 
(1856); " The Emperor of the French receiving the Order of the 
Q-arter" (painted for Her Majesty); and "Marie Antoinette 
listening to the Act of her Accusation" (1859); "The Last 
Moments of Charles II." (1861); " The Night of Rizzio's Murder " 
(1865); and "The Earl of Leicester and Amy Robsart" (1866); 
" Monk declaring for a Free Parliament" (1869); " Judge Jeffreys 
and Richard Baxter" (1870); "The Landing of Charles IL at 
Dover " (1873); " William III. and Mary receiving the Lords and 
Commons at Whitehall". (1874); "The Last Interview between 
Napoleon I. and Queen Louisa of Prussia at Tilsit " (1877). 

For some years before his death Ward's health was very 
indifferent, and, though naturally of a cheerful temperament, he 
became subject at intervals to intense depression of spirits, which 
at length induced temporary mental aberration and hastened hia 
end. He died on the 15th of January, 1879. 

No. 4sdR>J' Doctor Johnson in the Ante-room of Lord 
Chesterfield^ Waiting for an Audience, 1748: 

An incidenlt founded on his lordsiiip's neglefct of Eh*. Johnson, 
during the pcrogrefls of hicrDietioliCkry. 

" Seven years, aty lotQ.', have now passed since I w&ited in your outward 
rooms, or was rei>nlsed from your door ; during' which time I have been 
pushing on my work through difficulties of which it is useless to complain, 
and have brought it, at last, to a verge of pul^lication, without one act of 
assistance, one word of encouragement, or one smile of favdttr. Such treattnient 
I did not expect, for I never had a patron before."— Bos-v^ell's Lift ofJahMon. 

On oani^as. 3 ft. 5^ itf . A. by 4 ft. 6 J in. to, 

Bngfra^ed by C. W. Sharpe, and by Lumb Stocks, lt:A., for the Art 
Union of Loiidonin 188a. 

Exhibited at the Royal Academy in 1845. 

YbBNON COLLBGtiON. 

No. 4s3l« The Disgrace of Lord Clarendon, aftjr h is 
last Interview mith the King^ Whitehall Palace^ 1667. 

Lord Clarendon is descending the garden steps ; the retiring 
figure in the middle distance, of which the back only is seen, 
represents the king, Charles II. Various courtiers, amons^ whom 
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is conspicuous Lady Oastlemaine, in the balcony, are exulting in 
the disgrace of the fallen minister. Pepys' Diary, 

On canvas. 1 ft. 9 in. h. by by 2 ft. 4^ in. w. 
Engraved by F, Bacon. 

Sketch of the picture in the collection of Lord Northwick at 
Cheltenham. 

Exhibited at the Royal Academy in 1846. 
Vbbnon Collection. 

No. 432- The South Sea Bubble^ a Scene in Change 
Alley in 1720. 

" The earth hath bubbles, as the water hath; 
And these are of them."~J!lfac&^^^ 

" The crowds were so great within doors that tables with clerks wore set in 
the streets. In this motley throng were blended all ranks, all professions, and 
tkll parties, churchmen and dissenters, whigs and tories, country gentlemen and 
brokers. An eager strife of tongues prevailed in this second Babel; new reports, 
new subscriptions, new transfers flew from mouth to mouth; and the voice ot 
\ ladies (for even many ladies had turned gamblers) rose loud and incessant 

! above the general throng,"— Lord Muhon's History of England. 

'* Our greatest ladies hither come 
And ply in chariots daily. 
Or pawn their lewels for a sum, 
To venture it in Alley," 

Ballad of the Time, 
On canvas, 4 ft. 3 in. h. by 6 ft. 2 m. w. 

Engraved by J. Carter. 

Exhibited at the Royal Academy in 1847. 

Vbbnon Collection. 

No. 616* James II. ^ in his Palace of WhiteJuilly 
receiving the News of the Landing of the Prince 
of Orange, in 1688. 

*'He turned pale, and remained motionless ; the letter dropped from his 
hand ; his past errors, his future dangers rushed nt once upon his thoughts ; 
he strove to conceal his perturbation, but, in doing so, betrayed it ; and his 
courtiers, in affecting not to observe him, betrayed that they did." 

Sir John Dalrymple's Memoirs. 

On canvas, S ft. 11^ in. h. by 5 ft 11 J in. w. 

Exhibited at the Royal Academy in 1850. 

Bequeathed by Mr. Jacob BeU in 1859. 



WiLTBRBOUSB (John William), R.A. 

No. 154sl« Consulting the Oracle. 

"The oracle was a human head, cured wi*h spices, which was fixed 
against the wall ; and lamps being lit before it, and other ritee performed, 
the Imagination of diviners was so excited that they supposed that they heard 
a low voice speaking future events." 

The lamps bum blue ; the priestess, in dark blue, yellow sash, 
and band round her head, stoops with her ear c'cse to the mouth of 
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the oracle ; with her left hand she beckons the seven wailing 
women to be silent, that she may hear the prophecy. Signed 

J. W. Watorhouse. 

On canvas, 3 ft. 10^ in. h. by 6 ft. 5^ in. to. 
Exhibited at the Royal Academy in 188^. 
Tate Gipt. 

No. 1542.. Saint Eulalia. 

Prudentins says, that the body of Saint E alalia was shrouded " by a 
miraculous fall of snow, when lying exposed in the Forum after her 
martyrdom." 

Under a cross, round which the pigeons play, lies the body of the 
saint ; a Boman sentry prevents the Christians from performing 
the last rites, but the miraculous snow from Heaven hides the 
poor strained body from view. Signed 

J. W. Waterhouse. 

On canvas, 6 ft. 1 in. h. by 3 ft. 9 in. w. 

Painted and exhibited at the Royal Academy in 1885. 

Tate Gift. 

No. 1543. The Lady of Shalott. 

" And down the river's dim expanse. 
Like some bold seer in a trance. 
Seeing all his own mischance — 
With a glassy countenance. 

Did she look to Oamelot. 
And at the closing of the day 
She loosed the chain, and down she la/ :| 
The broad stream bore her far away, 

The Lady of Shalott." 

—Tennyson 8 " The Lady of Shalott* 

Dressed m white, she sits in the black boat, crucifix and candles 
before her, and loosens the chain with her right hand ; the boat will 
glide from under the willows where the swallows fly, down the 
stream that reflects the grey clouds. Signed and dated 

J. W. Waterhouse, 
1888. 



On canvas, 4 ft. 10^ in. h. by 6 ft. 5 in. w. 
Exhibited at the Royal Academy in 1888. 
Tate Gift. 

No. 1572. The Magic Circle. 

A black-haired girl witch, in steely-blue robe, with serpents 
twined about her neck, walks, chanting, round a brazen cauldron, 
and draws the magic circle in the sand ; magic herbs and flowera 
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are stuck in her amethyst-coloured sash, a golden sickle is in her 
hand ; seven black ravens, a toad, some sickly poppies and 
poisonous hemlock are upon the ground. Behind, in the twilight, 
are cave dwellings, twinkling lamps, and two other ' witches 
Signed and dated 

J. W. Waterhouse, 
1886. 

On canvas 5 ft. lOf In. A. by 4 ft. f in. to. 
Exhibited at the Royal Academy in 1886. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantbey Bequest, in 1886. 



WATBRbOW (Ernest Albert), iL.R.iL. 

No. 1596. Qalway Gossips. 

A sandy road leads past three thatched cottages ; a girl with a 
red handkerchief on her head and a sack over her shoulders 
admonishes, from her grey pony's back, an old man with a sickle, 
who leans over a rough wall ; an old woman drives three pigs along 
the road ; grey clouds float in front of the dark mountain in the 
distance. Signed 

E. A. Waterlow. 

On canvas, 2 ft. 5^ in. A. by 4 ft. 1^ in. w. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chanteey Bequest, in 1887. 



WiLTTS (George Frederick), R.iL. 

No. 1561- Portrait of the ArtisL 

The artist is seen to the elbow, turned to his right, he look^ 
over his left shoulder out of the picture, his hands are on a 
red bound book, ho wears a dark velvet coat, and a black slouch 
hat, the background is a grey panelled wail. Signed and dated, 

G. F. W. 

1864. 

On canvas, 2 ft. 1| in. h. by 1 ft. 8^ in. w. 
Bequeathed by Sir William Bowman, Bart., 1897. 
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No. 1.58S. Psyche. 

Poor Psyche, her lamp thrown down, stands by her conch, looking 
down at a bright feather from Eros' wins:, all that is left of her 
loved one, in the grey morning light. The Greek myth, " Psyche 
and Eros," is a parable of the union of the soul with Divine Love. 
The face of Eros is always hidden from Psyche by the darkness in 
which he comes to her ; yearning to see him, Psyche lights her 
lamp while he sleeps, Eros awakes and flies ; Psyche is condemned 
to wander over the earth in search of him, till through infinite 
suffering re-union is permitted. 

On canvas, 6 ft. 2\ in. h, by 1 ft. llj in. w. 

Exhibited at the Grosvenor Gallery in the year 1880, and at the 
Winter Exhibition of the New Gallery, 1896-97. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantbey Bequest, in 18S2. 



No. 1630. Mammon {Dedicated to his Worshippers). 

The ugly god, with assen' ears, in his ill-fitting gold brocade, sits, 
on a skull-knobbed, blood-red throne ; his money bags lie in his 
lap ; his heavy hand crushes the head of the young girl, whose 
green garment of hope has fallen on the steps of the throne of the 
greedy god. His feet in blood-red hose trample the life out of a. 
naked youth. A red consuming fire fills the distance. 

On canvas 5 ft, 11 i in. h. by 3 ft. 5^ in. w. 

Painted in 1885. 

Exhibited »t the Winter Exhibition of tne New Gallery 1896-97. 

Watts Gift. 



No. 1631- The Dweller in tJie Innermost. 

*' The vague figure mav be vaguely ealled conscience."* 

Within her outspread wings Conscience sits brooding, a bright 
light upon her head ; her left hand supports her chin, her right 
holds i^e silver trumpet of Truth, on her lap lie sharp stinging 
arrowj 

On canvas, 3 ft. 5^ in. 7i. by 2 ft. 3^ in. w. 

Exhibited at the Winter Exhibition of the New Gallery, 1896-97. 

Watts Gift. 



* Preface by Georjre Frederick Watts to the eutaloifue of the Winter 
Exhibition of the New Qallory, 1897. 
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No. 163Z« '^ For he had great possessions y 

*' One thing thou laokest : go thy way, sell whatBoever thou hast, and give to 
the poor, and thou shalt have treasure in heaven : and come take up thy cross, 
and follow me. 

" And he was sad at that saying, and went away grieved : for he had great 
possessions." 

Saint Utaik^ chap, x., jmrt of verses 21, 22. 

A three-quarters length fi^re turns away to the open window 
with his head sunk low on his breast ; he is clothed in fine raiment, 
wears a turban, and his right hand is loaded with rings ; the move- 
ment of the fingers suggests unoertainty whether to open or shut 
them. 

On canvas. 4 ft. 7 in. h. by 1 ft. 11 in. to. 

Exhibited at the Royal Academy in 1894, and at the Winter 
Exhibition of the Xew Gallery, 1896-97. 
Watts Gift. 

No. 1633- Dray Horses, 

" Of the order of things fast chan^ng." 

Two life-sized grey cart-horses, rest in the shade of a broad- 
leaved chestnut tree, under a red-brick wall ; the stalwart drayman 
leans idly on the shafts and scatters a handful of grain to the 
pigeons in the sun. 

On canvas, 9 ft. 11 in. h, by 13 ft. 3^ in. w, ' 
Exhibited at the Grosvenor Gallery. 
Watts Gift. 

No. 1634. The Minotaur, 

Half man, half bull, he gazes from the battlements of a hill- 
tower, seeking whom he may devour, and ^^ from sheer delight in 
cruelty " crushes a little bird under his brutal hand. 

On canvas, 3 ft. 10 in. h. by 3 ft. f in. w. 

Exhibited at the Winter Exhibition of the New Gallery, 18^-iJ7. 

Watts Gitf. 

No. 1635* Death crowning Innocence, 

A little child in the lap of the wii^d figure of Death ) the 
Silent Angel of Pity '^ takes charge of Innocence, placing it beyond 
the reach of evil."** 

On canvas, 4 ft. 1^^ in. h. by 2 ft. 7^ in. w. 

Exhibited at the Winter Exhibition of the New Gallery, 1896-97 

Watts Gift. 



* Preface by George Frederick Watts to the Catalogue of the Winter 
Exhibition held at the Now Gallery in the early part of 1897. 
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No. 1636- Jonah. 

"Yet forty days, and Ninlveh shall be overthrown."— Jonah, ohap. ill., 
verse 4. 

The gaunt figure stretches his arms towards us in denunciation ; 
behind him on the blood-stained walls of the city are graven in 
stone, symbols of the vices of the times ; on the highest range 
horse-racing and betting, on thb middle range Mammon with his 
money-bags, his worshippers grovelling before him, behind the god 
the priest of his temple ; on the lowest range of all Bacchus, his 
victims in a drunken heap before him. 

On canvas, 5 ft. \ in. h. by 2 ft. 11 in. w. 

Exhibited at the Boyal Academy in 1895 and at the Winter Exhibition 
of the New Gallery 1896-97. 
Watts Gift. 

No. 1637> The Spirit of Christianity (Dedicated to all 
the Churches). 

The Loving Spirit high above the earth regards with sorrow the 
dissensions of the Christian Churches, and shelters beneath his 
ample ruby robes those little ones who should have been protected 
by Christian love and charity through the teaching of the Churches. 

On canvas, 8 ft. llj in. K by 4 tt. llf in. w. 

Exhibited at the Royal Academy in 1875 and at the Winter Exhibition 
of the New Gallery 1896-97. 
Watts Gipt. 

No. 1638. " Sic Transit Gloria Miindir 

"What I spent. I had. 
What 1 saved, I lost. 
What I gave, I have." 

These words are inscribed on the dark curtain that hangs behind 
the still shrouded figure lying upon the bier ; on the ground lie, 
the peacock plumed casque of the warrior, his shield and the spear, 
the gauntlet he used as his gage, the roses of love and the scallop 
shell of the wanderer, the golden cup with the liquor all poured 
out, the lute of the musician, the book of the scholar, and the 
ermine of the monarch, emblems of human life at its noblest ; the 
wreath at the head has reference to the third motto, " what I gave 
I have," the crown at the end. 

On canvas, 3 ft. 4 in. A. by 6 ft. 8^ in. w. 

Painted in 1892 after a conversation with Carmen Sylva, Queen of 
Boumania.* 

Exhibited at the New Gallery and at the Winter Exhibition of the 
same Gallery held in 1896 -97. 

Watts Gift. 



• G. F. Watts, his Life and Works by Julia Oartwright. 



V ^ 
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No. 1639. Faith. 

" Wearied and saddened by the result of persecutions, she washes 
her blood-stained feet, and recognising the influence of love in the 
perfume and beauty of flowers, and of peace and joy in the song of 
birds, feels that the sword is not the best argument, and takes 
it off." o 

On canvas, 6 ft. 11 in. h, by 2 ft. lOf in. t«. 

Exhibited at the Winter Exhibition of the New Gallery, 1896-97. 

Watts Gift. 

No. 164s0« Hope. 

With her lyre in her hand, blindfold, and sitting on the globe, in 
the dim twi%ht of the world, she ^' strives to get all the music 
possible out of the last remaining string."* 

On canvas, 4 ft. 7^ in. h, by 3 ft. 7^ in. w. 
Painted in 1886. 

Exhibited at the Grosvenor Gallery and at the Winter Exhibition 
of the New Gallery, 1896-97. 
Watts Gift. 

No. 1641. Love and Life. 

Love, strong in his inmiortal youth, leads Life, a slight female 
figure, along the steep uphill path ; with his broad wings he shelters 
her, that the winds of heaven may not visit her too roughly ; 
violets spring where love has trod, and as they ascend to the 
mountain top the air becomes more and more golden. The impli- 
cation is that, without the aid of Divine Love, fragile Human Life 
could not have power to ascend the steep path upward. 

On canvas, 7 ft. 2^ in. h. by 3 ft. 11| in. w. 
Engraved by E. Chuton. 

Exhibited at the Grosvenor Gallery in 1885 and at the Winter 
Exhibition of the New Gallery, 1896-97. 
Watts Gift. ' 

No. 164s3> Eve Tempted. 

The head of Eve is half buried midst the blossom and fruit of 
the Tree of Ejiowledge, at her feet a lithe panther, she listens to 
the subtle words of the dire snake, whose scales gleam through the 
leaves. The second picture of the Eve trilogy. 

On canvas, 8 ft. 4^ in. A. by 3 ft. 8f in. w. 

Exhibited at the Winter Exhibition of the New Gallery, 1896-97. 

Watts Gift. 

• Prefalory note by George Frederick Watts, ^A., to the catalogae of the 
Winter Exhibitiion held at the New Gallery in the early part of 1897. 
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No. 1642. " She sliall he called Woman.^^ 

** Eye, in the majesty of tmconsciousnesB, typifies what might be hoped 
for humanity, ' for every human soul has in m^ WAy of natnve beibeld true 
beii^.' "• 

Tfee first picture of the Eve trilogy. Eve rises upwards, her 

ample breasts bare to the glorious light* about hpr a wealUi of 

golden hair, fair flowers and joyous birds ; she is an incaroatii^n of 

Qie joy of life. 

On cafovns, 8 ft. 5) In. h, by 3 ft. 9f in. w. 

Exhibited at the Eoyal Academy in 1892 and at the Wix)^ ^Jj^^Hbttion 
of the New Gallery, 1896-97. 
Watts Gift. 

No. %M%^m Eve Repentant 

The third picture of the Eve trilogy. Tlys mother Qf all living 
buries her face against the trunk of a tree, her shoulders contorted 
in an agony of remorse and shame ; the long lines of the figure are 
shrouded by her golden hair, and help to e^cpress the bltt^m^Q^ of 
her sorrow for the sin that brought death illto the wcsrld. 

On canvas, 8 ft. 4^ in. h. by 3 ft. 9 J in. w. 

Exhibited at the Winter Exhibiton of the New Gallery, 1896-97 

Watts Gift. 

No. J^94k9* Love and Death. 

** The progress of the inevitable bat not tor^riNp I>i9a^h» pw^i^^y, .^nt aot 
completely overshadows love."* 

" Death, a mighty form, draped in white from hwl U> foot, 
advances with outstretched arm into the house of Life all up^bAed- 
ing of Love, the fair boy who meets him on the threshold and 
struggles passionately to bar the way. Poor Love isrudely pushed 
aside, his bright wings ruffled and crushed \jx the fray, while the 
blossoming roses drop withered from the door-posts, on the step 
the turtle-dove moans in her loneliness.'* f Love, in this picture, 
presents the idea of the happiness of home in the house of life, 
the action of the figure admits of no conflict, love may endeavour 
to avert, but cannot contend with the inevitable. I>«ath is a 
female figure implying that she is the Nurse, Congoler, and perhaps 
the Mother of another life. 

On canvas, 8 ft. 1\ in. >i. by 3 ft. 10 in. w. 
Engraved by Frank Short. 

A version was exhibited at the Grosvenor Gallery in 1877. And this 
picture at the Winter Exhibition at the New Gallery, 1896-97. 
Watts Gift. 

 Prefatory note by George Frederick Watts, B,A., to the catalogue of the 
Winter Exhibition at the Nev?- GaUery, 1896-97. 
1 G. F. Watts, B.A. His Life and WorkF by Julia Oartwright* 
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No. 1646^ The Messenger, 

The Messenger gently touches with his right hand the arm 
of a worn out man, leaning back in bis chair, and delivers the 
message of repose after lifers work. The implements of the arts 
and sciences lie all about him, neglected, in the presence of the 
genius of rest ; the child in the arms of the Consoler after effort 
implies future possibilities. 

On canvas, 8 ft. 11^ in. h. by 4 ft. 10^ In. w. 

Exhibited at th3 Winter Exhibition at the New Gallery, 1896-97. 

Watts Gift. 

No. 1647. Chaos, 

The passing of our Planet through the forces of fire, water, and 
confusion is represented ; the reposing giants symbolise the 
upheaving of permanent masses of matter, unheeding the current 
of time, represented by a chain of beautiful female figures passing 
under them. 

On canvas, 3 ft. 6 in. h, by 9 ft. 11 in. w. 

Exhibited at the Winter Exhibition at the New Gallery, 1896-97. 

Watts Gift. 

No. 1687- The All Pervading. 

The spirit tho^t pervades the immeasurable expanse is re^^^sented 
as a winged figure, seated, holding in her lap the globe of the 
systems of the stars. 

On canvas, 7 ft. h. by 3 ft. 8 in. w. 
Watts Gift. 

No. 1#9Z. Love Triumphant 

Time and Death having travelled together through the ages, 
have run tbeir course, and are at length overthrown. Love alone 
arises on immortal wings, triumphantly, with outspread arms to 
the eternal skies. 

On canvas, 9 ft. 8 in. h, by 5 ft. 6 in. to. 
Watts Gift. 

No. 1693- Time, Death, and Judgment. 

Time, represented as the type of unfailing youth and vigour, 
advances hand in hand with Death, while poised in tbe clouds 
above their heads follows the figure of Judgment with the fiery 
sword. The left hand of Judgment holds the balance, emblem of 
eternal law, and hides the head so that his face is not seen. 

On canvas, 7 ft. 7 in. h, by 5 ft. 5 J in. w. 
Watts Gift. 
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No. 1768. " Clytier 

Heroic-size bust of Clytie tarning her head over her right 
shoulder to look at the sun. She is represented as half changed 
into the sunflower, its caylix forms part of the pedestal. Clytie 
was the daughter of Oceanus and Tethys, and was deserted by her 
lover Apollo. She pined away and was changed into the sun- 
flower, which still tuins its head towards the sun in his course, as 
in pledge of her lovo. 

Bronze, 2 ft. 9 in. h. 

Watts Gift. 



(James). 

D. 1895. 

James Webb, the marine painter, exhibited some 129 works in 
London between the years 1850 and 1888. In 1853 he exhibited, 
for the first time at the Royal Academy,' the picture was called 
" Thunder Clouds." He died, aged about 70 years, in 1895. 

No. 1684. Saint MichaeVs Mounts Normandy. 

The old convent and church of St. Michaers " in Periculo MariSj^^ 
off the coa8t of Normandy, is represented as seen across the 
isthmus of sand that connects it with the mainland. In the fore- 
ground are fishing boats drawn up on the beach, with groups of 
fishermen packing the fish and bringing them ashore. The scene 
is lit up by sunlight breaking through a windy sky. 

On canvas, 4 ft. lOJ in. h, by 7 ft. 11 in. lo. 

A picture with this title was exhibited at the Hoyal Academy by 
J. Webb in 1867. 

Bequeathed by the Rev. M. Davison in 1899. 



(Thomas), It.iL. 
B. 1800. D. 1886. 

Thomas Webster was bom on the 20th of March, 1800, in 
Ranelagh Street, Pimlico. His father, who held an appointment in 
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the hous Aold of His Majesty George III., took the child to Windsor, 
where he remained until the death of the King. Young Webster, 
who showed an early taste for music, was at first placed in the choir 
of the Chapel Royal, St. James's ; but having subsequently 
determined to become a painter, he entered the schools of the 
Boyal Academy, whereihe obtained the first medal in 1826 — having 
two years previously exhibited a portrait group. About the same 
time a little picture of schoolboy life entitled " Rebels Shooting a 
Prisoner," which he sent to the gallery of British artists in Suffolk 
Street, attracted attention, and indicated the line of art in which he 
was destined to achieve success. In 1828 he contributed " The 
Gunpowder Plot " to the Royal Academy, and in the following 
year ** The Prisoner " and " A Foraging Party Aroused " to the 
British Intitution, where, in 1830, he also sent " The Sick Child." 
These were followed by numerous other works, among which may 
be mentioned the " Card Players," " The Effects of Intemperance, * 
" The Intercepted Letter," and several village school scenes. In 
1839 " The Rat Trap " and " Anticipation " appeared at the British 
Institution, and " Foot Ball " at the Royal Academy, where m 1840 
he was elected an associate. The next year, still faithful to that 
class of genre subjects by which he had won reputation, he produced 
one of his most charming and popular pictures " The Smile and 
the Frown," well known to the public, like many of his works, 
through the engraver's art. 

The merry scenes of youth or childhood which he chiefly loved 
to depict were occasionally diversified by the choice of some 
pathetic incident, such as that which forms the subject of " Sick- 
ness and Health," exhibited in 1843. 

In 1846 the Royal Academy admitted Webster to the honour 
of full membership, and from this period up to the date of his 
retirement in 1877 he was a constant exhibitor within its walls. 
To enumerate in a short biographical notice even a fairly repre- 
sentative number of his pictures would be difficult — " The Grand- 
mother " and *' The Impenitent," painted in 1842 ; " Contrary 
Winds " (a boy sailing a boat in a washing tub) and " The Pedlar, ' 
in 1844 ; " The Dame\ School," in 1845 ; "Good Night," in 1847 ; 
" Do-the-Boys Hall," in 1848 ; " A School Playground," in 1852, 
together with "Roast Pig," "The Battle of Waterloo," and 
<* Tillage Gossips," executed at a later age, have received their full 
meed of admiration, and will long be remembered. 

For the last thirty years of his life Webster lived in the 
picturesque village of Cranbrook, in Kent, but frequently came 
up to London for council meetings at the Royal Academy and 
other business, until his age and infirmities rendered the journey 
irksome. He died in his country home in September, 1886. 
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No. 426* Going into School^ called also The Trtiant, 

An old dame is seen within a cottage teaching a child to read 
two boys on the outside are just skulking into school. 

On wood, 1 ft. 5 in. h. by 1 ft. 2 J in. w. 
Engraved by T. Phillibrown. «. 

Exhibited at the Royal Academy in 1836. 
Vebnon Collection. 

No. 427. A Darnels School. 

•• In every village marked with little spire, 

Embowered in trees and hardly known to fame 

There dwells in lowly shed and mean attire 

A matron old. Whom we schoolmistress name 

Who boasts imrnly brats with birch to tame : 

They, grieven sore, in piteous dnrance pent, 

Awed by the power of this relentless dame, 

And oftentimes on vagaries idly bent, 

For unkempt hair, or task unconned, are sorely shent." 

Sherulone, 
On wood, 2 ft. h. by 8 ft. 11 in. to. 
Engraved by Lnmb Stocks, Br.A. ; and by H. BoiiAie. 
Exhibited at the Royal Academy iu 1845. 

YBBirON COIiLBCTION. 

No. 12t2i6« Portraits of the ArtisVs Father amd Mother. 

Painted to commemorate their golden wedding in 1843. The 
aged couple are seated, and seen at rather more than half-length. 
Mrs. Webster wears a dark brown velvet cloak trimmed with 
swan's down, and a white muslin cap frilled at the edge aYid 
nearly concealing her hair. Her husband, whose face is almost 
in profile, sits immediately beyond and beside her. Dark back- 
ground. 

On wood, 11| in. h, by 9^ in. w. 

Exhibited at the International Exhibition in 1862. 

BequeaUied by the Painter in 1886. 



(Henry), A.Jl. 
B. 1807. D. 1877. 

Henry Weekes was born at Canterbury in 1877 ; he served an 
apprenticeship of five years with William Behnes, and studied at 
the Schools of the Royal Academy ; he afterwards became assistant 
to Sir Francis Chan trey, and completed those of his commissions 
that were left unfinished at his death. Weekes first exhibited in 
the Royal Academy in the year 1828, he was elected associate in 
1850, and full member in 1863. 
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In 1838 he modelled the first portrait in sculpture of H.M. the 
Queen ; other works hy him are John Hunter for the Royal 
College of Surgeons ; Charles II. for the House of Lords ; the 
figures of Cranmer, Latimer, and Ridley, in the Martyrs* 
Memorial at Oxford ; the Shelley Memorial, Christ Church 
Abbey, Hampshire ; and the group *• Manufactures " in the 
Albert Meipori^l. He was elected Professor of Sculpture to the 
Roy^ Academy in 1873, an^ died on May 28tl^, 1877. 

No. |,f{|^. John FUftxmaUy B^. 

Tbe,^^lptQr is ref^resepted st^pdipg, in W& l^ong wopking cpat, a 
mpdelljing tpol in his right hand anp his jleft on a p^d^stal on 
which is a sm^l ^pdel of his group of St. Atipl^^el overoQnung 
Satan. 

John iFl(itsaian was born in 1755, at York ; when only a few 
months old he was bronght to London by his father, who was 
a moulder of figures and Uyed near Coveat Garden. As a child he 
modelled figures in wax and plaster, and at the age of fifteen 
gained his first prize at the Society of Arts ; he joined the 
Academy Schools and was awarded a silyer medal during his first 
year. He went to Rome in 1787, and there produced his well 
known outline designs foom Homer and Dante ; they were 
engraved by Piroli, and published in 1793. In 1794 he returned 
to England, and began the monument to Lord Mansfield, in 
Westminster Abbey. The statues of Nelson, Howe, and Reynolds, 
in St. Paul's, are al^o by hijp. Flaxnu^n.4ied in London in 1826. 

Marble, 7 ft A. 

Bequeathed by Mr. Henry Yanghi^. 



Trr" 



WXXiKX]? (SiK David), «,Ap 

B. 1785. D. 1841. 

Sir David Wilkie was bom in the parish of Cults, Fifeshire, 
Nov^ember 18, 1785 ; his father was minister of Cults. He was 
placed m 1799 in the " Trustees' Academy," at Edinburgh, where 
in 1803 he won the ten-guinea premium for the best painting of 
" Callisto in the Bath of Diana." He came to London in 1805, and 
entered as a student in the Royal Academy ; soon afterwards he 
attracted general notice by his picture of the " Village Politicians," 
which was exhibited at the Royal Academy in 1806. From this 
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period Wilkie's fame was established, each succeeding work adding 
to his popularity. The " Village Politicians " was followed by the 
" Blind Fiddler," the " Card Players," the " Rent-day," the " Jew's 
Harp," the "Cut Finger," the "Wardrobe Ransacked," the "Village 
Festival," and others. He was elected an Associate of the Royal 
Academy in 1809, and an Academician in 1811. These early works 
are all very carefully painted. In 1825 he proceeded to the Continent 
for three years, and after his return he completely changed both 
his style and class of subjects. The following are the .principal 
works which he executed between 1811 and 1825 : — " Blind Man*s 
Buff," the " Letter of Introduction," " Duncan Gray," " Distraining 
for Rent," the " The Rabbit on the Wall," the " Penny Wedding,^ 
the « Whiskv Still," the " Reading of the Will," and the " Chelsea 
Pensioners, ** painted for the Duke of Wellington. Up to 1825 
Wilkie was known exclusively as a genre painter. After his con- 
tinental tour, during which he visited France, Germany, Italy, and 
Spain, he appeared almost exclusively as an historical and portrait 
painter, substituting a light effective style of handling for the care- 
fully laboured execution of his earlier works. This change he 
himself attributed to a more intimate acquaintance with the old 
masters, which he had acquired by his foreign tour. He was 
particularly struck by the works of Correggio, Rembrandt, and 
Velazquez, f His most celebrated picture in this second style 
is his "John Knox Preaching," exhibited in 1832, now in dbds 
collection. 

After the death of Sir Thomas Lawrence in 1830 Wilkie was 
appointed in his place painter in ordinary to His Majesty ; he was 
already Limner to the King in Scotland. This post he had obtained 
after the death of Sir Henry Raeburn in 1823. He was knighted 
in 1836. In the autumn of 1840 he set out for a tour in the East, 
and at the close of the same year arrived at Constantinople, 
where he painted a portrait of the Sultan Abdul Medjid. From 
Constantinople Wilkie went to the Holy Land and Egypt. He 
complained of illness while at Alexandria, and on the 1st of Jane, 
1841, he expired on board the " Oriental " steamer, off Gibraltar ; 
his body was committed on the same day to the deep.t 

Wilkie exhibited 100 pictures at the Royal Academy ; a complete 
list of his works, with their dates, and the prices he received, is 
given at the end of his " Life " by Allan Cunningham. 

• There are prints of all the above, and of many other works of Wilkie, by 
the engravers, Baimbach, Burnet, Cousins, Doo, Fox, and others. 

t See his letters in the Life by Allan Cunningham. 

X The coffin was lowered into the sea in 36° 20' north lat. and 6° 42' west long. 
See The Life of Sir David Wilkie, with his Journals, Tours, and Critical Remarks on 
Works of Art, and a Selection from his Corresporidence, by Allan Cunningham. 
3 vols., 8vo. London, 1843. 
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No. 23X. Portrait of ThonuM Danielle B.A. 

An able landscape painter and engraver, well known for hia great 
work on " Oriental Scenery," publiahed in 1808, the joint production 
of himself and his brother, William Daniell. He died in liB40, 
aged ninety-one. 

On canvas, 2 ft. 6 in. A. by 2 ft. to. 

Bequeathed to the National Gallery by Miss Mary Ann Fuller, 1863. 

No. 24X. The Parish Beadle. 

The beadle has arrested a party of four vagrants, who have 
been exhibiting the feats of a bear, a monkey, and a dog, to the 
music of a tambourine and a hurdy-gurdy. A black-eyed woman, 
with the hurdy-gurdy, is the most prominent figure of the group ; 
she appears half inclined to resist the authority of the portiy 
beadle, who has seized by the arm a boy carrying the monkey ; 
one assistant is busy opening the lock-up house, while another 
appears to be keeping off the crowd of boys disposed to follow the 
party. 

This picture was painted for Lord Colbome in 1822, and exhibited in 
the f oUowing year ; it was Wilkie's first work of this class after the 
painting of his great work, the ** Chelsea Pensioners," and is the first 
picture in whicSi he adopted that bolder mode of execution which 
dhiuracterised his later works, as compared with those by which he 
acquired his great name. It was painted, according to the Academy 
Catalogue, in illustration of the following words from Bums* 
Justice of the Peace : " And an officer giveth sufficient notice what he 
is, when he saith to the party, ^ I arrest you in the King's name ; * and 
in such case the party, at their peril, ought to obey him.*' 

On panel, 1 ft. 11^ in. h, by 2 ft. 11} in. w. 

Engraved by Geo. Greatbach, for the " WiUde Gallery." 

Bequeathed to the National Gallery by Lord Oolbome in 1854. 

No. 328. The First Ear-ring. 

A mother holding her child while she is undergoing the operation 
of having her ears cored. 

On wood, 2 ft. R in. h. by 1 ft. 11 J in. to. 
Engraved by W. Chevalier ; and by W. Greatbach. 
Exhibited at the Royal Academy in 1835. 
VsBNON Collection. 

No. 330. A Woody Landscape. 

On wood, 9 in. square. 
Painted in 1822. 
Eng^ved by J. Cousen. 
Vernon Collection. 
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No. 33X. Newsmongers. 

A small group of men, women, and children gathered together 
on an open place eagerly listening to one reading the news. 

On wood, 16 in. h, by IS^ in. to. 
Engraved by W. Taylor, and by J. Ooiuen. 
Originally painted for General Phippe. 
Exhibited at the Royal Academy in 1821. 
Veenok Golle»tiok. 

No. 894. The Preaching of Knox before the Lords of 
the Congregation^ lO^A June 1559, 

^' In Dr. M'Crie's life of this extraordinary person is described 
the event this picture is intended to represent, which took plaee 
during the regency of Mary of Guise, in the parish churdi of 
St. Andrew's, in Fif eshire, where John Knox, having just arrived 
from Geneva, after an exile of thirteen years, in defiance of a 
threat of assassination, and while an army in the field was 
watching the proceedings of his party, appeared in the pulpit 
and discoursed to a numerous assembly, including many of the 
clergy, when, such was the influence of his doctrine that the 
provost, bailies, and inhabitants harmoniously agreed to set up 
the reformed worship in the town. The church was stripped 
of all images and pictures, and the monasteries were pulled 
down." 

" Close to the pulpit on the right of Ejiox are Bichard Ballen- 
den, his amanuensis, with Christopher Goodman, his colleague ; 
and, in black, the Maltese Knight, Sir James Sandilands, in 
whose house at Calder the first Protestant sacrament was re- 
ceived. Beyond the latter, in the scholar** cap and gown, is that 
accomplished student of St. Andrews, the Admirable Crichton. 
Under the pulpit is Thomas Wood, the precentor, with his hour- 
glass ; the schoolboy below is John Napier, Baron of Merchiston, 
inventor of the logarithms ; and further to the right is a child 
which has been brought to be baptised when the discourse is 
over. 

" On the other side of the picture, in red, is the Lord James 
Stuart, afterwards Eegent Murray ; beyond is the Earl of Glen- 
caime ; and in front, resting on his sword, is the Earl of Morton, 
behind whom is the Earl of Argyll, whose Countess, the half 
'^sister of Queen Mary, and the lady in attendance upon her, 
make up the chief hght of the picture. Above this group is 
John Hamilton, Archbishop of St. Andrew's, supported by 
the Bishop Beatoun, of Glasgow, with Quinten Kennedy, the 
Abbot of Cross Baguel, who maintained against Knox a public 
disputation. 
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"In the gaUery is Sir Patrick Learmouth^ ProVost of St. 
Andrew's and Laird of Dainde, and with him two of the baOies. 
The boy on their left is Andrew MelviUe, successor of Knox ; and 
beyond him, with other Professors of the University of St. 
Andrews, is the learned Buchanan ; at the back of the gallenr is 
a crucifix, attracting the regard of Catholic penitents ; and in 
the obscurity above is an escutcheon to the memory of Cardinal 
Beaton." — Royal Academy Catalogue^ 1832. Signed and dated 

David Wilkie fee* 
1832 

On wood, 4 ft. ^ in. h. by 5 ft. 4^ in. w. 
Engraved by G. T. Dec, BJL 

Commenced for the Earl of Liverpool, and completed for the late 
Sir Robert Peel. 

Exhibited at the Royal Academy in 1832. 
Purchased with the Peel Collection in 1871. 

ITo. 92X. Sketch of " Blind Man's Buff:' 

The original design of the large picture in the collection 
of Her Majesty in Buckingham Palace. Inscribed D. Wilkie, 
1811. 

On panel, 12 in. h by 18 in. w. 

This sketch was painted in 1811, and was exhibited at the Royal 
Academy in 1812. The large picture of the same composition was 
painted for the Prince Regent, and was exhibited at the Academy in 
1813. It is eng^raved by A. Ralmbach. The sketch became the property 
•of the Earl of Mulgrave, from whose collection in 1 832, it passed into the 
possession of Mr. C. L. Bredel. 

Bequeathed to the National Gallery by Miss Harriet Bredel, in 1875. 

No. X187. A Sketch of Mustic Figures. 

Apparently a study for a group in the picture of the " Village 
Festival,** No. 122 in the Catalogue of the National Gallery, 
Trafalgar Square. 

Underneath is a scrap of paper on which is written :— 

Sent by D. Wilkie, 16 Aug. 1811. 

Executed in pen and ink, 3 j in. h. by H 1^* <^* 
Bequeathed by Mrs. Elizabeth Yaughan in 1886. 

No. 1727. Portrait of Mrs. Elizabeth Young y in Eastern 
Costume. 

A small full length, seated, the costume is a light silk dress 
with long sleeves lined with rose colour, a black jacket embroidered 
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• 

with gold and a turban. This work was executed at Jerusalem 
two months and foir days before the death of the artist, and 
is inscribed : — 

David Wilkie f. Jerusalem, March 27th, 1841. 

On light brown paper, lead pencil and water colour touched with 
white. 1 ft. 7i in. h. by 1 ft. IJ in. w. 
Bequeathed by Mrs. Elizabeth Toung, in 1900. 

No. 1739* A Cottage Fireside at Pa^ckaster. 

Sir Willoughby Gordon is sitting in front of the fire cooking 
something upon a girdle ; a lady is assisting him. Signed, 

D. WUkie, Niton, Oct. 14, 1822. 

Black chalk and lead pencil on grey paper with water-colour washes 
10 in. A. by 10| in. to. 
Presented by Miss Gordon. 

No. 1740. Portrait of Miss Julia E. Gordon, 

Miss Gordon wears a cloak and a red Turk's cap ; she is seated 
on a terrace, and turns over the leaves of a large book. Signed, 

D. Wilkie Sept. 30 1833 

Lead pencil and water-colour, 1 ft. h, by 9 in. w. 
Bequeathed by Miss Julia E. Gordon. 

No. X741* Six Sketches in one frame. 

Executed in pen, pencil, and water-colour washes. 
Bequeathed by Miss Julia E. Gordon. 



WZXiXiCOCK (Geobgb Barbell). 
B. 1811. D. 1852. 

George Barrell Willcock was bom in 1811, at Elxeter, where his 
father, Charles Willcock, carried on the business of a coach-builder. 

At Bristol, George had a brother established in the same 
trade, who for some years employed him to paint armorial 
bearings and heraldic devices on carriages constructed for his 
customers. This humble branch of pictonal art did not, however, 
content young Willcock, who in 1842 turned his attention to 
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landscape painting, and by the advice of his friend, James 
Stark, ne studied constantly from nature, generally completing 
his work on the spot. 

The scrupulous observance of this practice was unfortunately 
destined to shorten his life, for he contracted a severe cold 
whilst painting in the open air near Frome, and never recovered 
from an illness which ensued. 

Between the years 1846 and 1852 Willcock was a constant 
exhibitor at the Royal Academy. He died in the spring of Hie 
latter year, aged 41. 

No. 1389a Ghilston Lane^ Torquay. 

A group of thatched cottages surrounded by lofty oak and 
beech trees, which cast chequered shadows on their roofs and 
walls, as well as on the roadway beneath 

On the left a farm labourer, sitting on a stile, converses with 
a peasant girl carrying a baby. In the foreground the road is 
crossed by a stream, in which two cows are lingering. In the 
distance large fleecy clouds rise into a summer sky. 

On canvas, 1 ft. 11 J in. A. by 1 ft. 1\ in. w. 

Purchased in 1893, from Messrs. H. Graves & Co., out of a fund 
bequeathed by the late Mr. Francis Clarke. 



WZZiZiZAXS. See KATKES WZZiZiZAXS (John). 



WOODS (Henry), R.A. 

No. 153X. Cupid' 8 Spell, 

In an old garden on the borders of the lagoon, near Venice, ia a 
marble figure of the mischievous god, a fishing-net over his arm. 
He threatens with his arrow a young fisherman who chats with a 
girl working with her distaff and bobbin. Beyond Hie opalescent 
water are seen some of the churches and houses of the City in the 
Sea. Signed and dated 

Hemy Woods ^e^f 

On canvas, 3 ft. 10 in. A. by 2 ft. 5^ in. w. 
Exhibited at the Royal Academy in 1885. 
Tate Gift. 
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WOODWARD (Thomas). 

B. 1801. D. 1852. 

Thomas Woodward was bom in 1801 at Pershore, Worcester- 
shire. He beoame a pupil of Abraham Cooper, B.A., and devoted 
himself chiefly to the painting of animals. At an early age he 
began to contribute pictures to the British Institution and after- 
wuds to the Royal Academy, where he was a constant exhibitor. 
He died at Worcester in 1862. 

No. 1379. The Ratcatcher. 

On the steps of a cottage door, a man clad in a blue tailcoat, red 
waistcoat and velyeteen breeches, sits over his humble meal, which 
he is about to share with two dogs,' a rough and a smooth-haired 
t errier, at his feet. Behind him a cat steals through the half - 
opened door towards a rat-trap which lies by his side. In the 
distance is a rural landscape. 

On panel, 1 ft. 4 J in. h. by 1 ft. 8 J in. w. 

Bequeathed in 1892 by Mr. Edward Archer, of Great Malyern. 



(Charles William). 
No. 1594. Digging for Bait. 

Low tide. Young fishwives and fishermen dig on the wet beach 
for the wriggling sand-worms; beyond them are the dunes, golden 
in the evening light and clearly reflected in the pools left by the 
sea. 

Painted in the little village of Ambletuse, the spot where King 
James II. landed on his flight into France. Signed and dated 

0. W. WylHe 

1877 

On canvas, 2 ft i in. h, by 4 ft. 1 in. w. 

Exhibited at the Royal Academy in the year 1877. 

Purchased by the President and Council of the Eoyal Academy 
under the terms of the Chantbey Bequest, in 1877. 
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WTXiXiXB (William Lionel), J^.R.A. 

No. 1^80. Toil, QliUeVy Orime, and Wealth 07i a 
Flounng Tide. 

A shining river on which a steam tug is towing a number of 
barges, the foremost, a dumb craft, is being cast off irom alongside, 
the men ore busy letting go the ropes and getting out oars. The 
skipper of the barge next astern puts his helm hard-a-port to steer 
clear whilst his mate stands residy with a fender. Beyond are 
more tugs, sailing ships, and a great liner, to the left, two topsail 
barges are in the act of gybing over from the port tack to the 
starboard. The Isle of Dogs is seen behind them and the domea 
of Greenwich Hospital in the distance. Signed and dated 

W. L. Wyllie 
1883 

On canvas, 3 ft. 8f in. h, by 5 ft. 5 in. w. 
Etched by the artist himself. 
Exhibited at the Royal Academy in 1883. 

Purchased by the President and Council of the Royal Academy 
under the terms of the Chantrey Bequest, in 1883. 

No. 1697. TJie Battle of the Nile. 

The picture represents the closing scene of the battle, lit up by 
the moon and the burning ships. The spectator is supposed to be 
looking down the line of ships to the south-east. On the left the 
French ship ** Guerrier " is seen a complete wreck. Beyond is 
Nelson's flag ship, the " Vanguard," engaged with the " Spartiate " 
and *^ Aquilon," while on the right the fight is still raging round 
the "Orient,*' three-decker, which is a mass of flames. In the 
distance the ''*■ CuUoden " is seen ashore on a reof . In the near 
foreground are the boats of the " Zealous " rowing to take 
possession of a prize. 

On canvas, 4 ft. 11^ in. h. by 8 ft. 11^ in. w. 

Purchased by the President and Council of the Royal Academy under 
the terms of the Chantby Bequest, in 1899. 



(William Frederick), &.A. 
No. X609> Amy Bobsart. 

"* Robert Dudley, Earl of Leicester, being the great favorite of the Queen 
Elizabeth, it was thought she would have xnade him her husband ; to this end, 
to free him from all obstacles, he had his wife. Amy Robsart, conveyed to the 
solitary house of Cumnor Hall, in Berkshire, inhabited by Anthony Foster, his 
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servant This same Foster, in compliance with what he well knew to be the 
Sari's wishes, came with others in the dead of night to the lady's bedchamber 
and stifled her in bed, and flung her downstairs, thereby believing the world 
wonld have thought it a misonance, and so blinded tneir villany ; and the 
morning after, with the purpose thiit others should know of her end did 
Foster, on pretence of carrying out some behest of the Countess, bring a servant 
to the spot where the poor lady's body lay at the foot of the Rtair."— See AvJbreu» 
Hittorv of Berkshire, 

The piotnre equally well illustrates the pages of " Kenilworth.** 

"In less than two minutes, Foster, who remained behind, heard the tread of 
a horse in the courtyard, and then a whistle similar to that which was the 
Barl's usual sicrnal ; the instant after, the door of the Countess's chamloer 
opened, and in the same moment the trap-door gave way. 

** There was a rushing sound^a heavy fall— a faint groan— and all was over. 

** * Look down into the vault, what seest thou ? ' 

** * I see only a heap of white clothes like a snowdrift.' " 

Sir Robert Dudley was married to Amy, only daughter of Sir 
John Bobsart, in tfune, 1550, at the palace of Sheen. King 
Edward YI. attended the wedding, and made a note of it in his 
diary. 

On September 8th, 1560, when living at Cumnor. an easy walk 
from Oxford, the lady sent her whole household to Abingdon Fair. 
When the servants came back she was found dead at the foot of 
the staircase. The verdict of the '^Coroner's Court" was 
^' Mischance." 

' She lies " like a snowdrift " at the foot of the stairs, her husband's 
miniature around her neck, his coat-of-arms (a bear^ carved in the 
wooden bannisters. One of the men above, in tne darkness, is 
Anthony Foster, who seems to know more than he should ; the 
other, a young servant, is horrified. 

Canvas, 9 ft 1^ in. ^. by 6 ft. to. 
Bzhibited at the Royal Academy of Arts in 1877. 
Purchased by the President and Council of the Royal Academy 
under the terms of the Chaktbsy Bequest, in 1877. 



I 



233 



LiBT OF PiCTUBES PUBOHA8BD FOB, PBX8BKTBD AND BEQUBATHED TO, 
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TO THE OBDBB OF Tl^BIB ACQUISITION. 



No. 


Subject. 


Painter's Name. 


When 
Purchased. 


894 


John Enoz Preaohinif 


Sir D. Wilkie ... 


1871 


1038 


Villag'e Snow Scene 


W. Mulready ... 


1878 


1040 


River and Rocks 


W. J. Mtiller ... 


— 


1204 


The Valley of the Yare 


J.Stark... 


1886 


1209 


The Vagrants 


P. Walker 


— 


1210 


Ecce Ancilla Domini 


G. C. D. Rossetti 


— 


1385 


Beatrix Knighting Esmond 


A. L. Egg 


1898 


1388 


The Cast Shoe 


G. H. Mason ... 


— 


1389 


Chilston Lane, Torquay 


G. B. Willoook 




1405 


Edfou. Upper Egypt 


John F. Lewis... 


1894 


1407 


Pegwell Bay, Kent 


William Dyce ... 




1428 


A View of Southampton 


R. H. Lancaster 





No. 



328 
330 
331 
352 
353 

354 
356 
359 
374 
378 
379 
393 
:d94 



Subject. 



Fainter^s Name. 



The First Earring 
Landscape 
Newsmongers 
Prawn Catchers .. 
Yorick and the 

Grisette ... 
The Window 
Youth and Pleasure 
The Lute Player 
Column of St. Mark 
The Newspaper ... 
Lycian Peasants 
The Last in 
Fair Time ... 



i 



Sir D. Wilkie ... 

W. Collins 

G. S. Newton ... 

W. Btty 

R. P. Bonington 
T. S. Good 
W.J. Mtiller ... 

W. Mulready ... 



By whom Presented. 



Mr. Robert Vernon 



When. 



1847 



m 
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No. 


Subject 


Painter's Name. 


By whom Presented. 


Wheik 


897 


Ohrist Lamenting ] 
over JeruRalem / 








398 


Haidee, a Greek l 
Girl ... f 


SirC.L.Eastlake 


Mr. Robert Vernon 


184r 


999 


Escape of the I 
Carrara Family J 








400 


BorgOB Cathedral ) 
ChorclL of Saint V 








401 


D. Roberts 




— 




Paul, Antwerp ) 








402 


Sancho Panza and ] 








403 


the Duchess 1 

Uncle Toby and [ 

Widow Wadman ) 


C.R.Leslie 




— — 


404 


Entrance to the 
Zuyder Zee 








405 


Battleof Trafalgar V 


C. Stanfield ... 




— 


406 


Lake of Como ( 








407 


Venice ... ) 








410 


High Life and Low^ 
Life 




• 




411 
412 


Highland Music 
The Hunted Stag ' 


Sir E. Landseer 


1 


— 


413 


Peace 


• 






414 


War 








416 


Mr. Robert Vernon 


W.H.Pickersgill 




— 


422 


Play Scene in ] 








423 


Hamlet ... ( 

Malvolio and the | 

Countess... ) 


D. Maclise 





— 


424 


The Synagogue ... 


S. A. Hart 




— 


426 


Going into School 1 


T Webster 




__^ 


427 


A Dame's School ) 


L« f T wmDUwX ••• 






429 


The Pathway to ) 
Church ... ) 


T. Creswick ... 




— 


430 


Dr. Johnson in the" 
Ante - room of 
Lord Chester- 


• 






431 


field 
The Fall of Clar- ' 
endon 


E. M. Ward ... 




— - 


432 


The South Sea 
Bubble ... 
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Piotores Presented— <ro»^tnt^i. 



No. 



Snbjeot. 



Painter's Name. 



By whom Presented. 



When. 



437 The Fisherman's I 

Home ... f 

438 The Woodcutters ( 

439 The Windmill f 

442 Bed Cap ... J 

443 Fruit ... f 

444 Le Diable Boiteux 

446 The Pride of the ( 

Village ... f 

447 Dutch Boats in a 

Calm 

448 The Boat House 

450 A Village Holiday ) 

451 The Tired Soldier ] 

452 The Frugal Meal... 

563 Jerusalem 

759 The Remorse of | 

Judas ... j 

810 Pardon Day in | 

Brittany... j 

1112 Mrs. Ann Hawkins 

1142 The August Moon 

1187 A Sketch of Rustic ( 

Figures... j 

1206 The Woods of 

Sweet Chestnut I 

above Varenna, j 

Lake Como ) 

1235 View of the House 

in which the 
Artist was bom 

1236 The Salt Box, 

H amps t e ad 
Heath ... 

1237 View on Hamp- 

stead Heath 

1244 The Bridge at 

Gill Ingham 

1245 Church Porch, 

Bergholt... 
1253 View of Hyde 
Park Comer 



F. Danby 
J. Limiell 

G. Lance 
A. L. Egg 

J. C. Horsley ... 

E. W. Cooke ... 

F. Goodall 
T.F. Herring... 
T. Seddon 

E. Armitage ... 

C. Pouflsin 

J. Linnell 
Cecil Lawson ... 

Sir D. Wilkie ... 

F. R.Bridell ... 

John Constable 



James Holland 



Mr. Robert Vernon 



( An Association I 
I of Gentlemen ) 

The Painter 

Mr, R. E. Lofft ... 

Mr. F. Piercy ... 
Mrs. Cecil Lawson 

Mrs. E. Vaughan 



Mrs. Bridell Fox 



Miss Isabel ) 
Constable ) 



Miss E. J. Wood 



1847 



1857 
1866 

1870 

1882 
1883 

1885 
1886 

1887 



1888 
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PiotuiQB TreBOiML'^ontinued, 



No. 



Snbjeot. 



Fainter^s Name. 



1279 

1285 
1322 
1391 

1892 



1394 
1426 

1448 

1463 
1474 

1477 
1492 

1493 

1498 
1499 

1500 

1501 
1602 
1503 

1504 



*'Beata Beatrix"... 

Napoleon I. 

Eve of the Deluge 

The Harbour of ) 
Befoge ... ) 

Cardinal Bouchier | 
and the widow > 
of Edward IV. \ 

Cludst washing St. I 
Peter's Feet j 

St. John leading j 
the Blessed I 

Virgin from the | 
Tomb ... I 

A Village Green ) 
in France ... ) 

A Street in Cairo... 

Dredging on the 
Med way ... 

The Moorland 

Christ and the 
Woman of . 

Samaria... i 

Landscape with a ] 
View of the Car- V 
rara Mountains ) 

Sacking a Church. . . 

Nature Blowing ) 
Bubbles for her \ 
ChUdren... ) 

The Last Day in ) 
the Old Home ) 

Femmes enPri^... 

The Crofter's Team 

Equestrian Port- 
rait ... 



By whom Presented. 



1 

:he) 
of S 



I 



Near Hingham, ) 
Norfolk ... I 



G. C. D. Rossetti 

E. J. H. Vemet 
W. B. Scott ... 

F. Walker 
John Z. Bell ... 
F. Madoz Brown 

W. Dyce 

F. S. Bonvin ... 
W. J.Muller ... 



J. W. Inchbold 
George Richmond 

Giovanni Costa 
J.Prescott Knight 
W. Hilton 

R. B. Martineau 

A. Legros 

H. Macallum ... 
Sir E. Landseer 

and Sir J. E. 

Millais, Bart. 

John Crome ... 



Lady Mount- ) 

Temple » 

Duke of Leinster 

Miss Alice Boyd 

Mr. William I 

Agnew I 



When. 



Mrs. J. Z. Bell ... 



1 



A Body of Sub- ) 
Bcribers ( 



Anonymous 



Mrs. E. Edwards 



1889 

1891 
1893 

1893 

1893 

1894 



ImAj Weston ... 
1 Mr. Holbrook \ 
\ Gaskell ) 

] Sir J. Russell ) 
\ Reynolds f 

( Mr. Richmond's ]^ | jggy 
1 Family 



1895 
1895 
1896 



( 



I 



A Body of Sub-) 
scribers ) 

( Col. Knight ) 
\ Prescott ) 

Mr. Charles Butler 



( Mr. Edward H. 
( Martineau 
A Body of Sub- 
scribers 
M. E. Homan .. 



1 



1 



Anonymous 
Mr. Henry Tate 
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Piotoree "PreaexLtoAr^eontinued, 



No. 



Subject. 



Paintoi's Name. 



By whom Presented. 



When 



1605 

1506 

1507 
1608 
1509 

1510 

1511 



1512 
1513 
1514 
1515 

1516 
1517 

1518 

1519 
1520 
1521 
1622 

1523 

1524 
1625 
1626 
1527 
1628 
1529 

1530 
1531 
1532 
1533 

1534 
1535 
1536 



Lady^s Portrait ... 

Ophelia ... < 

The Yale of Best ... 
The Knight Errant 
The North West) 

Passage ... ) 

Meroy, St. Bartho- ) 

lomew*s Day j 
And thfi Sea gave j 

up the Dead that > 

were in it ) 

Home with the Tide 
Toung Dreams ... 
The Seaweed Baker 
The Miracle of the ) 

Gadarene Swine ) 
Giants at Play 
Companions in ) 

Misfortune ) 

The Blookade ) 

Bunner ( 

Her First Danoe ... 
The First Cloud ... 
Her Mother's Voice 
The Doctor 

Silent Greeting -j 

A Bainy Day 
The Silken Go^^n... 
Faults on both Sides 
A Highland Mother 
Mother and Son 
Musical Story 

Chopin ... 
A Lost Cause 
Cupid's Spell 
Scene at Abbotsf ord 
Uncle Tom and his ) 

Wife for Sale I 
The Promenade ... 
"Hush" .. 
"Hushed" 



b  « • 

by I 



J. Hoppner ... 

Sir J. E. Millais, 

Bart. ... ... 



Lord Leighton 
J. C. Hook 



6. Biviere 



Mr. Henry Tate 



1897 



W. Q. Orohardson 



Luke Fildes ... 
Sir L. Alma - 

Tadema 
Peter Graham... 
Thomas Faed ... 



Thomas Faed ... 
H. W. B. Davis 

A. C. Gow 



H. Woods 

Sir E. Landseer 



J. Phillip 
Frank HoU 






I 
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Piotoiee Presented — aontinved. 



No. 


Subject. 


Paintei's Name. By whom Presented 


When. 


1587 


Wayside Prayer ... 


. E. Niool 


Mr. Henry Tate 


1897 


1538 


The Emigrants ... 






— 


1639 


Weeding the Pave* 
ment 


G. H. Boughton 




— 


1540 


The Valley of the 
Llugwy ... 


B. W. Leader ... 




— 


1641 


The Oracle 


J.W.Waterhouse 




— 


1542 


St. Enlalia 


» 




— 


1543 


TheLadyof Shalotj 


b 




— 


1544 


The Health of the 


) Stanhope A. 
f Forbes 








Bride ... 




"" 


1545 


Alnm Bay ... ..< 


J. B. Pyne 




— 


1546 


Noonday Best 


J. Linnell 




>— 


1547 


Contemplation ... 






— 


1548 


Pangboume 


Keeley Halswelle 




— 


1549 


Blossoms ... 


Albert Moore ... 




— . 


1550 


Sinbad the Sailor... 


Albert Goodwin 




— 


1551 


Success I 


S. E. Waller ... 




.^ 


1552 


Sweethearts and 


t - 








Wives ... 




^^"* 


1553 


The Remnants of 
an ^rmy 


i Lady Butler ... 


1 


— 


1554 


Ars Longa Vita 


1 J. Haynes-Wil. 








Brevis ... 


f liams 






1555 


Thursday 


W.Dendy Sadler 


— 


— 


1656 


A Good Story 


1 






1557 


A Country Cricket 
Match 


I JohnB. Reid ... 




— 


1558 


Mother and Daugh t< 


sr E. Douglas 




— ' 


1559 


Morning with the 
Wild Red Deer 


1 S. J. Carter 





— 


1560 


Orphans 


. T.B.Kennington 




— 


1568 


St. Stephen 


I Sir J. E. Millais, 




— 


1^64 


A Disciple 


ft 




^i^^« 


1565 


Canarvon Castle ... 


. W.J.Miiller ... 




— . 


1566 


Sympathy 


B. Riviere 




— . 


1567 


His First Office.. 


MrsJi.M.Stanley 




— 


1568 


Wind on the Wold 


G. H. Mason ... 




— . 


1630 


Mammon ... .. 


. G. F. Watts ... 


The Painter 


— 


1631' 


Dweller in the 


1 - 








Innermost 
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Piotnies Tteeeatti— continued. 



No. 


Snbjeot 


Painter's Name. 


By whom Presented. 


Year. 


1632 


For he haA Great) 
PoBseaeionB ) 


G. F. Watts ... 


The Painter ... 1897 


1633 


Dray HoreeB 






.. 


1634 


The Minotaur 






..ip. 


1685 


Death , . Crowning ) 
Innooenoe j 






— 


1636 


Jonah 






_ 


1637 


The Spirit of ) 
Christianity ] 














"" 


1638 


Sic Transit 






_ 


1639 


Faith 






^_ 


1640 


Hope < 






^— 


164] 


Love and Life 






.i_ 


1642 


She shaU be called ) 
Woman ... ) 














^"^ 


1643 


Eve Tempted 




— --. 


-.. 


1644 


Eve Repentant ... 






— 


1645 


Love and Death ... 


1 




... 


1646 


The Messenger ... 






^^ 


1647 


x^limWy • • • • • • 






... 


1562 


Plonghman and 1 
Shepherdess ) 


F. Goodall 


\ A body of Sub- ] 
\ soribers I 


1893 


1655 


The Eyles of Bute 


C. P. Knight ... 


Miss A. F.C. Knight 


—- 


1656 


Evening Quiet ... 


T. H. McLachlan 


1 A body of Sub- i 
} scribers ) 


— 


1657 


The Order of Be- 


Sir J. E. Millais, 


Sir Henry Tate, 


.mm- 




XOttBO. 


Bart. 


Bart. 




1677 


Silvery Moments, ) 
Bumham Beeches f 


A. MacCallum... 


The Painter ,.. 


1899 


1686 


Flower-piece 


\ H. Fautin- ) 
1 Latour. ) 


Mrs. E. Edwards 


— 


1687 


The All Pervading 


G.F. Watts ... The Painter ... ! — 
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No. 



Subject. 



Artisf 8 Name. 



By whom Presented. 



Tear. 



1703 
1704 
1714 
1715 
1716 
1717 
1719 
1720 

1721 

1722 
1723 

1724 

1726 
1729 
1734 

1736 
1736 
1737 
1738 



1739 
1742 



1743 

1744 
1745 
1746 

1752 
1753 
1761 



1762 
1763 

1764 



Windsor Castle 
Maxooning ... 
Gathering Seaweed 
A Capri Boy 
A Street ... 
Northleach Church 
CheyneWalk 
View in Sussex 

Castle Entrance .. 

Richmond Park .. 

Pnente San Mar- 1 
tin, Toledo. f 

The Monarch of the 
Glen 

A Violin Concerto .. 

Sketch in Spain ... 

Sketch of Harlech ) 
Castle ... f 

Sketch of a Harbour 

Beckenham Church 

Sea-piece 

Sea - piece, with ) 
Fishing Boats > 
in a C^m. ) 

A Cottage Fireside 

Design for the j 
National Gkillery V 
of British Art. ) 

Academy Study ... 



^^ter N^p]^^ } • ^' ^^^^ 
The Sluggard 

A Singer 

Cast of Sketch for 

Athlete strug- 

gling with f 

Python ... ; 

Dionysos 

Thetis condoling | 

with Achilles > 
Sir David Wilkie, | 

B.A. ... j 



A. W. Hunt ... 
E. J. Gregory ... 
H. MacaUum .;. 

A. Poynter 

B. P. Bonington 
A. V. C. Fielding 
( George Catter- ) 
\ mole. 1 
William Bennett 

A. B. Donaldson 

Andrew Mao ) 
Galium. I 

J. P. Gulioh ... 
J. F. Lewis 

David Cox 



John Varley ... 



Sir D. Wilkie ... 

S. B. J, Smith ... 

( William Mnl- ) 
\ ready. ) 



Lord Leighton 
E. Onslow Ford 



Lord Leighton 

F. W. Pomeroy 
Thomas Banks 

Samuel Joseph 



Mr. Henry Tate 



Mr. E. Homan ... 

Miss H.M.Poynter 

Mr. £. Homan ... 
Mr. B. Homan ... 

Mr. E. Homan ... 

Mr. E. Homan ... 

MisB Twining ... 

Mr. A. MaoCallum 

Sir Henry Tate... 
Miss J. E. Gordon 



The Artist 



Society of Arts... 



( Mr. Bobert I 
( Vernon f 

Mr. Henry Tate 



Prof. A. Legros 

Mr. H.J. Pfungst 

Mrs. Forster 

\ An Association ) 
( of Gentlemen ) 



1897 
1897 
1898 
1899 



1900 



1847 
1897 



189& 
1845 

1844 
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No. 


Subject. 


Artist's Name. 


By whom Presented. 


Year. 


1765 

1767 
1768 


Sir Henry Tate ... 

Hounds in Leash ... 
Clytie 


Thomas Brook 

Harry Bates ... 
G. F. Watts . . 


i An Assooiatlon 1 
1 of Gentlemen ) 
Lord Wemyss ... 
The Artist 


1898 

1899 
1900 






No. 



231 

241 
600 
607 
608 

609 
614 
615 
616 
620 
815 

898 
917 
918 

919 

921 

1029 

1091 

1169 
1170 

1181 
1182 



Subject. 



• •• 



Portrait of T. ) 

Daniell, R.A. j 
The Village Beadle 
The Blind Beggar 
Highland Dogs ... 
Alexander and ) 

Diogenes / 

Maid and Magpie... 
The Bather 

Derby Day 

James II., &c. 
River Scene 
The Roads 

Flushing. 
Byron's Dream 

No News 

Fisherman with a ) 

Gun ... f 

Study of a Boy ... 
Blind Man's Buff... 
The Temples of ) 

Paestum ) 

The Vision of i 

Ezekiel ... f 

Mrs. Robt. Holland 
St. Augustin and ) 

St. Monica ) 

Sea Shore Scene ... 
Scene from Mil- ) 

ton's Coraus I 



Artist's Name. 



By whom 
Bequeathed. 



SirD.Wilkie ... i Miss M. A. Fuller 

Lord Colborne ... 
Miss Jane Clark 
Mr. Jacob Bell ... 



J.iL. Dyckmanns 
Sir £. Landseer 



W. Etty 

W. P. Frith ... 
B. M. Ward ... 
Lee & Cooper ... 

P. J. Clays 

SirC.L.Eastlake 
T. S. Good 



Sir D. Wilkie ... 
W. Linton 

P. F. Poole ... 
Ary Scheffer ... 



W. Mulready ... 
C. R. Leslie ... 



Mr. J. M. Parsons 

Mr. T. Howard ... 
Mrs. M. E. Good 



Miss H. Bredel ... 
The Painter 

The Painter 
Mrs. R. Holland 



Mrs. E. Vanghan 



When. 



18S7 

1854 
1859 



1870 

1872 
1874 



1875 
1876 

1879 
1884 

1885 



6592— 26A 



J 
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No. 



Subject. 



1184 
1226 



1226 

1276 

1379 
1395 



1398 
1561 

1684 



1686 
1702 
1727 

1728 
1730 

1731 

1732 
1733 

1740 
1741 

1769 
1770 



Artist's Name. 



A Fruit-piece 

Portraits of the ) 
Artist's Father V 
and Mother I 

A Distinguished ) 
Member of the > 
Humane Society ) 

Harwich. Sea and ) 
Lighthouse f 

The Kat-catcher ... 

Portrait of Mrs. ] 
C. H. Bellenden V 
Ker ... ) 

Ippolita Torelli ... 

Portrait of the I 
Artist ... ) 

Saint Michael's 
Mount, Nor- 
mandy 

Death of Ohatterton 

" Rosa Triplex " .. 

Portrait of Mrs. ) 
E. Young J 

Lake-side Scene ... 

Study for a Land- ) 

scape ... ( 

Scene of Ancient j 

Monastic Life, f 
Ditto 
Study for a Land- ) 

scape ... j 

Miss J. E. Gordon 
Six Sketches in 

one Frame. 

John Flaxman, R.A. 

ir Joshua R 
nolds, P.R.A. 



I 



Sir Joshua Rey- ) 



By whom 
Bequeathed. 



G. Lance 
T. Webster 



Sir E. Lattidseer 



J. Constable 
T. Woodward 



SirO.L.Eastlake 



G. F. Watts 



James Webb ... 

Henry Wallis ... 
6. CD. Rossetti 

Sir D. Wilkie ... 
W.J. Miiller ... 
G. Cattermole... 



Sir D. Wilkie ... 



H, Weekes 

T. H. Foley ... 



Mrs. E. Vaughan 
The Painter 



I 



Mr. Newman / 
Smith. r 

j MissIsabelCon- ) 
I stable j 

i Mr. Edward ) 
\ Archer ) 

( Mr. Charles H. J 
J Bellenden Ker ) 

Lady Eastlake ... 

Sir Wm. Bowman 



Rev. M. Davison 

Mr. C. G. Clement 
Mr. J. J. Lowndes 

Mrs. B. Young ... 

I Mr. Leonard S. ) 
/ Pratten. | 
j Mr. John Hen- ) 
( derson. ) 



I When. 

1885 
1886 

1887 

1888 
1892 

1893 

1898 
1899 

1892 
1900 



Miss J. E. Gordon 



Mr. Henry | 
Vaughan } 
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Ploturea purchased and presented to the Nation hy 
the President and Council of the Royal Academy 
under the terms of the Bequest of Sir Francis 
Chantrey, &.A. 



No. 


Subject. 


Painter's Name. 


When. 


1669 


The Prodigal Son 


John Swan 


1897 


1570 


.a.^68il8i ••• ••• ••• «•• 


Val C. Prinsep 


— 


1571 


June in the Austrian Tyrol... 


J. Macwhirter 


— 


1572 


The Magic Circle 


J . W.Waterhouse 


— 


1573 


Renunciation 


P. H. Calderon 


— 


1574 


Bath of Psyche 


Lord Leighton 


— 


1575 


Found 


H. Herkomer 


— 


1576 


Annunciation * 


A. Hacker 


— 


1577 


Beyond Man 's Footstep 


B. Riviere 


— 


1578 


Love looked out 


Anna Lea Meritt 


— 


1579 


Their only Harvest 


Colin Hunter 


1 


1580 


Toil, Glitter, Grime, and 1 
Wealth ... • ... ... ] 


W. L. Wyllie 




1581 


Dog in the Manger 


Walter Hunt 


— 


1582 


The Vigil 


J. Pettie 


-— 


1583 


Il-y-en a tou jours un autre ... 


Marcus Stone 


— 


1584 


Speak 1 Speak 1 


Sir J. E. Millais, Bart. 


— 


1585 


Jl sycne ... ... ... ... 


G. F. Watts 


— . 


1586 


The Visit to ^sculapius 


Sir E. J. Poynter ... 


— 


1587 


Harmony 


F. Dicksee 


— . 


1588 


Cromwell at Dunbar 


A. C. Gow 


— 


1589 


When Nature painted all ) 
things gay ) 


A. Parsons 


— 


1590 


Alleluia 


T. C. Gotch 


—^ 


1591 


Portrait of the Artist 


Sir F. Chan trey 


—. 


1592 


Morning Glory 


M. R. Corbet 


1 — - 


1593 


Mother's Darling 


J. Clarke 


— 


1594 


Digging for Bait 


C. L. Wyllie 




1595 


The last Match 


W. Small 


■_ 


1596 


Gal way Gossips 


E. A. Waterlow 


— 


1597 


The Cast Shoe 


R. W. Macbeth 


1 — - 


1598 


The Stream 


J. C. Hook 


1 — 


1599 


The Pool of London 


Vicat Cole 


—  m 


1600 


Toil and Pleasure 


John R. Reid 


.. 


1601 


Napoleon on board the [ 
Bellerophon ) 


W. Q. Orchardaon ... 


— 


1602 


Charter House Chapel 


H. Herkomer 




1603 


Sunset at Sea ... 


E. Hayes ... .♦. 


— 


1604 


Cat8-p»ws off the Land 


Henry Moore 


~- 


1605 


The Man with the Scythe ... 


H. 11. La Thangue ... 


1 
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No. 


Subject. 


Painter's Name. 


When. 


1606 


Gurth the Swineherd 


C. E. Johnson 


1897 


1607 


Winter Snn 


J. W. North 


— 


1608 


Retumingf to the Fold 


H. W. B. Davis 


— 


1609 


Amy Bobsart 


W. F. Yeames . ... 


— 


1610 


Early Promifle 


J. Clarke 


— 


1611 


Between two Fires 


F. D. Millet 


— 


1612 


The Girl at the Gate 


G. Clausen 


— 


1613 


August Blue 


H. S. Tnke 


— 


1614 


My Love has gone a Sailing... 


D. Murray 


— 


1615 


Carnation, Lily, Lily, Rose... 


John Sargent 


— 


1616 


Last Voyage of Henry Hudson 


Hon. J. Collier 


— 


1617 


Britannia's Realm 


J. Brett 


— 


1618 


All Hands to the Pumps 


H. S. Tuke 


— 


1619 


Sheepwashing in Sussex ... 


J. Aumonier 


— 


1620 


After CuUoden 


J. Seymour Lucas ... 




1621 


St. Martins in the Fields ... 


W. Logsdail 


— 


1622 


A Tidal River 


J. Knight 


— 


1623 


Upland and Sky 


Adrian Stokes 




1624 


The Story of Ruth 


T. M. Rooke 


— 


1625 


A Golden Thread 


J. M. Strudwick 


— 


1626 


The Joyless Winter's Day ... 


J. Farquharson 


— 


1627 


A Hopeless Dawn 


F. Bramley 


— 


1628 


The Waning of the Year ... 


E. Parton 


— 


1629 


Christ crowned with Thorns. . . 


W. Hilton 


— 


1648 


In a Fog 


D. Farquharson 


— 


1649 


Colt Hunting 


Lucy Kemp- Welch... 


— 


1650 


Pilchards 


Napier Hemy 


— 


1672 


Elthel ... ... ... ... 


R. Peacock 


1898 


1673 


Milking Time 


Y. King 


— 


1678 


In Realms of Fancy 


S. Melton Fisher 




1679 


The Lament for Icarus 


Herbert J. Draper ... 


— 


1697 


The Battle of the Nile 


W. L.Wyllie 


1899 


1698 


My Lady's Garden 


Y. Hunter 


— 


1705 


Lions ... 


H. Dixon 


1897 


1706 


Industry 


H. S. Hopwood 


— 


1707 


Solitude 


G. Cockram 


— 


1708 


Morning Bath 


Mildred A. Butler ... 




1709 


Germinal 


L. Smythe 


— 


1710 


Stormy Weather 


L. Rivers 


— 


1711 


Evening Stillness 


R. B. Nisbet 


— 


1712 


Life in the Street 


W. Osborne 


—. 


1713 


Old Mill 


T. Wade 


— . 


1718 


Haymaking ... 


A. Glendening, jun.... 


1898 


1726 


Le Ch&teau d'O 


Charles Manndrell ... 


1899 


1747 


A Moment of Peril 


T. Brock 


1897 


1748 


Prodigral Son 


W. C. Marshall 


~~" 
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No. 


Sabjeot. 


Painter's Name. 


When. 


1749 


Perseus rescuing Andromeda 


H. C. Pehr 


1897 


1760 


Pandora 


H. Bates 


— 


1751 


X eucer ••• ••• ••• ••■ 


H. Thorny croft 


— 


1754 


Athlete struggling with I 
Python j 


Lord Leighton 


— 


175R 


Boy at Play 


W. Goscome John ... 


— 


1756 


Ignis Fatuus 


H. A. Pegram 


— 


1757 


Griselda 


A. Drury 


._ 


1758 


PoUv 


B. Onslow Ford 


^— 


1759 


Nymph of Loch Awe 


F. W. Pomeroy 


— . 


1760 


Indian Rhinooeros 


Robert Stark 


i-. 


1766 


The Girdle 


W. R. Colton 


1899 



^^ 



- -1 i!^\ 



i n ( y 



ir 



THE BORROWER WILL BE CHARGED 
AN OVERDUE FEE IF THIS BOOK IS NOT 
RETURNED TO THE LIBRARY ON OR. 
BEFORE THE LAST DATE STAMPED 
BELOW. NON-RECEIPT OF OVERDUE 
NOTICES DOES NOT EXEMPT THE 
BORROWER FROM OVERDUE FEES. 
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